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ELEMENTARY  RULES  OF  MUSIC. 

The  characters  to  distinguish  the  length  of  tones  are  called  notes.    They  are  placed  on  and 
5  lines  called  the  staff,  for  example  ; 

9—0- 

(The  lines  are  read  from  below  upwards.)  _ — # — *    f  (The  spaces  likewise) 


On  going  above  or  below  these  five  lines,  small  lino?,  called  leger  lines,  are  used  which  are  drawn 
cither  through,  or  above,  or  below  the  notes,  for  example  : 

 -f -  T" 

 i  1  u      1  etc. 


The  notes  are  called  c,  d%  e,  f,  g,  a,  b,  and  then  c  again.  This  makes  the  scale  of  C.  Every  scale 
U  composed  of  five  whole  and  two  half  tones,  for  example  ; 

Whole  tone.  Whole  tone.  Half  tone.  Whole  tone.  Whole  tone.  Whole  tone.  Half  tone. 


sixth,      seventh,  Octave, 
or  eighth. 


:  Value  of  the  Notes.  \ 

A  Whole  Note 


has 
two  Halves 

r  f 

or 

four  Quarters 

r  r  r  r 

or 

eight  Eighths 

f  f  f  T  *  T  ?  J 

or 

16  Sixteenths 

rrrrrrrr  UUill* 


S   B   S   P  0 

or 

y  seconds 

IS  lLLLL*  f  f  till  till  Li 


32  Thirty  seconds 

00000000 


tizzy 
/1  /,  *j  *j 
?  ✓  ✓  ✓ 


etc. 
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ELEMENTARY  RULES  OF  MUSIC. 


Value  of  the  Resta. 


Hold  or  Pause. 


^^^^^^ 


Whole.    Half.    Quarter.  Eighth. Sixteenth.  Thirty- 
second. 


mm 


etc. 


Characters  used  to  denote  more  than  one  bar  rest. 
2        3        4      6        8        10  20 


Da  Capo  means  to  repeat  from  the  begin 
ning. 

Dal  Segno ; 


A  dot  after  a  note  or  rest  lengthens  it  one  half.    A  second  dot  lengthens  the  first  one  one  half. 

S  I  f  N 


Notes. 
Beets. 


3_ 
1  6 


7 

1  6 


7 
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The  3  signature  characters  are  the  Sharp  (#) 
which  raises  the  tone  one  half;  the  Flat  ([)) 
which  lowers  it  one  half  ;  and  the  Natural  (g;) 
which  restores  both  to  their  original  position, 
Cor  ex.  : 


I 


C  sharp,         B  flat,  Natural  which  restores  them. 

The  character  >8  is  used  when  a  note  is  to  be 
raiser!  two  semitones  ;  and  t>b  when  it  is  to  be 
lowered  two  semitones,  for  example  : 


m 


-F- 


F  Bharp.        F  double  sharp.      F  sharp. 


i 


1 


E  flat,  £  double  flat,        £  fiat. 

There  are  two  scales,  the  Major  and  Minor 
scale. 


Major 


Minor.  3 


0  * 

Tl  1 

Major  scale. 


Minor  scale. 


Every  Major  key  has  a  relative  Minor  key 
which  has  the  same  signature. 


The  sharps  progress  upwards  by  fifths,  and 
downward  by  fourths. 


F  sharp.       C  sharp.    G  sharp.      B  sharp. 


A  sharp. 


E  sharp. 


B  sharp. 


The  flats  progress  upwards  by  fourths,  and 
downwards  by  fifths. 


B  flat,        E  flat,       A  flat,        D  flat, 


Gflat, 


C  flat. 


Fflat. 
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ELEMENTARY  RULES  OF  MUSIC. 
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The  Clefs  commqnly  employed  in  Music  are 
Violin  or  G  Clef,  Bass  or  F  Clef.  Soprano  or  C  Clef,  Alto  Clef. 


I 


Tenor  Clef. 
1 1 


Minor  scale  ascending  and  descending. 


Chromatic  scale  ascending. 


Chromatic  scale  descending. 


Time. 


Time  is  divided  into  Common  and  Triple.    In  Conxmpn  Time  the  upper  figure  is  even,  as  2^  4^  |^ 

12     In  Triple  Time  the  upper  figure  is  odd,  as  3  3  -3  '  9     The  character  C  is  sometimes  employed 

for  4  time  ;  for  the  others  the  fractions  are  used. 
4 

Intervals. 

The  distance  of  one  note  from  another  is  called  an  Interval.    There  are  seven  principal  Intervals. 
First,  Second,  Third,  Fourth,  Fifth,  Sixth,         Seventh,  Octave*. 


TT  ^rj — a  -<$>-  &- 


The  Italian  words  used  to  convey  the  time  or  expression  are  ;  Adagio,  very  slow,  Andante,  less 
slow,  Allegro,  quick,  Allegretto,  less  quick.  Presto,  very  fast,  p  (piano)  softly,  pp  very  softly,  /  (forte) 
loud,  ff  very  loud,  diminuendo,  growing  softer,  crescendo,  growing  louder,  decrescendo,  decreasing  the 
crescendo,  ritardando,  graduady  slower. 

Two  notes  tied  in  the  same  position  are  held. 


Tied  notes. 


I 


wwm 


Syncopated  notes.     Pointed  (staccato)  notes.      Portamento  notes.    Very  sharply  pointed  notes. 

Grace  Notes. 

Long  appoggiatura  played  like  common  notes. 


Short  appoggiatura. 
*  r  * 
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ELEMENTARY  RULES  OF  MUSIC. 


Turn. 


Written 


Played 


 a   ■ 




TrilL 


Written. 


Flayed. 


Written. 


Played. 


4r 


 — j 


Shoit  shake  or  mordente. 


The  common  abbreviations  are  as  follows : 
Written. 


Plav  ed 


ippi 


There  are  12  Major 
keys  whose  fundamen- 
tal note  is  indicated  by 
the  signatures.  The 
following  are  the  com- 
mon chords  of  these 
keys  ; 

C  Major. 


I 


G  Major. 

1  i  I 

D  Major. 


A  Major. 


E  Major, 
tttt  p- 


B  Major. 


F  sharp  Major. 
F  Major. 


m 


3E 


B  flat  Major. 


1^ 


E  flat  Major. 


There  are  12  Minoc 
keys  whose  fundamen- 
tal note  is  indicated  by 
the  signatures.  The 
following  are  the  com- 
mon chord*  of  these 
keys  ; 

A  Minor. 


 ,* — 


E  Minor. 


*J       t>  tut:  


B  Minor. 


F  sharp  Minor. 


C  sharp  Minor. 


G  sharp  Minor. 
D  sharp  Minor. 

Mm 

D  Minor. 


C  Minor. 


F  Minor. 


B  flat  Minor. 

a  J  '.J 


7 

OUR  FAVORITE. 


i 


Word*  by  3.  N.  Mitchsxl. 

(DUET.) 
Time  of  Galop.  K 


EARLY  TO   SCHOOL.  (Duet  and  Chorus.) 

Arranged  partly  from  Budicx,    H.  P.  D. 


W  •  —  '  »  ■  * — n—  *  ± 

1.  When  we  hear  the  school  bells  ring  ing,  Then  we     quick-ly  haste  a  -  way,  For  their 

2.  On  the  way  we    do    not  loi  -  ter,When  the     bell  tells  us    to     go,    Tho'  by 


9 


live  -  ly  mu  -  sic  tells  us  That  we'd  bet  -  ter  not  de  -  lay ;  Tho*  our 
tru  -  ants  we  are    tempt  •  ed   From  our    paths,  we  an  -  swer     No !      Al  -  ways 


0       N     JN     JS  JS 

■r  *  «T 

i — h — h — h — fc— i 

i — i — — 1 

h  i  •  •  j_ 

games  are    but  half 
in     the    best  of 

—* — 0 — 0 — * — 

end  -  ed,  In-stant 
sea  -  son,  We  are 

<  =  tL 

■  ly  we  cease  our 
in    the  school-room 

n    3  11 

play,    For  the 
bright,   Ev  -  er 

9i  J  r 

f-J          T  1 

1  1'      r  -=r 

\l  t    . - 

*  & 

 m 

1  m — %  » — i 

— .  0m  

ft 

^  -J-  +  +  -t 

bells  ring    out  a 
rea  -  dy     for  our 

m  + 

warn  -  ing,"  Don't  be 
les  -  sons,  Al  -  ways 

i — ^ — 0 —  

late  "  they  seem  to 
la  -  bor  -  ing  for 

i  &  

say. 

right. 

 r  

h  * — 1 

1 — #  1 

P  1  1 

i  0  1 

— u 

8 


EARLY  TO  SCHOOL.  Concluded. 


Chorus. 

Tenor.    Waltz  time. 


Ear  -  ly       to  school, 
Air. 

a* 

Alto.      1  V 

Ear  -  ly        to  school, 
Bass. 


13^ 


Ear  -  ly      to     school,    Is       not     an      ex  - 


 1_ 

Ear  -  ly      to     school,    Is       not     an      ex  - 


— £  * — 

(6 

)— 1  F — r 

— »  r — i 

-f2  T — 

— r   -r-  — h — 1 

i 

i     i  y< 

cep  •  tion,  but      al  -  ways     the     role  ; 


Ear  -  ly       to  school, 


m 


i — 

cep  -  tion,  but      al  -  ways     the     rule  ; 


Ear  -  ly       to  school, 


i 


i 


Ear  •  ly      to   school,  To       us   'tis    a       pleas  ure  when     ear  -  ly     to  school 

— (  ,  Hn  ,  ,  i-^^ 

-4     !  i 


m 


Ear  -  ly      to  school,   To       us   'tis    a       plcas-ure  when     ear  -  ly     to  school. 


m 


OUR  HAPPY  SCHOOL.  (Duet  and  Chorus. i 


(DUET.) 

uCheerfu/lu. 


LEfOHTOM. 


3 


1.  We  love  our  happy  school- room  bright,  The  pleasant  fa-ces  tell..    That  we  are  woik-ing 

2.  The  tru-ant  loves  to  roam  the  street,But  we  pre  fer  to    be ...  "Where  love  and  friendship 


 K;  N;  S  S- 

i  — tn 

i 

=t=ft 

iJ!J'  ' 

mean  to  do  it 
all    is  har  -  mo 

#  0  

'    J       .   *  1 

well ;  The 
■  ny ;  This 

n — *1 

ma  -  ny  lov  -  ing 
life  is  short,  and 

-0  0  

in   the  right,  And 
al  -  ways  meet,  And 

words  of   cheer  Our 
school  iug  days  Will 



r  0 

i 


teacher  has  to  say, 
soon  bo  at  an  end, 


Make  eve  -  ry  thing  around  us  dear,  And  light  the  scholar's  way. 
And   then  we'll  wander  diff  rent  ways  That  fate  has  bid  us  wend. 


9te 


m 


m 


Chorus. 


sr  *3~  *r 

Our     hap  -  py  school,  our     hap  -  py  school,  It        is     a     lov  -  ing  place 


We 


1 


V — ' — •- 


*  *  9*  9  '  *~ 

al  -  ways   find     en  -  cour  -  age  -  ment   Up  -   on     our  teach  -  er's  face. 


D 


10 


TIRED. 


Words  by  Miss  Hzuur  Bcrnsibb.  Music  by  Mrs.  J.  Worth  morw  Bum. 

(Miss  M.  LINP8AY.) 


1.  "Ti  -  red?" oh.yes!    so     ti   -   red,  dear!  The  day    has  been  ver  -  ry 

2.  It   has  seem  -  ed  so  long    since  morn  -  ing  tide,    And  I    have  been  left  so 

3.  Sing    once  a  gain,     "A -bide     with  me,"        That  sweet-est  ev-'ning 


— 

long, 
lone, 
hymn, 


But  sha  -  dow  -y  gloam  -  ing      draw    -    ethnear,  'Tis 
Young  s mil  -     -  ing    fa   -  ces   throng'd      my  side,  "When 
And  now,....  '* good-night  1"  I         can    •    not  see,  The 


32 


-0-  -«?-  -0-       m    m    m  #- 


a 


tin  poco    piu  lento. 


time    for  the  e  -  ven 
ear   -   -  ly  sun  -  light 
light        has  grown  so 


song, 

shone, 

dim. 


I'm  rea 
But  they 


dy  to  go  to 
grew   ti      -  red 


Ti  -  red  I      ah,  yes! 


§ 


-0-  -0-  -0- 


PS 


EE 


TIRED.  Concluded. 


11 


s— i — 

i  * 

'J/-.*  yJI 

i — i — i 

• — — 3 

rest       at  last,  Rea  -  dy  to  say  good  night !  The  sun  -  set  glo  -  ry 

long       a -go,  And  I  saw   them  sink  to      rest,  With  fold  -  ed  hands  and 

ti  -   red,dear!  I  shall  soundly     sleep  to  -  night,         With  nev  -  er  a  dream  and 


1— ^Ir^— t=z—    ;   ^H^^  &=+r       :  =t^r  +-= 


ra//. 

dark    -     ens  fast,          To-mor-row  will  hring     me  light! 

hrows           of  snow,    On  the  green  earth's  mo-  ther  breast! 

never          a    fear          To  wake  in  the  morn  -  ing's  light! 


12 


LITTLE  MAGGIE  MAY. 


Words  by  G.  W.  Moore, 

V;-  -  • 


Music  by  C.  Blampbin. 


Ill 


1.  The  spring  had  come,    the   flowers  in   bloom,     The     birds  sung  out  their 

2.  Though  years  roll'd  on,     yet     still    I     lov'd      With   heart    so     light  and 

3.  May  heav'n  pro  -  tect       me      for  her    sake,        I       pray    both  night  and 


V- 


0 


lay,  Down     by     a      lit    -    tie  run-ning  brook,     I    first  saw  Mag-gie 

gay,  And      nev  -  er    will      this  heart  de  -  ceive,     My  own  dear  Mag-gie 

That      I    «re   long      may  call  her  mine,     My  own  dear  Mag  gie 

1 


i 


2= 


May ;  She  had      a  rogn  -  ish  jet    black  eye,    Was  sinking        all  the 

May  ;  When  oth-ers  thought  that  life    was  gone,  And  death  would  take    a  - 


May; 

Fo 

r  she  i 

s  all     the  world     to  me,      Al-though  I'm     far     a  - 

fe-5^  - 

7  \ 

i- 

-0  9-9-9-'  0  0  -0  0  0-  0  A  -m  ±0  

-r    -0-  0  »       ~*  0  #     -0-j-*-  —  Zfr 
9~      #  -0-0"      -0-9-9-      0  0~0  *- 

? — j — *-| 


LITTLE  MAGGIE  MAY.  Concluded. 


13 


— r-        i  — f  -  -i — ±— 


I 


day         And  how  I  lov'd  her  none  can  tell,    My         lit  -  tie       Maggie  May  

way....  Still  by  my  side    did  lin-ger    one,    And        that  was     Mairgie  May  

way ;       I  oft-times  think  of  the  running  brook,  And  my  lit  -  tic       Maggie     May .... 


3^ 


-0-  0- 


mm 


m-  -0-  -0-0- 


-0- 


uChoru8.  Tenor. 


v— 


V 


0-i 


m 


My  lit -tie  witching  Maggie,  Maggie  singing  all  the  day;  Oh! 
Air.  w      .  .  ep 


I*  JZLZ 


My    lit -tie      witch-ing      Maggie,      Maggie       singing   all   the   day;  Oh! 


V — 


v-v  


14*   PUT  YOUR  SHOULDER  TO  THE  WHEEL. 


Words  by  H.  Clifton. 

,  i£Q  Moderate. 


M.  HOBSOX. 


1 


:p=-t 


-8 


1 .  Some  peo  ple  you've  met   in  your  time,  no  doubt  Who  nev  -  er  look  hap  -  py  or 

2.  We  can -not   all  fight  in  this  "battle  of    life,"  The    weak    must  go    to  the 

3.  A  cow  -  ard  gives  in  at  the  first  re  -  pulse,  A  brave  man  struggles  *• 
A.      E-  con  -  o'-  my  stu  -  dy,  but    don't  be  mean,    A    pen-ny   may  lose  a 

II 


9—+ 


WW 


gay,- 

wall, 
gain, 


So 
Witn 


1  

tell  you   the  way   to  get 
do    to   each  oth  -  er  the 
res  -  o  -  lute  eye  and  a 
Through     this  world  a 


jol  -  ly    and  stout, 
thing  that  is  right, 
bound  -  ing  pulse, 
con  -   -  sience  clean, 


IS 

If  you'll 
For  thcre'i 

To 
Will 


-sf— w)— i— -f  J— d— 

 S  ^  57-^!  

— 7    *    * — 7  * — * — ■ — 

-0  0-           ~0  0- 

[ — — 

1 

J 

—\- — ? — - 

N 

=*=^=^ 

N — *  ^=^=4 

lis  -  ten  a  -  while  to   my    lay  • . 

room  in  this  world  for   us    all, . . . 

bat  -  tie  his  way   a-mongst  men,  • 

car  -  ry  you    safe      and  sound,  - 


I've      come  here    to   tell  you  a 

"Cred  -  it     re  -  fuse,"  if  you've 
For  he  knows  he   has   on  -  ly  one 
Its         all    ver  -  y   well  to  be 


PUT  YOUR  SHOULDER.  Continued. 

ritard. 


16 


T-T- 


bit    of  my  mind,  And   please  with  the  same  if     I  can 

mon  -  ey  to   pay,  You'll    find  that  the     wis   -   er  plan, 

chance  in  his  time,   To      bet  -  ter  him-self    if     he  can . 

free,  I  will  own,   To      do     a  good  turn  when  you  can. 


la 


b  a  temp 

0. 

1 — s  1 

1  1  i — s — * — * 

9  1 

i — 

9  9 

■  ■  m  9 

1  W  1  T  N  N 

 9  9     0  1 

' — ^  1 

I  * 

— T 

vice  in    my  song  you  will  cer-tain-ly  find,   And  a  mot-to  for  ev-er  -  y  man. 

pen  -  ny    lay  up  for    a      rain  -  y    day,"   19  a  mot-to  for  ev-er  -  y  man. 

make       your  hay  while  the    sun  doth  shine,  That's  a  mot-to  for  ev-er  -  y  man. 

char-i  -  ty    al  -  ways  com  mences  at  home,"  That's  a  mot-to  for  ev-er  -  y  man. 


a  tempo. 


am 


Chorus. 


{ 


si 


So 


we     will  sing  • . 


and  ban  -  ish  mel  -  an  -  cho  - 


ly, 


-*—9- 


-9*-9+ 


#-  -9~ 
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PUT  YOUR  SHOULDER.  Concluded. 


Trou  -   -  ble  may  come. 


We'll  do      tbe  best     we  can,   To 


-i-r  r  i  *i  v  r  i  i  r  r+s--r  r  I  *i  f^TF*— ?  r  r :  r  r- 


m 


S3 


drive        care     a  -  way. 


For  griev  -  ing  is       a     fol  -    -  ly, 


I  i 


r— t-  =i — r- :«  r  r-  -«  r  r 


*  E 


si; 


Put   your  shoul  -  der   to     tbe  wheel  is     a    mot-to  for  eve  -  ry  man. 


Words  by  M.  L.  Tcppmb. 

Cheerfully. 


-N — |V 


CHEER  UP! 


47 

i 


3=2  " 


1.  Ner  -  er  go  gloomi  -  ly,  man  with  a  mind !  Hope  is   a   bet  -  ter  com-pan-ion  than  fear, 

2.  Ma  -  ny  a   foe  is   a   friend  in  dis  guise,  Ma  -  ny   a  sor  -  row  a  bles  sing  most  true, 


cv  fl  r — fint*  "f*  ~r"  ~> 

i — ^ — M 

l=C — C— g-^g •  g  CI 

in 


hr-tr 


s  s 

Hi — I  — 


Prov  -  idence,  ev  -  er  bc-mg  -  nant  and  kind,  Gives  with  a  smile  what  you  take  with  a  tear} 
Help  -  ing  the  heart  to  behap-py   and  wise,  With  love  ev-er    pre-cious  and  joys   ev-er  new, 


lat=* 


v-v- 


I 


All  will  be  right, 
Stand  in   the    van !  • 


Look  to  the  light. — 
Strike  like   a   man ! 


m 


All  will  be  right; 
Stand  in    the  van!. 


Look  to  the  light, — 
Strike  like   a      man  I .  • . 


i 


m 


— K 


Morn  ing  is  ev  -  er  the  daughter  of  night,  All  that  was  black  will  be  all  that  is  bright, 
This  is  the  brav  -  est  and  clev-er-est  plan,  Trust-ing   in  God  while  you  do  what  you  can, 


t 


5— 


I 


I      i    w  *  *  — ✓ 

Cheer  -  i  *  ly,  cheer  -  i  -  ly  then !  Cheer  up !  Cheer-i  ■  ly,  cheer  -  i  -  ly   then !  Cheer  up  I 


m 


18 
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THE  CUP  THAT  CAUSES  WOE. 

Words  by  Samuel  N.  Mitchbll.      (TEMPERANCE  SONG.) 

Semi  Chorus.  Andante. 
.  Tenor 


Old  Melody. 


m 


1 .  There  is  a  cup  that  caus  -  es  woe,  And  ru  -  in  bringg  to  all, 
,  Soprano. 

33 


ALTO.T        "  *  11 

2.    It     brings  the  mother    great  distress,  And      bids  her  beg  her      bread,  It 

Bass. 


r  r  r  i  j 

— i — i- 

—l   >  1    1  - 

 »"T  • 

»  =-l-»-.-*~i  1— 

i — r-f=f=iiS 

Safe 

i     our  c( 

 f 

)un-try 

's 

t  1         '     *  i 

great  -  est    foe,  And 

 #-T  4 

caus  -  es 

i  mi 
\  

in  to 

fall; 

1=35 
It 

1$\7  *~  i  0  0  1 

*/  ' 

1         makes  her  chil  -  dr( 

r 

in 

fa  -  ther  -  less,  And 

ea    -  gei 

r  1 

-f—  * 

-  ~# 
to 

f5 

=\ 
i 

be 

=|=3 

 * 

fed;  < 

Dh, 

f 


breed  -  eth  por  -  er  -    ty    and  crime,  Thro*  -  out   oar   broad-cast     land ;  It 


5 


mi 


that     the    e  -  Til    could   be    cast    For  -  er  -  er    from  our    shore,  And 


m 


THE  CUP  THAT  CAUSES  WOE.  Concluded. 


19 


■Full  Chorus. 


m 


4=t=t=t 


mm 


4= 


It     breed  -  eth  pov  -  er 
i 


ty     and  crime  Thro* -out  our    broad-cast  land,  It 

■    -    ■     i    j  ,  -     ;     '  ' 


It     breed  -  eth  pov  -  er 


ty     and  crime  Thro'  -  out  our   broad-cast  land,  It 


mm 


I 


i  -;..n 


is       a  pow'r    in      ev'  -   ry  clime,  And      holds     a    win  -  ning  hand. 


m 


r  i 

is       a  pow'r    in      ev*  -   ry  clime,  An?      holds     a   win-ning  hand. 

 v 


mmm 


20  GRADUATE'S  SONG. 

Words  by  S.  N.  Mitchell,  Daotcb. 

March  time. 


f  Tenor. 


i  rrr 

0  '  0    F  * 

f-ft-t 

F-  •  #-F — pl: 

-0  0  0  }— 

_4-    y-i  In- 

M  i^— 1  U-L 

t 

J 

1.    Old  fa  -  tber  time  has  brought  again  One  of    the  wel-come  days    That  scholars  al-ways 

J  Soprano. 

1  1  1 

i 

*0  1 

j — f — V — JL 

—      —  — 

— # 

—0—i-0  #  #-- 

Alto.~*~ 

*— i — ! — 

1  ■  1 

2.  Some  go    to  seek  an 
/  Bass. 

-  oth  -  er  field  To  fin  -  ish  work  be  - 

gun,    And  leave  to-day  with 

1        i        1  I 

f  •  f — i — m- 

[  N-h  r 

^-F--  *L-J — *  - 

K  1  «  

_j — y  0 — r  - 

 h 

warm  -  Iy  greet  Witl 

... 
— F — F — » 

— 1—4  1  

x  songs  of  sweet-est 

■  ■  I  ■ 1 

— A— 
— 1  0 — > 

praise  ;  To 

-  0  ,~t 

grad  - 1 

-1  

i-  ate  it 

—0-± -0—0  0U  - 

"T   

the   de-sire  Of 

bright  est  hopes,Anc 

1  0  4 

.  lau  -  re 

Is  fair  -  ly 
l  0  *  0- 

\  &  •  *  \ 

won  ;  Tho' 

 1  1  w  

L-M  0 — m  1 

loth  to  lose  the 

F  '  F   F  0- 

hap-p 

r  scenes,  The 
-#  0- 

'11  = 

:LJ  1  1  W 

*<  •  i 

4- — v 

 1  u 

i 

each  and  eV  -  r j 
-A  #  #  0  j 

1 — I  1 — 

one,For  t 

i  m*m  | 

—^-i.*—^  

— 1  p— |  1— 

hen  they  know  thei 

r-w~.  1  h 

i — f — F — 0 

^-r-ritF-f- 

r  la  -  box  has  Been 
i — 1  F  *  — 

 *  0  0  0- 

=t=t=bt 

well  and  no-bly 

,      1      t      1  ; 

lone. 

ill 

y-f  :r  -ii- r1 

teach-er's  smil  -  ing 

— &  T-0- 

1  ! 

face,  The 

0  *   0  0  0- 

1  |> 

young  er  ones  will 

i  1  N  j 

—m—i-0 — F  F- 

-4  P 

^  1 

faG  i 

fa 

«  *  

— » — r 

•   line  And 
#  F  

;  «  f  ; 

fill  each  vacant 
!  F  F  F 

place. 

LITTLE  BIRD  ON  THE  GREEN  TREE.  21 

Clabibkl. 

1.  Lit-tle  bird,  lit-tle  bird  on  tbe  greeu  tree,      Listen  and  learn  it  and 

2.  Lit-tle  bird,  lit-tle  bird  on  the  bare  tree,      On  ly    tbe  win  -  try  blast 

3.  Chequer'd  and  sad  may  our  destiny  be,        Sor  row  and  sick  ness  may 

4.  Part-ed  and  silenc'd  beneath  the  oak  tree,     Nev-er  those  voi  -  cos  shall 


war  -  ble   to  me,  What   is    he  plead-ing  and  what  murmurs  she  ? 

sigh  -  eth   to  thee,  "Where  are  the   voi  -  ces  that  sung   in  their  glee  ? 

cleave  un  -  to  thee,  What  e'er  can  daunt  us  whose  mot  -  to  shall  be 

sing  un  -  to  thee,         Tho'  in   each  true  heart  the  mot  -  to  may  be 


stringendo. 

A  A  A 


jc  se  -  na 


du-rant  ma  vie. 

A 
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O,  YE  TEARS.  CQuartett.) 


Andantino. 


Frjlw  z  Abt. 


Tenoh.  mf 

— o  

con  espress 


wel-corae  to  my   heart,   thaw -ing,  thaw  -  ing  like  the  snow  ;     The  ice-bound  clod  has 


i  i- 


-N  N 


— 7- 


£33 


come  from  cold  and  dark,      ye  shall  glit  -  ter    in   the  sun  ;      The  rain  -  bow  can-not 

7> 


v 


V— v- 


yield  -  ed,  and  the  ear  -  ly  snow-drops  spring,  And  the  healiug  foun-tains  gush,     and  the 


s 


1  — 


#  * 


* 


cheer  us,    if  the  show'rs  re  -  fuse  to    fall,  And  the  eyes  that  can-not  weep      are  the 


O,  YE  TEARS.  Concluded. 
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THE  RETURN. 

Davks. 

Legato. 
Tenor. 


1  1  ^  *  K  K 

— ! — ^ 

1  K 

 K— f- 

— N 

1  ' 

I  1  K — 1 

1.  I 

2.  The 
Air. 

come,    I  come !  There's  a 
voi  -  ces    of....  my 

sound  of  joy, 
hap  py  home 
1       S  . 

Of 
!Th( 
S 

mu  - 

>  mu  - 

sic  in 
sic  of 

N  1 

the 
the 
h 

word! 
heart! 

1  . 

Oh! 
How 

—<  N    K  s 
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€  *     *-rctt*  *r 
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 !  *  zt- 

3.  Why  should    I      wak    -  en 

m  w m 

mem  -  o  -  ry 

Of 

m 

that 

m 

far  dis  - 

tant 

home? 
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■  s— 
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— **~1r 

9      9  e  #  a 

"  1 

9.9  9 

I     ;    j  i 

 j  *  

 K- 

 1  K  

'  K 

|  1  1  Ky 

Ef— i=5 

i 

—  0  

— #— 

0  9 

-  0 — 

•  - 

 0- 

— *-0    .  0  0  

that 
oft 

those 

rap  - 
gen  - 

id- 
tie 

winds  might  hear  Me 
whis-p'rings  come  A  - 

on  - 
las! 

ward  like 
how  soon 

a 

de 

hird- . . .  I'm 
-  part....  I 
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fling 

a 

deep  - 

er 

gloom   up  -  on  The 

lone 

-  ly  path 

I 

roam....  Yet 

 K- 

'      1         f    #  9- 

 *  *— 

0 

— 9  9  1  1  

— i  U  1 

 1 

24 


THE  RETURN.  Concluded. 


i 


wea  -  ry  with  these  wan  -  der  -  ings,  My  heart  is  sad  and  lone ;  Oh, 
hear  them  when  the      for  -  est  wind    Is      breath-ing  forth  its        song,  And 


fan  -  cy  loves    to      wan  -  der  forth,  And    hov  -   er  round  the  hearth, 


P 


To  : 


Si/ 


iii 


for  the  treasured  sounds  of  home,  To  wake  an  an  -  sw'ring  tone, 
in      the    murm'rings    of     th«  wave    That  bears  my  bark       a   -  long. 


I  j  4 


catch  those  gleam  -  ing    looks    of  love  That     light  the    scene  of 


"JK 


mirth. 


Words  by  Mrs.  Crawford. 


DUBLIN  BAY. 


Gko.  Barker, 


1 


4 


ir-z^r--  ^ — 3 

1.  They  sail'd  a  -  way  in    a  gal-lant  bark,  Roy  Neal  and  his  fair  young  bride, 

2.  Three  days  they  sail'd  when  a  storm  arose,  And  the  light'ning  swept  the  deep, 

3.  On  the  crowded  deck  of  that  doomed  ship,  Some  fell  in  their  meek  despair, 


They  bad 
When  th« 
Bnt 


sots 


1 — T-r 


l! 


DUBLIN   BAY.  Concluded. 
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-0—  0- 


i 


-m—ii- 


ven-tur'd  all    in  that  bound-ing   ark,     That  danc'd  on  the  sil  -  v'ry  tide  ;  Roy 

thunder  crash  broke  the  short   re  -  pose     Of  the   wea  -  ry   sea  -  boy's  sleep.  Koy 

some  more  calm, with  a     ho  -  lier  lip, Sought  the  God  of  the  storm  in  pray'r;  "Shehai 

i 


-0~  3- 


-0  0 


9  9  0- 


$  J*    0  ~0  0  0~T~0  0  *  0    0  \    0-  — m  I    0  .  „       s  sh 

Neal  he  clasp'd  his  weep-ing  bride,  and  he  kiss'd    the  tears  a  -  way,  And  he 

Neal  he  clasp'd  his  weep-ing  bride,  and  he  kiss'd    the  tears  a  -  way,  "O 
struck  on  a  rock !"  tbe  sea-men  cried,  In  the  breath  of  their  wild  dismay,  And  thai 


watch'd  the  shore  re  -  cede  from  sight  Of  his  own  sweet  "  Dub  lin  Bay." 
love  'twas*'  fear  -  ful  hour,"  he  cried,  "When  we  left  sweet  "Dub-lin  Bay." 
ship   went  down  with  that  fair  young  bride,  That    sail'd  from  "  Dub-lin  Bay." 
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THE  EXILE.  (Quartett.) 


Tenob. 

/p Adagio  con  espress. 


Arranged  from  rT«I.M>. 


IE 


St 


1.    Swift  fades  the  land  I  love  be  -  hind  me,  The  rag  •  ing  sea  be  -  fore  me  lies,  The 

^  P  SoPBA.NO. 


-+c — K- 


5  •  -^.^v^r 


Alto. 

2.    Where-e'cr  my  cru-el  fate  shall  guide  me,  My  heart    for  thee  shall  ev-er  born,  In 

<p  Bass. 


P 


drea  -  ry  wind  so  cold  -  ly  blow  -  ing   But  ech  -  os  back    my  mouni-ful  sighs. 


-N-j^--N  N 


mem  -  'ry   tho'  we  oft   may  see    thee,  A  -  las!  for   me  there's  no      re  -  turn. 

cres. 


— !  1 — * — bj — h 

fed— n= 

- 

rtt 


May  heav'n  watch  o'er  thee,     while  far 

— i  K 


while     far  from  tbee    I    roam,  Fare 


pfc=: 


✓    .      ;n        ✓        -1  f— "i  1  1  :  r  « 

May  heav'n  watch  o'er  thee,      while  far,       while     far  from  thee    I    roam,  Fare- 


THE  EXILE.  Concluded. 
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=4=U  I  X 

-0 — 0—0  0- 


well,  thou  land  where  hope  is  blight  ed,     Fare-well,  my  Fa-ther-land,  my   home,  Fare- 


-ft      ft      ,N      N       «   ^     I  i— i        ft  -ft- 
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*  0 


well,  thou  land  where  hope  is  blight  ed,     Fare-well,  my  Fa-fcher-land,  my   home,  Fare- 
s'- >» 

,Nr-»  s 


ry  #     '       ~*     ft     ft  ~» 

5r  W  *  .  • — # — • — w- 


m 


~N — »y — N  K  S 


*  K- 


-N  H— y 


fcH  £ — ; 


well,  thou  land  where  hope  is  blight-ed,     Fare-well,  my  Father-land,my  home,  Fare- 


ft; 

1  V  

— ;  H  1 

^ — |\ 

— i  ft    -ft   is  H  
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*  i 

t  ' 

• 
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0  9 

—0-.—0—^0   m  * 

,  j  1  u-l  * 

-0-.  -0  0--O-  -9  9 

-    r  j 

well,  thou  land  where  hope  is  blight-ed,     Fare-well,  my  Father-land, my  home,  Fare- 


m 


-ft — ft~~~ft~~ft~ 


1 


well,  my   Father-land,  my  home,   Fare- well,  my  Fa  -     -   ther  land,  my  home. 

Fa-ther-land,  ray  Father-land, 


f  -0-  -0-  -0-  -9-  & 


-N  -V — S-  

iP—\ — h— jv 


— m — ; 


well,  my   Father-land, my  home,    Fare- well  my  Fa  - 


FT 

ther-land. 


i 


my  home. 
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THE  HOMESTEAD  ON  THE  HILL.  CQuartetU 


Words  by  Curtis  C.  Morgan. 

TexoB. 

mf      Moderate  con  espress. 

►-B-.  - 


Dan  as. 


1.  Twi-light   sha   -    dows    fell   a  -  round      me,  Bright  eyed  stars   shone  from  a  - 

mf  Soprano. 


2.  Fan  -  cy  spread  her  man  -  tie  o'er  me,  Mem-'ry's  pen  -  cil  sketch'd  the 
mf  Bass. 


S3 


bove,       As  an 


Au    -     gust   eve  -  ning   found        me       Near  the 


* — 


scene,      And  on 


mag 


"?   i  T 


ic  wings  they  -      bore     me,    Through  the 


spot       I  dear  -  ly      love  ; 


rss\  #- 


 Kr-g  '  g  0 


t  And  I 


lis   -   ten'd  to     the   mur  -    mur      Of  the 
es  of   the  dream:  2.  And  a     form-...  came  forth  to    meet       me,      Ah!  me- 


-N — ^=r 


±=2=£ 


By  permission  of  Louis  P.  Goullaud,  Boston. 
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1.  As  I 


j  3 — U  *-# — g  1*** — -Hr    l        I      -K  1   M 


stood 


a    wea  -  ry 


EE 


bright ....  and    laugh  -  ing  rill  

thinks....    I      see      it     still,  2.  And  I 


hear...        a   roice  that 


m 


4a 


dim.  ^  ^ 


-0 — 0- 


=t==F 


stood  a  wea  -  ry  wand'  -  rer  By  the  home  -  stead  on  the  hilL 
cres. 


-N — i — m-zt 


 * — :  r 


hear       a  roice  that     greets  me  At     the    home  -  stead  on     the  hill. 
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TEA  AND  TURN  OUT. 


I 


(COMIC  DUET.) 

Written  by  T.  H.  Batley,  Esq.  Composed  oy  J.  Bi.  vnrrc. 

.  Ladt. 


1.  The   neighbors,  oh    let   me    in  -  vite  them,      Dear  Hus  band,  we  must  give  a 

2.  In    what  a  strange  light  you  must    see  things,       To    talk  of     a    tea   par  -  ty 

3.  My    dear  you  are  talk  -  ing  in       rid  -  dle3,      You're  late  my  pro-ceed  -  ings  to 


2=ty — ^ — 

Ml     4     —  T  V 

— K  S  K  N;  K— 
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-f-T  S  r  r^i 

U\  )  —  1  : — s  

tr  a  

Ball;         The  i 
thus;  How 
stop;  I've 

*  i — v — # 

leighbors  will  think  that  we 
folks  will  look  down  on  our 
or  -  der'd  the  lights  and  th< 

__J — : — £ 

slight  them,  Un 
Tea  things,  "Who 
i  fid  -  dies,  Anc 

cr?  /  1  ^  y 

less  we  send  cards  to  them 
spread  sup-per   ta-bles  for 
ask'd  Cap-tain  Flute  to  my 

—a- 

— a 
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 -m  S    j  #H 
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 n  m  3 

 *_«  m. 

-f  T— f  T-t 
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all,  Un-less  we  send  cards  to  them  all,  to  them  all,  Un-less  we  send  cards  to  them 

us,         "Who  spread  sup-per  tables,  who  spread  supper  tables, Who  spread  supper  tables  for 
Hop,  And  ask'd  Captain  Flute,  And  ask'd  Captain  Flute,  And  ask'd  Captain  Flute  to  my 


TEA  AND  TURN  OUT.  Continued. 
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all,  Un  less  we  send  cards  to  them  all. 

ua,         Who  spread  sup-per  ta-bles  for  us. 
Hop  And  ask'd  Captain  Flute  to  my  Hop. 


n  £__,__  .  ^-■■feq?l_^q»7_|'-<-  , 


The  neighbours  pooh  fiddle  de  dee,Ma'am  what  is  all  this  turmoil  a  - 
The  wa  -  fers,  and  'ne-gus,and  I-ces .There's  nought  so  genteel  as  a 
If  you  are  in  earnest  you  must  ma'am  Pay  dearly  for  what  you're  a- 


-0-0-  -0-*-       0  m  0- 
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bout;  Pray  why  can't  you  ask  them  to  tea  Ma'am,  There's  nothing  like  tea  and  turn 
Bout ;  Go  cut  up  a  pound  cake  in  sli  -  ces,  They  can't  call  that  tea  and  turn 
bout;        In  my  house  if    you  raise  a  dust  ma'am.     Pray  leave  T     T     L   and  turn 
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TEA  AND   TURN   OUT.  Continued. 
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out,  Oh,  nothing  like  tea  and  turn  out,  turn  out,  There's  nothing  like  tea  and  tura 
out,  They  can't  call  that  tea  and  turn  out,  turn  out,  They  can't  call  that  tea  and  turn 
out,  Pray  leave   T    T    L    and  turn   out,  yes,  yes,  They  can't  call  that  tea   and  tart 


m 


Is 


V    ^    *  * 


LADY. 


No,  no,  no,  no,  we  must  have  a  Ball,  not  a 


S — K" 


out, 
out, 
out, 


turn  out,  There's  nothing  like  tea  and  turn  out, 
no,  no,  They  can't  call  that  tea  and  turn  out, 
yea,  yes,  They  can't  call  that  tea  and  turn  out. 


There's  nothing  like  tea  and  turn 
There's  nothing  like  tea  and  turn 
There's  nothing  like  tea  and  turn 


will,  Yes   I    must  have   a    Ball,  not   a      Rout,  not   a   Rout,  To 


There's  nothing  like  tea  and  turn  out, 
There's  nothing  like  tea  and  turn  out, 
There's  nothing  like  tea   and  tarn  out, 


There's 
There's 
Pray 
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mor-row  111  send  the  cards  out, 
mor  row  I'll  send  the  cards  out, 
mor-row    I'll  send  the  cards  out, 


A  Ball  but 
A  Ball  but 
A  Ball  but 


no  tea  and  turn  out, 
no  tea  and  turn  out, 
no  tea  and  turn  out, 


XT 
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noth-ing  like  tea  and  turn  out, 
noth-ing  like  tea  and  turn  out, 
leave  T.    T.    L.,  and  turn  out, 


There's  nothing  like  tea  and  turn  out,  There's 
There's  nothing  like  tea  and  turn  out,  There's 
Pray  leave  T.    T.  L.,  and  turn  out,  Pray 


i  tt  'fit- 
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Ball  but  no  tea  and  turn  out,  no,  no,  no,  no,  no,  no,  no,  no,  no,  no,  no  no. 
Ball  but  no  tea  and  turn  out, no,  no,  no,  no,  no,  no,  no,  no,  no,  no,  "no  no. 
Ball  but   no   tea  and  turn  out, no,  no,  no,  no,  A  Ball  but  no  tea  and  turn  out. 
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noth-ing  like  tea  and  turn  outjVeSjye^yeSjyes.There's  nothing  like  tea  and  turn  out. 
noth-ing  like  tea  and  turn  out,yes,yes, yes, yes,There's  nothing  like  tea  and  turn  out. 
leave  T.    T.   L.,  and  turn  out,yes,yes,y*3s,yes,Pray  leave  T.    T.  L.,  and  turn  out. 


34  THE  DANUBE  RIVER. 

Hamilton  Aids. 
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you   recall  that 
boat  kept  mea-sure 
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night  in  Juue,  Up- 
with  its  oar,  The 
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on     the  Danube 
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Slower 
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listen'd   to  a    I  And  -  ler  tune.  We  watched  the  moonbeams  quiver, 

peasants  dan    -    cing    on     the  shore,  With  boist'-rous  songs  and  catches. 
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oft  since  then  have  watch 'd  the  moon,  But  nev  -  er,  love,  Oh,  nev  -  er, 
know  not  why  that   Landler  rang  Thro'  all     ray  soul,  but  nev  -  er, 


nev-er, 
nev-er, 


tempo. 


Can 
Can 


4  4 
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I  for  get  that  night  in  June,  "Jp  -  on  the  Dan -ube  riv  -  er  ;  Can 
I     for  get      the    songs  they  sang  Up  -  on      the  Dan-ube      riv  -  er  ;  Can 

«  U  _JT  #-*   ^        — '  ^  /TS 


m  espre$s. 
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I     for  get  that  night    in  June,  Up  -   on      the  Dau  -  ube  riv  -  er,  Can 

I     for  get  the    song3  they  sang  Up  -   on      the  Dan  -  ube   riv  -  er,  Can 
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I  for-get 
I  for-get 


that  night  in  June, 
the  songs  they  sang 


Up  -  on  the  Dan 
Up  -  on  the  Dan 


ube  riv  -  er  ;  Can 
ube  riv  -  er  :  Can 


'9~    ben  marc. 
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THE  DANUBE  RIVER.  Concluded. 


for-get 
for-get 


that  night  in  June,  Up 


the  songs  they  sang    Up  -  on 


the  Danube  river. 

the  Danube  river. 


m 


FAR  AWAY. 


Moderate. 


Mas.  J.  W.  Bliss  (Miss  Ltkdsay). 


L  Where  is  now     the  mer  -  ry  par  -  ty      I     re  -  mem-ber  long    a  -  go,  Laughing 

2.  Some  have  gone    to  lands  far  dis  -  tant,  And  with  strangers  made  their  home,       Some  up  - 

3.  There  are  still  some  few   re-main  -  ing   Who  re-mind    us    of   the  past,         But  they 


i 


'round   the  Christmas      fire,....    Brigbten'd  by 
on       the  world  of         wa  -  ters  All  their  lives 
change  ^as    all  things  change  here,  Nothing  in 


its  rud  -  dy  glow ; 
are  forced  to  roam  ; 
this  world  can  last. 


FAR  AWAY.  Concluded.  37 


Or  in  summer's  balm  -  y  eve-niugs  In  the  field  up  -  on  the  hay!  They  have 
Some  are  gone  from  us  for  -  ev  -  er,  Long  -  er  here  they  might  not  stay,  They  have 
Years  roll  on  and  pass  for  -  ev  •  er,       What  is   com  -  ing,  who  can  say  f        Ere  this 


all      dis-pers'd  and   wan  -  der'd  Far 
reach'd   a     fair  -  er      re  -  gion  Far 
cl^s  -  es,   ma  -  ny    may     be  Far 


-  way,. 

-  way, . . 

-  way,.. 


far  a  -  way, 
far  a  -  way, 
far    a  -  way, 


They  have 
They  have 
Ere  this 
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all  dispers'd  and  wan  -  der'd,  Far  a  - 
reach'd  a  fair  -  er  re  -  gion  Far  a  - 
clos  -   es,    ma  -  ny      may     be      Far   a  - 


way,, 
way,., 
way,.. 


Far  a 
Far  a 
Far  a 


way. 
way. 
way. 
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38  FAR  ABOVE  THE  SILVER  STARS. 


Words  by  Samuel  M".  Mitchell. 


H.  P.  fiiiu 


L  Far      above  the  silver  stars, 

2.  Far      above  the  azure  skies 

3.  Far      above  the  burning  sun, 


Just    beyond  the  crystal  bars, 
Pearl  •  y  hills  and  mountains  rise, 
Crys  -  tal  rills  and  rivers,  run, 
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And  a  cross  the  golden  strand, 
And  a-side  the  shining  tower, 
And   beyond  the  sparkling  streams 


Lies  the  hap  -  py  E- den- land; 
Wafts  the  breath  of  e\  -  'ry  flower; 
Light  of   heav-en    brightly  beams  ; 


i — i  \.f 
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Angel  guides  with  amber  hair, 
Angels   clad  in  spotless  white, 
In    this  gold  en  pal-ace  fair, 


Line  the  pathway  lead-ing  there  ; 
Hold  their  rods  of  brilliant  light, 
We     shall  know  each  oth  -  er  there  ; 


By  permission  of  White,  Smith  &  Co.,  Boston. 
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And  in  groups  they  stand  and  wait,  Show-ing  pilgrims    to    the  gate. 

And  the  pilgriim  from  a  -  far,  Find  the   massive  gates   a  •  jar. 

And  in  time  there  comes  a   day,  We'll  be   pilgrims   on  the  way. 


Chorus. 
Air. 


-K-V 


Home  beyond  the  crystal  bars 
Tenor. 


N    S  S  S 


Far     above  the  silver  stars  ; 


-#-  -#-      #  1 


Alto. 

Home  beyond  the  crys  -  tal  bars,  the  crystal  bars,  Far  above  the  silver  stars,  the  silver  stars, 
Bass.   
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stars,  Angel 
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gel  guides  with  amber  hair 

1      >~:  s 


Line 


the  pathway  leading  there. 
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Angel  guides  with  am  -  ber  hair,  with  amber  hair,  Line  the  pathway  leading  there,  leading  there. 


V— V- 


there. 


40     TWO  LITTLE  HEADS  ON  DOWNY  BEDS. 

Wards  by  Samu«l  N.  Mitchell.  H.  P.  Dawks. 


t.  Two   little  heads  on 

2.  Two  little  heads  on 

3.  Two   little  heads  on 

1   

S3  I 

down  -  y  beds, 
down  -  y  beds, 
down  -  y  beds, 

i  a  s — s  

t=v  Cg^fc 

Two  pretty  doves  at 
Two  angels  in  re 
Two  ro  ses  side  by 

.  
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rest, — 
-  pose,— 
side,— 
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Four  weary  feet  be  - 
Four  snowy  arms  with 
Four  cunning  ears  have 


1 


neath  the  sheet, 
dim -pled  charms, 
mam-ma's  dears, 


Two  hands  across  each    breast ; 
Two  lips  beneath   each    nose ; 
And  necks  that  are    a  pride; 
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Four   lit-tle  eye-lids     closed  in  sleep, 
Four   ti-ny  el -bows     shin  ing  bright, 
Oh,     love-ly  blossoms,     slumber  sweet, 


Four  ru-by  cheeks  in  sight, 
Four  pearly  teeth  in  view, 
And  with  the  morning     light . 
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By  permission  of  Cottier  &  Denton,  Buffalo,  N.  T. 


TWO  LITTLE  HEADS.  Concluded, 
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doe 


Two  precious  darlings     nestled  deep  'Neath  blankets  soft  and  white. 
Two  lisping  tongues  that  said,  "  good-night,"  To  mamma,  kind  and  true. 
My    lit  -  tie  darlings      I   will  meet,  And  kiss  their  fa  -  ces  bright. 


Refrain,  in  Unison. 


v  5  * 

Two   lit  -  tie  heads  on    down  -  y  beds,         Two  pretty  doves  at  rest, 
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Four  weary  feet    be    -   neath  the  sheet,  Two  hands    a  -  cross  each  breast. 
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THE  BEAUTIFUL  CITY. 


H.  P.  Dajtu. 


JLWtQTtZZOL* 


1.  We  are     near-iug  the  Beau  -  ti  -  ful 

2.  When  we    en  -  ter  the  Beau  -  ti  -  ful 

3.  We  must  patient  -  ly  wait  for  the 


Ci  -  ty,    Whose  streets  and  whose  gates  are 
Ci  -  ty,    Whose   build  -  er  and  mak-er 
sum  mons   That    bids  us    up   high  -  er 
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gold;....  Tho'  now  thro' deep  waters  we're  passing  Soon  the  portals  of  bliss  will  un 
God, ....  We  shall  meet  there  the  dear  ones  that  left  us,  To  travel  death's  mys-ti  -  cal 
come  . . .  With  the  Saviour's  kind  arms  to  sustain    us,      We  will  safely    ar  -  rive    at  our 


#-  -m-     ~  r 


-r  *-        -V-  -V- 


I 


fold!        Of  the  Rivers   of  Life  that  are  flow  -  ing,    We  will  drink,  and  will  nev  -  er  thim 
road!         For  there  in  the  house  of  our   Fa- ther,         Arc  gather'd    the    ho  -  ly  and 
home  ;     We  will  hear  the  sweet  music  ascend  -  ing  From  the   choir  that  stands  round  the 


is  : 
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By  permission  of  A.  G.  Slade  &  Co.,  Brooklyn,  N.  Y. 


THE  BEAUTIFUL  CITY.  Concluded. 


43 


V— * 


I    I  I 


i 


more:  Tho' round  us  fierce  tempests  are  Mowing,  Soon  sorrow  and  sin  will  be  o'er, 
blest ;  Be  -  side  the  still  waters  He  leads  them,  And  in  the  green  pastures  they  rest 
Thime,  With  angel3  each  voice  will  be  blending     In   har  mony  earth  hath  not  known 


Chorus. 
Tenor. 

— K — — V 
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We  are  nearing  the  Beautiful  Ci  -  ty,  Whose  streets  and  whose  gates  are  of  gold  ;  Tho* 
Air. 


We  are  nearing  the  Beautiful    Ci  -  ty,  Whose  streets  and  whose  gates  are  of     gold  ;  Tho' 
Bass. 
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now  thro'  deep   waters  we'r 
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44  FOOTSTEPS  ON  THE  OTHER  SIDE. 


H.  P.  Danks. 

Andante  affettuoso. 


r  N  *  K  :  n 

 M 

 1 
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1.  Ho* 

2.  Ho* 

A  r\r 

o,  ./vnc 
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r  ma   -   ny  wea  •  ry  pilgrims 
r  ma   -   ny  walk  with  bleeding 

lie, 
feet, 
sigh, 

And 
Seek  • 
While 

 "  yU- 

watch  -  ing  wait  and  waiting 
ing     the  Iov'd  and   lost  to 
youth  and  truth  and  hope  go 
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sigh,  For      steps  that  never  wander  nigh, 

meet,  While   the   dear  visions  flit  and  fleet, 

by,  While   life   and  love  and  gladness  die, 


But  pass  up-on  the  other 
And  van  -  ish  on  the  other 
With  foot  -  steps  on  the  other 


-N — S- 
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side  ;  For  steps   that  trampled  heart  and  brain,        And  made    their  lives  a  ling'ring 

side;  While  life's  fresh  love  and  youth's  sweet  trust,  Those  E  -  den-blooms  in  earthly 
side ;         And  so      we  wait,  with  ear  and  eye,  For    one     dear  echo  floating 


By  permission  of  Chas.  Bunce,  Brooklyn,  N.  Y. 
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pain,  And  pass'd  and  never  came  a  -  gain —    Lost  footsteps  on  the  other  side, 

dust,  Lie  bruis'dand  brokeD,  stain'd  and  crush'd,  'Neath  footsteps  on  the  other  side, 
by —         A  grief,     a  woe,  a  wand'ring  sigh —     A    foot-step  on  the  other  side. 


i 


Chorus. 
Tenok. 


How  ma  -  ny  weary  pilgrims  lie, 
Ai 


Alto. 

How  ma  -  ny  weary  pilgrii 
Bass. 


lie, 


And  watching  wait,  and  waiting    sigh . 


For 


i  i 


And  watching  wait,  and  waiting    sigh  ■ 


I 

For 
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And  watching  wait,  and  wait  •  ing 


mJ  r 

steps  that  nev  -  er   wan  -  der  nigh,  But  pass    up  -  on   the  oth  -  er  side. 

I       1  I 

ateps  that  ner  -  er   wan  -  der  nigh,  But  pass  up  -  on   tb«  oth  -  er  side. 


46  COME  BACK  TO  NEW  ENGLAND. 

Words  by  Sam'l  Mitchell.  Music  by  H.  P.  Dank*. 
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Animate. 


1.  Come  back    to  New  England,  its 

2.  Come  back    to  New  England,  where 

3.  Come  back    to  New  England,  the 


EE 
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plains  and  its  hills,    Its  bright    rolling  riv  ers,       its  lakes    and    its  rills ;  Its 

Bweet-est  of  girls,  Are  roam  -  ing  and  dancing,  in  ring  -  lets  and  curls  ;  Where 
pride    of   our  land,  Where  all   are  received  with     a   grasp     of   the  hand,  Where 


P 


mead  -  ows   of  clover,       its  wood  -  land  and  glades, 

ro  -  sy  and  li  -  ly  -  cheek'd  maidens  are  seen, 
hearts  that  are   honest     and  faith  •  ful  and  true, 


Its  warm  sunny  pastures,  its 
O'er-flow  -  ing  with  frolic,  po  - 
Are    anxious -ly  waiting,  a- 


By  permission  of  White,  Smith  &  Co.,  Boston. 
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cool  for-est  shades;  Come  back  to  its  orchards,  its  glens  and  its  vales,  Its 
lite  as  a  queen;  Come  back  to  its  pic  -  nic3,  its  par  -  ties  and  balls,  Its 
wel  -  come  to   you,  Come  back  to  the  home-stead  all     nest  -  led    in  vine3,  The 
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walls    of  old  granite,      its    fen  -  ces    of  rails,      Come  get    its   sea-breezes,  its 
pure    so-cial  meetings,     in   par  -  lors  and  halls,     Come  go      to    its  harrest,  its 
home  where  tbe  hop  and   the  green     i  -  vy  twines;    Come  back  'neath  the  roof  that  once 
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keen  mountain  air, 
husk  -  ing  and  all, 
shel  -  ter'd  thee  long, 


Come  back  to  New  Eugland,  where  all  is  so  fair. 
Come  back  to  New  England,  come  an  -  swer  our  call. 
Come  back      to  New  England,    the  land     of  sweet  song. 
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COME  BACK  TO  NEW  ENGLAND.  Concluded. 


Chorus. 
Tenor. 


~N — K — V 


Come  back  to  New  Eng  land. where  all     is  so  fair.  Come  back  to  New  England  and  breathe  its  pure  air:  Come  jj 


Air. 


N  N 


:«zzi: 


S    S  N  I     N     f       u  T 


Alto.  ^ 
Come  back  to  New  Eng-laud, where  all     Is  so  fair, Come  back  to  New  England  and  breathe  its  pure  air;  Come 

Bass.  m  »  ^ 


0 — 0 
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back  to  New  England  and  see  its  green  hills, Its  bright  rolling  rivers,  its  lakes  and  its  rills. 

i_  ^    N  N     i  N   


back  to  New  England  and  see   its  green  hills,  Its  bright  rolling  rivers,  its  lakes  and  its  rills. 
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HAVE  YOU  SEEN  ROBERT,  TODAY,  SIR? 

Words  by  S.  N.  Mitchell.  H.  P.  Danxs. 

Andante  appassionato. 


1.  Have  you  seen  Ro-bert,    to-day,  sir  ? 

2.  He  is  just  thir-ty,      to-day,  sir  ? 

3.  Will  you  but   lis  -  ten     to  me,  sir  ? 


He  left  me  this  morning  at 
And  he  might  be  wealthy  and 
And    drive  my  poor    Ro  bert     a  ■ 


( 


jj*-         -jt-    *  Z~- 


+  * 


9: 


By 


of  D.  S.  Holmes,  Brooklyn,  N.  T. 
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nine, 
fine,, 
way,. 


I'm    sure  he's  been  drinking,  to  -  day,  sir, 
But  for  the      liking   of     you,  sir, 
For     he  will  be    spending  to  -  day,  sir, 


He 

To 
The 


*-#-*-#-  ■#-  :=#=         *  *~ 


%  9  mJ     ~   - 
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f  

sipp'd  up  the  last  of  the  wine ; . 
take  all  his  mon-ey  for  wine  ; 
ve  -  ry  last  cent  of    his  pay 


'Twas  some  that  I       had  for  the 
He  was  once, sir,  a       no  ble  young 
Just  glance  at  my  clothes  and  my 


 |  J  -0  1  0     '  \-J  r~m  1  1  H»H— (-J  \—0—\  -0  lJ  \-0— I  0-9 
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ba-by,  "Who's  been  sick,  sir,f  or  nearly  a  year,... 

fel-low,  Andhe  made  just  a  thousand  a     year, . . 

features,  You  will  see  how  I  suf-fer  for  bread, 


And  that's  why  I'm 

But   now  he  is 
While  two  starving, 


i 
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tin*: 


thinking  that   may  be 
seed-y   and  yellow 
help-less  wee  creatures 


My  Robert's  in  search  of  his  beer. 
By  drinking  your  bitter  old  beer. 
Are   crying  at  home  to  be      fed. . 


to  :±*-3fc  zxfrtt 

-         0-  ^  -0-         #-        -#--*--«-  raiL 
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SI 


Chorus. 
Air. 

me 


3=£ 


Have  you  seen  Robert,  to  -  day,  sir  ? 
Tenor. 

i 


I  know  he  is    out   on   a      spree  fci< 


Alto.  ' 
Have  you  seen  Robert,  seen   Robert,  to-day, sir  ?  I  know  he  is    out  on  a   spree, on  a 

Bass.  ,  » 


spree!.. 


Oh,  if  you  see  Robert  to-day,  sir, 


Just  tell  him  to  come  back  to  me 


spree  !Oh,if  you  see  Robert.see  Robert, to-day, sir,  Just  tell  him  to  come  back, to  come  back  to  me. 


-0  0  0- 

-0  0  0- 
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Grazioso.  Duett.  Bhinley  Ricmam*. 

mm 


azioso. 


Where  the   war  -  bling  wa-ters  flow,   And  the  Zeph  -  yrs  gen-tly  blow,      Where  the 


-N — N — N — K 


Where  the   war  -  bling  wa-ters  flow,    Aud  the  Zeph  -  yrs  gen-tly  blow,       Where  the 


SE 


*  * 


5=1 


SSI 


V-V- 


war  -  bling  wa  ters  flow,  And  the  Zeph  -  yrs  gen-tly  blow, 


EEJ: 


-N — * — N~ 


4— y-f-f-r 


The  Fairies 
— H-^- 


war  -  bling  wa-ters  flow,  And  the  Zeph  -  yrs  gen-tly  blow,  The  Fairies  dwell,  the  Fai-ries 


i 


Eiten.  pp  a  tempo. 


^ — ^ — i^- 


V    1^  > 


V— in- 


dwell. 


In  grassy  dell,Where  the  for  -  est  flowers  grow —  And  the 
f>  PP 


-N — K 


■v- V 


dwell,     In  grassy  dell,        in  gras-sy  dell,Wherethe  for-   est  flowers  grow — And  the 


c  3 
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Zephyrs  gen  -  tly  blow,  Where  the  for  -  est  flowers    grow,  And  the  Zeph  yrs  gen-tly 


PP 


Zeph  -  yrs  gen  -  tly  blow,  Where  the  for  -  est  flowers    grow,   And  the  Zeph  yrs  gen  tly 
I       k  i     *  m  »  -  i    —  .-i  '        I   I  j  f  ,   •  1 — k — f— T- 


blow,  And  a  joyous  home  is         theirs,     For  it  knows  not  mortal  cares  ; 

Pim  Lento. 


Tempo  prima. 


$-|r-/-a 


And  its 


#.1  J  Tff«— - 


on  -  ly  tear,      Is   the  dew-drop  clear  ;  That  the    bend   -  ing    li  ly  bears —  And  its 
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on  -  ly  tear,    Is     the  dew-drop  clear;  That  the   bend  -  ing  li  -  ly  bears,    And  the 


 M  U_ 


on  -  ly  tear,     Is    the  dew-drop  clear;  That  the   bend  -  ing  li  -  ly  bears,     And  the 


r .  i 
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l  ;  
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a  Tempo. 
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on  -  ly  tear,     Is  the  dew-drop  clear;  That  the  bend  -  ing   li  -  ly   bears,  That  the 


m 


on  -  ly  tear.  Is  the  dew-drop  clcar;Thatthe  bend-ing  li  -  ly  bears,  That  the 
 -»•  »-  -0-.  #_#  _  (  ^ 


string. 
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bend 


bend 


ing  li  -  ly 
— *     N  > 


bears,  That 
— -*  


the 


bend 


1 


ing  li  -  ly  bears. 
— * — V- 


1 


ing    li  -  ly       bears,  That 


the  bend 


ing  li  -  ly  bears. 


i 
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ROSES  UNDERNEATH  THE  SNOW. 

H.  P.  Dakxb. 


Words  by  Geo-  Coopkr. 
Affetuoso. 


1.  Summer  groves  may  lose  their  gladness  ;      Win-try  winds  may  wander  by  ; 

2.  One     by  one  the  links  that  bind   us        May     be  sever'd  here  on  earth  ; 

3.  Nev  -   er  joy  that  earth  can  send  us        Can    for  -  ev  er  leave  us  here! 


mi 

s  1 

•  0 

1  

— #  N 

— 0 

 m 

Cares  may  come  and  weary  sad  -  ness, 
But  the  sun  will  surely  find  us 
Ev*  -  ry  flow'r  that  spring  can  lend  us 


Must  we  then  for-ev  -  er   sigh  ? 
Thro'  the  winter's  gloomy  dearth  1 
Blooms  again     an-oth-er  year. 


A 


'IP- 1  i  ILL' 


Brave  the  storm  with  firm  en-deav-or, 
Cheer  -  ful  hearts  around  us  beating, 
Cares  may  come,  but  never  mind  them, 


Let  your  vain  re-pin-ings  go ! 
Wear-ing  ev  -  er  summer's  glow, 
J oys  may  come  and  joys  may  go? 


Tg.  5  ^_  0*0  -  m  S  SJ 
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ite 


Hope  -ful  hearts  will  find  for-ev   -    -    er  Ros   -    cs  underneath  the  snow ! 

Ah!    we  know  you're  always  meet    -  ing  Ros    -  es  underneath  the  snow! 

Look     a-round  and  you  will  find       them,         Ros    -  es  underneath  the  snow ! 


vZi^a  _  u   !  □  m^m-m 


Chorus. 
Tenor. 


EE 


0 — * — # 


Brave  the  storm  with  firm  en  -  deav  -  or,  Let  your  vain  re  -  pin  -  ings  go ! 
Air. 


N  N       K  N- 


 — 1  *  *m 


-N— -S  H- 


'9  TO  

Alto.  y  ^ 

Brave  the  storm  with  firm  en  -  deav  -  or,        Let  your  vain    re  -  pin  -  ings   go ! 

B.\88. 


— r— r— r— 

0  &  ^~ 

U  > — > — ^ — ^ — ^13 
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I  1  N  K  p  s  K- 
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Hope  -  ful  hearts  will  find   for  -  ev  -   er  Bos  -  es    un  -  der-neath  the    snow ! 


>     N     N  N 
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Hope  -  ful  hearts  will  find  for  -  ev   -   er  Ros  -  es    un  -  der-neath  the    snow  I 
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BRIGHTEST  ROSES  FADE  AND  DIE. 


Words  by  J.  C.  Rutlkdgk. 

Andante  cantabi/e. 


H.  P.  Dahu. 


-K — N — K 


i—f: 


*  +  * 


1.  Brightest  ros-es  fade  and  wither, 

2.  Life  is  sweet !  but  not  f  or-ev-er, 
3.  Fraught  with  Hopes  for  but  to-morrow, 


Flow'rs  of  beauty  fall  a  -  way, 
Is  it  strewn  with  sweet  perf  ume, 
It     will  be   a  happy  day! 


C hills    of  Autumn  hasten  hith  -  er, 
For   some  chilling  frost  will  sev  -  er 
"When    it  comes  it  brings  but  sor  row, 


Cloud-ing  o'er  the  sun  of   May  ; 

It  from  beauty, peace  and  bloom 
Cast  -  ing  all  our  Hopes  a  -  way  ; 


PI 


V— V— W— + 


Fad   -  ing,sighing,falling,dy  -  ing, 
Cast  -    ing  it  on  Time's  dark  riv-er — 
In      the  future  see  a  gleam-ing 


On  the  ground  they  thickly  lie, — 
On  Time's  dark  and  rolling  tide, 
Of        a  happy"bye-and-bye," 
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57 
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Flow'rs   of  beauty  soft-ly     sigh   -  ing, 
Leav  -  ing  it   to  drift  and  sbiv   -  er, 
When   it  conies, 'tis  but  a      seem   -  ing  ; — 


Brightest    ro  -  ses  fade  and  die. 
Los  -  ing    all  its  joy  and  pride. 
Brightest    ro  -  ses  fade  and  die. 


Chorus. 
,  Air. 


-N — H — N 


Brightest  roses  fade  and  wither, 
Tenor. 


In  their  pride  they  softly  sigh, 

-1  *!    !    'i  J- 


Alto. 

Ro-ses  fade  and 
Bass. 


wither, 

— 1  K- 


In  theirpride  they    softly   sigh, Soon  the 


0*0 
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they  fade  and  wither, 


 — 
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Soon   the   au  tumn  hast  -  en1 
h-b—'-^ — "  i  1 

i   hith  -  e 

l  1 

 1— 

1  i 

And  the 
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ro-ses  fade  an 

i  die. 
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Autumn   hast    -  ens 


hither, And  the  ro  -  ses  fade,  they 

and 

=?=*=g=*=h'  r    i — === 


fade  and  die. 
die. 
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THE  SONGS  THAT  MOTHER  SUNG. 


Words  by  J.  C  Rutledgb. 
Andante  affettuoso. 


H.  P.  Danm. 


IE 


V — \/ — ^ 


1.  I   love   the  songs  that  mother  sung     Long  years    a  -  go,  when  I  was  young,  When.' 

2.  I  love  the  songs  that  mother  sung,  Long  to  my  mem'ry  they  have  clung ;  TheyV 
3.1   love   the  songs  that  mother  sung,    The   pret  -  ty  notes  that  softly  rung  Like 


playing  round  dear  mother's  knee,       As     hap  -  py  then,  as   I  could  be;  But:' 
cheer'd  me  thro'  the  darkest  hours,        As   dew-drops  cheer  the  drooping  flow'rs  ;  Swev 
fai   -  ry  mu-sic  in   a  dream,        Or     rip-plings  of  some  purling  stream  ;  Oh, 


(I 


6 


-V — S — K 


time  has  chang'd  dear  mother,uow, 
was  each  note  that  softly  fell 
dear   to  me  was  each  sweet  song, 


No  gold  -  en  threads  adorn  her  brow, —  But 
From  moth-er's lips;  they  wove  a  spell!  Close 
At     twi-light's  hour.in  summer  long  ; —  Long 
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 1 

sil  -   ver  has  replac'd  the  gold,  For   moth  •   er  dear  is  grow-ing  old. 

to      my  heart  they'll  ever  cling,  The     songs    my  mother  used  to  sing, 

will   they  keep  in  mem'ry's  shrine,  My     moth  -  er's  songs, those  notes  divine 


Chorus. 

Tenor. 


1 

k — h — ^ — 

 a  #  « 
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7e    the  songs  that  moth  er 
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sung,  The 

i  ^  1, 

lov  -  ing  songs  that  moth-e 
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sung,  Those 
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ove   the  songs  that  moth-er 
ss. 
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sung,  The 
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lov  -  ing  songs  that  moth-er 
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sung,  Those 
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songs  she  sung  so  long  a 
 K  N  f  9 


go, 


In        ac  •  cents  ten  -  der,  soft  and 
 #  S  K  K- 


low. 


1  — 9~T~9 

ac  -  cents  ten  -  der,  soft  and  low. 


songs   she  sung  so   long   a    -  go, 


In 


60 


MEMORY'S  GOLDEN  CROWN. 


Words  by  Aethub  W.  Fbcnch. 

Andante  con  espress. 


H.  P.  Da  neb. 


S 


v-v- 


1.  Mem'-ry's  crown  is  ev  -  er  shining 

2.  Laugh  -  ing  eyes  aud  sunny  fa  -  ces 

3.  Childhood's  days  with  sweet  caressings 


With  the  jewels  rich  and  rare, 
That  have  faded  from  our  gaze, 
Lisp  -  ing  words  of  childish  prayer, 


-v— v- 


That  our  hearts  have  been  entwining 
Gen  -  tie  words  and  warm  embraces, 
Mo  -  ther,  love  aud  ho  -  ly  blessings, 


In  each  golden  setting  there. 
In  the  dear  old  other  days. 
One    and   all  are  resting  there. 


Jew-els  of  the  heart's  sweet  treasures, 
Lov  -  ing  arms  around  us  twining, 
They  shall  ev-er  gleam  and  glimmer 


Friendship,  love  and  fairest  hope, 
Near  and  dear  to  you  and  me, 
In    the  crest  of  mem'ry'a  crown, 


 £j# — I  L_I-#-^J — Z3JH£H-L 
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jet 


And  the  ma  -  ny  earth  -  ly  plea  -  sures 
One  and  all  are  bright-ly  shin  -  ing 
Till   life's  star  grows  dim  and  dim   -  mer, 


Ly  -  ing  down  life's  ro-sy  slope. 
In     the  crown  of  mem-o  -  ry. 
A»      it  sinks  for  -  ev  -  er  down. 


-a  0  

 ?  
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Chorus. 
Am. 


Mem'  -  ry's  crown  is  ever  shin  -  ing, 
Tenor. 


With      the  jewels  rich  and  rare, 

K  N  K   N  —rich  and  rare 


3-  ✓ 

Mem'ry's  crown  13  ev  -  er  shining,  ever  shining,  With  the  jewels  rich    and  rare  That  our 


*\ — S — 
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Bass. 
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rare, 


23* 


is* 


That  our  heart3  have  been  entwin-ing,  I 
That  our  hearts  have  been  en  -  twining,  been  entwining, 


each  golden  setting  there. 


rail. 


hearts  have  been  en-twin  -  ing,    hearts  hare  been  en-twining,    In  each  golden  set  -  ting,     golden  setting  there. 


That  our  hearts  hare  been  en 


twin -ing,  been  entwining 


there. 
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PADDLE  YOUR  OWN  CANOE. 


Harry  Cufto*. 


1.  I've  travell'd     a  -  bout        a     bit    in   my  time,  And  of   troubles   I've  seen  a 

2.  I       have      no    wife      to    both  -  er  my  life,         No  lov  -  er    to  prove  un 

3.  It's    all   ver  -  y   well    to  de  -  pend  on    a  friend,      That  is,    if  you've  prov'd  him 


m  m  m  m- 

0       0  ^  V  0  0  - 

'9  0~  -0)  0- 
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few,   But  found   it   better    in   ev'    -   ry  clime  To  pad  -  die  my   own  ca 

true,..  ••••  But  the  whole  day  long  with  a  laugh  and  a  song,  I  pad  -  die  my  own  ca 
true,   But  you'll  find  it    bet  ter  by  far  in   the  end,  To  pad  -  die   your  own  ca 


0*  •* 
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noe  • .  • .  My  wants  are  small,  I  care  not  at  all  if  My  debts  are  paid  when 
noe  •  •  • .  I  rise  with  the  lark  and  from  daylight  till  dark,  I  do  what  I  have  to 
noe....    To  "borrow "is    dear-er     by  far  than  to  "  buy, "  A  max-im,  tho'  old  still 
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due, ....  I  drive  away  strife  in  the  o-cean  of  life,  While  I  paddle  my  own  ca  -  noe. 
do  .  •  •  I'm  careless  of  wealth,  if  I've  only  the  health  To  paddle  my  own  ca  -  noe. 
true,...       You  never  will  sigh,  if  you   on-ly  will  try    To    paddle  your  own  ca  -  noe. 


m 


par 


0- 


-7— #- 


Chorus. 
Tenor. 


Then  love  your  neib-h-bor  as  yourself,  As  the  world  you  go  trav-el  -  ing  through,  And 
Air. 


Alto.  "  * 

Then  love  your  neigh-bor  as  yourself,  As  the  world  you  go  trav-el  -  ing  through,  And 
Bass. 


nev  -  er    sit  down  with  a  tear   or    a  frown,  But  pad-die  your  own   ca  -  noe. 


nev  -  er    sit  down  with  a  tear  or    a  frown,  But  pad-die  your  own   ca  -  noe. 
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64      DO  THE  LITTLE  ONES  ASK  FOR  ME  NOW? 


Words  by  J.  T.  Rutledgk. 

Andante  grazioso. 


H.  P.  Dan kb. 


4=^ 


L  As  I  wander  from  home,  friends  and  lov'd 
2.  Do  they  sit  in  the  doorway  at  .twi 
3.  When  the  M  kiss  me  good  nights"  are  all  o  - 


ones,  And  those  who  have  lov'd  me  raoi 
light,  And  sing  o'er  that  sweet  pret  ty 
ver,    And   ev'  -    ry  fond  pray'r  has  bee 


dear, 
lay? 
said, 


Where  the  lit  -  tie  ones'  voi  -  ces  would  greet  me,  And  fill  me  with  rapture  and 
Do  they  miss  one  sad  voice  in  the  cho  -  rus?Does  a  -  ny  one  sigh  asthei 
Do  they  pray  that  I'll  soon  be    a  -  mong  them?  Has   ever  that  pray'r  been  da 

— .  -  _  S7\ 


cheer ; 
lay'd? 


My  tho'ts  wander  back  as  they  whisper, 
"I  wish  he  was  here,  he  would  join  us, 
Do  the  lit  -  tie  ones  look  just  as  loving, 


If  lov'd  one3  still  ask-'  why  I 
Or  make  mer-ry  hours  for  tha 
With  bright  sunny  smiles  ontheiii 


By  permission  of  J.  H.  Hall,  owner  of  copyright. 
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r  S  

It— Vs. 

-  U  -V  ' 

Is 

-# — i 

1 — i 

stay?  If    I  soon  will  re- turn  to  the  fireside,  Or    will  I  still  longer  de  -  lay  ? 

throng;  For  we  miss,  in  each  note  that  is  utter'd,      A  voice  in  each  sweet  pretty  song?*' 

brow  ?  Do  they  whisper,  "  Is  brother  soon  coming?"    Do  the  little  ones  ask  for  me  now? 


Chorus. 

Tenor. 


1 


Do  the  lit-tle  ones  sing  the  good  night  songs,  With  an  -  gel-ic  smiles  on  their  brow  ?  Do  they 
Air.  1  N 


Alto. 

Do  the  lit- tie  one3  sing  the  good  night  songs,  "With  an  -  gel-ic  smiles  on  their  brow?  Do  they 
Bass. 


l 


M  0 


yt—V- 


I  i 


f 


— 1^- 


C_3t 


i 


pray   for  the  ab  -  sent  and  lone  -  ly  ?    Do   the   lit  tle    ones  ask  for  me 
h.  "  ,       I        \     K  N 


mm 


*  0  /TV 


pray  for  the  ab  -  sent  and  lone  -  ly  ?    Do   the   lit  tle    ones  ask  for  me      now  ? 


66  "HOME,  SWEET  HOME,  SHALL  BE  OUR  SONG. 


"Word*  by  J.  E.  Cajlpkntxr. 


3 


3r= 


An.  from  E.  L»  Hisx. 

 N- 


1.  When  in  hap  -  py  days  we    wan  -  der,  Fair  and  bright  the  scenes  may  be,    They'll  but 

2.  Where  the  blue  sea  proudly     sweU-ing,  Leaves  the  dim  and   dis  -  tant  shore,  Far  from 


■ 

( 


makethe  heart  grow  fon  -  der  Of  the  Isle  be  -  yond  the  sea; 
ev» .  ry   hu  -  man     dwell-ing  Where  the  moun  -  tain  tor-rents  pour : 


i 


Then  our 
When  at 


i — h 


hearts  will  still  be 
eve   we    sad  -  ly 

h»  * — 1 — i 

— j  — =- 

?riev  -  ing  With  af 
pon  -  der,  As  we 

p6#   *  * 

-  fee  -  tion  deep  and 
rove  the  woods  a  - 

=-3=1  fi^JLZ 

 Wt- 

strong,  For  the 
long,  Where-so- 

M  r  1.  *  j 

— ^—  — ^- 

-#              ;  f 
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HOME,  SWEET  HOME."  Concluded. 
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land  we  now  are  leav-ing,  Home,  sweet  Home,  shall  be  our  song, 
e'er  we're  doom'd  to      wander,  Home,  sweet  Home,  shall  be      our  song, 


CHORU8. 


Tenor. 


1  :  S  

t 

— ±= 

i  J 

Home,  sweet 

i  iAlR- !  i 

Home,  shall 

be,       shall  b 

— \  

our 

song,      For  the 
 K  K — r 

fc^r— I  =  , 

-  1  J 

e — *— — • — # 

 j — 

-  =i — « — s  r 

*H*  & — — &  1 

Alto. 

Home,  sweet 
Bass. 

-  g=5 

Home,  shall 

r  r  :  ~' 

be,      shall  b 

e,  our 

 0  *  L. 

song,      For  the 

1  1  K  

— 1  1  

— #—  0  0 

4— 

&.  •  #  *  

1 — 1  |j  ^ — L 

ra//. 


land     we      now      are     leav  -  ing,  Home,  sweet  Home  shall  be   our  song. 

|  ,  rail. 
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land    we      now      are     leav  -  ing,  Home,  sweet  Home  shall  be   our  song 


rail. 


3? 
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KILLARNEY. 


mi 


Moderate. 


M.  W.  BiXTK. 




1.  By         Kifla*  -  ney^s  lakes  and  fells,  Em' 

2.  In    -    ruVfsi  -  lea's   ru  -  ined  shrine,  May 

3.  No       place  else   can  charm  the  eye  With 


-An  W-r--r-- 


raid  isles  and  wind  -  ing  bays, 
suggest  a  pass  -  ing  sigh, 
such  bright  and  va  -  ried  tints, 


4.  Mu   -   sic  there    for     e  -  eho  dwells,    Makes      each  sound  a   bar  -  mo  •  ny, 


*<y— »^  N7- 


s  s 


■9~ 

PP 


i  -5-  ;  ; 


_a_#  

i — n^i 

 2^_1  

— ff- 

1 — jrFr 

i  1 

 1  

 <5>  1 

#  *  Ff~1 — 

- 

-0 

 0 

L  — i 

tai-a  paths  and  woodland  dells, 
man's  faith  can  ne'er  de  -  cline, 

ry  rock  that   you  pass  by, 
ny  voiced  the   cho  -  rus  swells, 


Mem'  -  ry  ev  -   er  fond 
Such  God's  won-ders  float 
Ver  -  dure  broid  -  ers  or 
'Till        it  faints  in  ec 
N      S  N  


-  ly  strays, 
ing  by. 
besprints, 
sta-cy. 

 !  


I  7*'  ^  1 

*  -1  

Is  ±=£=  i 

 fTfti 

U  u*-^ — s=J 

Boun  -  teous  na  -  ture  loves  all  lands, 
Cas    -   tel  Iiough  and  Gle  -  na  bay, 
Vir    -   gin  there  the  green  grass  grows, 


Beau  -  ty  wan-ders 
Moun-tains  Tore  and 
Ev'  -  ry  morn  springs 


"With     the  charmful  tints  be  -  low,      Seems  the  Heav'n  a 


KILLARNEY.  Concluded. 

rail. 
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ry  where,  Foot  prints  leaves  on  ma  -  ny 

Ea  -gles'  nest,  Still    at   Mu  -  cross  you  must 

na  -  tal  day,  Bright  hued  ber  -  ries  daff  the 

bove  to  vie,  All   rich   col  -  ors  that  we 


strands,    But     her  home  is 
pray,     Though  the  monks  are 
snows,    Smil    -    ing  win  -  ter's 
know,     Tinge     the  cloud  wreath's 


(P 


Kdim.       pp  a  Tempo. 


sure  -  ly  there! 

now  at  rest, 
frown  a  -  way. 

in     that  sky. 


An  -  gels  fold  their  wings  and  rest, 
An   -  gels  wonder      not  that  man, 
An   -  gels  oft  -  en      paus-ing  there, 
Wings  of  an  -  gels      so  might  shine, 
N  K  ^  K  1— V 


riten. 


pp  a  tempo. 

^        K       \  K 


In       that  E  -  den 
There  would  fain  pro 
Doubt    if    E  -  den 
Glanc  -  ing  back  soft 
N  S- 


~m  0-  -#* 


of      the  west, 
long  life's  span, 
were  more  fair, 
light  di  -  vine, 


Beau  -  ty's  home  Kil  -  lar 
Beau  -  ty's  home  Kil  -  lar 
Beau  -  ty's  home  Kil  -  lar 
Beau  -  ty's  home  Kil  -  lar 


ney, 
ney, 
ney, 
ney, 


Ev  -  er  fair 

Ev  -  er  fair 

Ev  -  er  fair 

Ev  -  er  fair 


Kil  -  lar  -  ney. 
Kil  -  lar  -  ney. 
Kil  -  lar  -  ney. 
Kil  -  lar  -  ney. 


70         SING  ME  TO  SLEEP,  DEAR  FATHER. 


Worda  by  W.  C.  Baker. 

Tenderly. 


Oanu 


1.  Oh,  sing    me   to  sleep,   dear     fa  -  ther, 

2.  Oh,  sing     me    to  sleep;   dear     fa  -  ther, 

3.  Oh,  sing    me   to  sleep,   dear     fa  -  ther, 


As  moth "  er  used  to  do,  I'm 
And  close  be  -  side  me  stay ;  For 
That  I      in    dreams  may  see —  My 


jfc? — — j — 5 — *■ — *— 

— q=p 

1  :  !  1  rn 

 <5<-!  0— 

v^p  m     a  w     4  m 

sad  and  lone  -  ly  since  she 
moth  -  er  used   to  wor  -  ry 
moth  -  er  bend  -  ing  o'er  my 

=*?=*= 

died,  I've 
so,  "When 
bed,  And 

'  i  i'i-.P 

none    to    love  but 
you    had   gone  a 
sing  -  ing   sweet  to 

-  &  •  1 

you.  Oh, 
-  way ;  And 
me ;  And 

CK-I,                ^    -*  » 

 0  #  0 — 

~\  h 

*     t  • 

1 — j  U — 1 

— !  1  1  „ 



m 


-0^ 


sing  some  lul  -  la  -  by   of      love,  And  watch,  a  -  bove  my  era  -  die    keep;....  As 
oh,     how  pale  and  sick  she  look'd,  "While  wait  -  ing  sad  -  ly    by  my     side;-...  And 
if,    as    moth  -  er  said  she  would,   She  come  with  an  -  gels  pure  and  white, . .  How 


moth  -  er,  dear  -  est  moth-er  did,  "When  I  was  fast  a  -  sleep, 
how  we  pray'd  you  might  come  home,  The  night  poor  moth  -  er  died, 
ve   -   ry    hap  -  py  she  will       be,      To        find    you    home    to   -  night. 


By  permission  of  William  Hall,  owner  of  copyright. 


Chorus. 

Tknor. 


SING  ME  TO  SLEEP.  Concluded. 


9=i 


Sing  me 

fr-H  *  


I* 

r— ^ 


to  sleep,  dear 
J — 


fa  -  ther,       As      moth-er    used  to 

 L-*J  L_  ft  |  |  u__ 


0  4-0 


Alto.  ^ 
Sing   me  •    to  sleep,  dear 
BA88. 


 /. 


fa  -  ther, 


As 


^  — [==^=f 


mother    used  to 

fej    i     i  N 
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do 


1  I'm 

m 


do ;  I'm 


-#--[?     I  *  ,S 

g^P  #       «      *  * 


sad     and    lone  -  ly    since   she      died,     I've     none    to     love     but  you. 


IF 


Si: 


sad  and  lone  -  ly  since  she  died,  I've  none  to  love  but  you 
-  *-#-  K  *s  K  S  h~ 


0~* 


HONG-KONG  GONG. 


Words  by  Geo.  W.  Elliott. 
Tenor.  Cheerful. 


Danks. 


~*  V 


I 


5? 


1.  What    sound      is   that  which    strikes  the    ear,       A   -   rous  -  ing    to  his 

2.  But       hark !     that  sound  a   -    gain     I      hear,  "Which  rings   so     loud,  so 

3.  It        sounds     a  -  gain,    and    such     a     sight,    The     peo  -  pie,   rush  with 

K-i  *       ,N  1         -K  ^  :~  V 


V 

4.  But 

mf 


be 


still  I  love  to  hear  the  sound,  It  sends  the  smile  of 
-  .   N- 


By  permission  of  Wm.  Hall  k  Son,  owners  of  copyright. 
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HONG-KONG  GONG.  Concluded. 


i 


morning  cheer,  Each   mor  -  tal  who  thro'     all    the  night  "Was  wrapt  in  slum  - 
full   of   cheer,  It     thrills  the  souls  of        all    who  feel    A       rel  -  ish  for 
all  their  might,  And  erowd  and  pull  lest     they  should  he  Too     late,   a  -  las! 

S  S      K  V 


— Nr 


ber's 
their 
to 
K 


m 


gladness  'round ;  Of  all  the  mov  -  ing  sounds  I  hear,  There's  one  that  seems 
— K  K  *  K-i  : —  :  K-| — — s  i  i  i — i  ~V 


at 


V-J— >- 


Ching-chang  gong,  The  Whang-chang  gong,  The  Ching-a-ring,  Chang-a-rang,  the  Hong-Kong  gong. 


1 


Ching-chang  gong,  The  Whang -chang  gong,  The  Ching-a-ring,  Chang-a-rang,  the  Hong-Kong  gong. 


-F3 


*<  ^> 
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MAY  MORNING. 
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Wordi  by  Mas.  J.  Thayer 

Joyful. 


Dakxjb. 


1.  The  bright  May  morning's  come  a  -  gain  With  balm  -  y    air   and   show'rs,  And 

2.  Maidens   and  youths  come  hail  the  morn !  The  birth  of   win-some   May,  Come 

3.  The  bright  May  morning's  come  a  -  gain  With  balm  -  y   air   and  show'rs,  And 


, — i  

— — 

through   the  wood  and 
twine,      ye    gar  -  lands 
through   the  wood  and 

in      the  glen  Is 
to       a  -  dorn  Youi 
in       the  glen  Is 

borne  the  breath  of 
brows  this  bright  sprin 
borne  the  breath  of 

flow'rs  ;  And 
g  day  ;  Blue 
flow'rs  ;  And 

i — h — h — ^ — fs- 
4— 1  * — * 

— f  *-f — 

— u — s— ^ — * — 

 t, 

t  
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mu  -  sic  floats  up 
vio  -  lets  bloom  all 
as      ye  twine  your 


on  the  air  And  sighs  a  *  long  the 
o'er  the  plain,  And  cow  -  slips  by  the 
fragrant  wreath,  And  sing  your  mer  -  ry 

~N  K  N — S — [    S        ^  f« 

d      d   m  m  m — 


plain, 
brook- 
lay, 


The 

Come 

Let 


§ 


=4fff 

feath 


feath  •  er'd  song  -  sters, 
gath  -  er  for  love's 
each    young,  thrill  •  ing 


eve  -  ry- where  Pour  forth  their  glad  -  some 
fai  -  ry  chain  From  eve  -  ry  dell  and 
bo  -  som  breathe  A       wel  -  come  to  sweet 


Hi 


strain, 
nook. 
May. 
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HO!  FOR  THE  WEST! 


Cheerful. 
i  iTenor. 


DiHU. 


1  r 


1.  Ho !   for     the  glad,  the      glo-rious  west !  The  pleasant  fields  of 

2.  It  calls — that  voice  of  wave  and  wind,  It  can  -  not  call  in 
lAir.  ,  w  — 


toil, 
vain, 


Ho! 
For 


sound  of  toil  will  wake  the  woods,  And  fill  the  start  -  led  air, 
youth  and  sire  will  track  the  deer,    A  -  long  the   shin  -  ing  rills, 


And 
And 


— 0  0 — 0  0- 

r—  — j  *v- 

— j  : — — i~ — rHi  *~ 

for   the  land  by 
eve  -  ry  earn  -  est 

h 

SOI 

=v=±— 

eaven  blest,  Ye 
il  will  find  An 

1  S— 1  K 

#    #  W7.Z 

monarchsof  the 
ech  -  o   in  the 

-t-i 

soil!       A    voice  is  : 
strain !   And  where  a  -  loi 

\ —  1      *     PV  t. 

 ^_ 

n  her 
ig  thei 

r 

bu  -  sy  humming 
childhood's  laugh tei 

0  0  0  0- 

mul  -  ti-tudes  Wi 
•  gay  and  clear,  "NVi 

0        0     0  0 

#     #  J  0  • 

\  proudly  gath-er 
11  ech  -  o     on  the 

#1  #  #— 

there,     And  men  will  come  froi 
hills,     And  there  will  pass  the 

. — -      01*       m    0  m 

n 

1  1  U     'i>    *  1 

=4 

 *  k 

~j — * — 9 — 

^zi^— g+J  V_t 

— it 

1  
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 0  0  0  0 — 
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rush-ing  streams,  Her 
qui-et    bed,  The 

#*  ^  J  J 

I — !  j — I  

wood  -  ed   hills  and 
sing  -  ing   wa  -  ters 

 0  0  0  0—^ 

 0  0  >  • 

__j  1  , 

slopes,  Whicl 
glide,  And 

— V  —     '  * 

i   calls  you  from  your 
where  the  wild  bear 

dis  -  tant  chimes,  The 
pleas-ant  joke,  When 

I  1  ^  !  ^_ 

fol  -  low  -  ers  of 
dai  -   ly    la  -  bor's 

P^P  *     0   1 

fame,  To 
o'er,  The 

 0  0  0  0   • 
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make  them  in  the 
har  -  dy  set  -  tiers 

— i — m  rnr 

n  pi  p 

1  pi  1. 
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HO  !  FOR  THE  WEST  !  Concluded. 
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gold-en  dreams,  To    re  -   al  -  ize   your  hopes,  To 
lifts  its  head,  In    fear  -  less,  tame-less  pride  ;  In 
|       K  „  „  N  


re  -  al  -  ize  your 
fear  -  less,  tame  -  less 

 I  h. 


hopes. 

pride  ; 


= — 


com -ing times  A  for  -  tune  and  a  name!  A 
chat  and  smoke  A- round   the    o  -  pen  door ;  A 


for  -  tune  and  a  name ! 
round  the      o  -   pen  door. 


m 


WELCOME  TO  SPRING. 


Words  by  Eliza  Cook. 
Cheerful. 
lTenor. 


v— 


DANK&, 


1.  Wel-come,  all   hail  to  thee !  Welcome,  young  spring !  Thy    sun  -  ray   is  bright  On  the 

2.  Mu  -  sic,  sweet  mu  -  sic,  Cheer3  meadow  and  lea;  In  the  song  of  the  black-bird,  tho 
i  Air.  w    k     w     w  k. 


Alto,  p  ^  \/ 

3.  Hedges   lux  -  u- riant  "With  flowers   and   balm,     Are    pur  -  pie  with  vio  -  lets,  And 
Bass. 


Pi 


t 


but  -  ter  -  fly's  wing,  Beau-ty  shines  forth  In  the  blossom-robed  trees;  Per  -  fume  floats 
hum  of   the    bee ;   The  loud,  hap  -  py  laughter  Of  children  at   play  Pro-claim  how  they 


ft 


palm;  The   zephyr  kiss 


to  wave;  Fresh  verdure  is 


76  WELCOME  TO  SPRING.  Concluded. 


by   On  the    soft  southern  breeze  ;  Mu  -  sic,  sweet  mu  -  sic,  Sounds  o  -  ver  the 

worship  Spring's  beauti  -  ful    day  ;       The  eye  of  the    hale  one,  With  joy    in  its 


decking  The    gar  -  den  and  grave  ; 


mm 


"Welcome!  all     hail  to  thee,  Heart-stirring 


■9-9- 


9=£ 


i 


 K-[ — I         ,  ,  -i  r 
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earth;  One  glad  cho  ral  song  Greets  the  prim  -  ros  -  e's  birth ;  The  lark  soars  a  - 
gleam,  Looks  up  in  the    moon-tide,  And  steals  from  the  beam,  But  the  cheek  of  the 


-K  K- 

.  *~- 


i  9  " 

May!  Thou'st  won  from  my    wild-harp  A   rap  -  tu  -  rous  lay  ;  And  the  last    dy  -  ing 
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fed 
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bove  With  its  shrill  ma-tin  strain ;  The  shepherd  boy  tunes  his  reed-pipe  on  the  plain, 
pale  one  Is  marked  with  des  pair,  To  feel    it  -  self  fad  -  ing  When  all    is    so  fair. 

 ^  .  ^  .  .  J  M  .J*   ...  
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murmur  That  sleeps  on  the  string,  Is    wel-come,  All  hail  to  thee  ;  Welcome  young  spring 


m 


-f — # — #- 
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SONG  OF  SPRING. 
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Words  by  8.  Hardy,  Jr. 

Joyfully. 


Dajou. 


2- 


1.  There'*   joy     in    the  val  -  ley, 

2.  There's  joy      in   the  for  -  est, 

3.  The       dew  -  drops  that  nes  -  tie 

 Ni  N     i  ■ 


And     joy     on   the  hills, 
A       mug  -   i  -  cal  din, 
In      each   flow'ret's  cup, 


A    gush  -  ing  of 
For  frol  -  ick  -  ing 
The  glad  sun-shine 


-#  -0 


-S  K 


I 


tor  -  rents, 
breez  -  es 
se  -  eth, 


A 

Are 
And 


laughter 
steal  -  ing 
drink  -  eth 


of 

with 
them 


rills; 
■  in ; 
up! 


An 
And 
The 


ech 
birds, 
buds 


o 

on 
are 


of 
their 


glad  -  ness  From 
pin  -  ions,  Their 
gent  -  ly    Un  - 


ma  -  ny    a      dell,    For  Spring's  hap  -  py    spir  -  it    Hath    brok  -  en  the 
roun  -  de  -  lays   sing,  While  beau  -  ty  seems  dwelling     In       ev  -  er  -  y 
fold  -  ing  their  leaves,  As  the  fall    of   those  blessings   Our      spir  -  rit 


spell, 
thing, 
re  -  ceives. 


4. 

The  clouds  that  are  floating, 

So  lightly  and  free, 
Appear  to  our  vision 

Like  ships  on  the  sea. 
And  glitters  each  rain-drop, 

Like  some  sea-washed  gem, 
On  tiow'ret  expanding, 

On  bud  and  on  stem. 


We  hail  thee,  sweet  April, 

Beat  month  of  the  year, 
Thy  coming  brings  gladness, 

The  lonely  to  cheer  ; 
In  holiday  vestments, 

The  earth  is  now 
And  rich  is  her  carpet 

Of  beautiful  green 
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GOD  IS  LOVE." 


Words  by  Fannik  Crosby. 

Animated. 
iv 


Daku. 


1.  Wei  -  come  day     of         ho  - 

2.  Far        be  -  yond  the  gold 

3.  Hark!  the   pear  -  ly  gates 


ly  joy,  Of  rest  from  earth  -  ly  care, 
en  clouds  That  float  in  yon  -  der  sky, 
of    light   "With   heav'nly      transport  rung, 
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Sweet 
Now 
An  - 

the    chim  -  ing 
your  great  Re 
gels   strike  their 

Sab  -  bath   bells,  That 
deem  -  er    reigns  In 
harps  of      gold,  And 

 K  S  N  k 

call 
ma 
saints 

0 

the 
■  jes 
a 

soul 
-  ty 
dore 

-m~J 

to 
on 
theii 
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pray'r ; 
high; 
King; 
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Chil 

•  dren 

join  the 

chor  - 

al  strain,  Come 

lift 

your 

hearts 

a 

bove, 

Beud 
Chil 

-  ing  low    be  - 
■  dren  from  your 

fore 
Sab  - 

His  throne,  Come  lift 
bath  home,  Come  lift 

your 
your 

hearts 
hearts 
-0- 

a 

a 

bove, 
bove, 
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Songs 
Songs 
Songs 

of 
of 
of 

— #  # — 

rap  -  ture, 
rap  -  ture, 
rap  -  ture, 

songs 
songs 
songs 

of  praise,  Oh, 
of  praise,  Oh, 
of   praise,  Oh 

 /TN  , 

sing, 
sing,  • 
sing, 

for 
for 
for 

m  • 

God 
God 
God 

is 
is 
is 

love, 
love, 
love. 
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THOU  ART  GROWING  OLD,  MY  MOTHER.  79 


Andante.  Duet.  I 
— i- 


Dahm. 


1.  Thou  art  grow-ing  old,  my  moth  -  er, 

2.  Thou  art  growing  old,  my  moth -er, 

3.  Thou  art  grow  ing  old,  my  moth  -  er, 

4.  Thou  art  grow  ing  old,  my  moth  -  er, 


And  thy  brow  is  mark'd  with  care, 
As  I  catch  the  half -drawn  sigh, 
Ma  ny  of  our  household  band 
Soon  I   feel  that  thou  wilt  rest, 


— -&  

furrow'd  is  thine  ag  - 
know  that  years  of  sor 
fore  thee  journey 'd  on 
**  land  of  the  here  -  af 


J    I      _       — -N— -N-r- 


ed   cheek,  Once  so  beau  -  ti  -  ful 
-   row,    Have  bedim  m'd  thy  melt 


ward 
ter," 


To 
In 


the 
the 


far  -  off  1 
re  -  gions 


bet 
of 


and 
ing 
ter 
the 


fair  ; 
eye  ; 
land ; 
blest  ; 


Thy 
But  with 
But  thy 
Who  will 


B5 


-5-  • 

And 
With  a 
Sweetly 
Let  us 


soft  brown  locks  are   sad  -  ly  chang'd,  Chill  frosts  have  set  -  tied  there, 
gen-tle   light    it    beam  -   eth,  Beameth   on     me    ev  -  en  yet, 
voice  in   ten  -  der    ac     -   cents  Still  ia    fall  -  ing     on     my  ear, 
love  thee  then,  my  moth    -    er,  When  the  last    life  cord   is     riv'n  ? 


touch'dwith  many  a 
love    that    nev  -  er 
bright  -  en  -  ing  my 
pray  that  both  to 


teas  -  ing  kiss 
chang  -  eth, 
path  -  way, 
geth    -  er 


Thy  gen  - 

Till  the  sun 
Which  with-out 
God  will  take 


tie 
of 
thee 
us 


flow  -  ing 
life  is 
were  so 
safe  to 


hair, 
set. 
drear, 
heav'n. 
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Bj  permission  of  D.  P.  Faulds,  Louisville,  Ky 


80  "THOU  ART  GROWING  OLD."  Concluded. 

Chorus. 
Texor. 


V  yt- 


f 


Thou  art  grow  -  ing  old,  ray  moth-er,  And  thy  brow  is  mark'd  with  care,  All 
Air.  ,      ,  i  T 


-0 — # — #- 


Thou  art   grow  -  ing  old,  my      moth-er,    And  thy  brow  is  mark'd  with  care, 

Alto. 

Bass. 

■h — St-\  1  1  1 — z — =  ^ — ^  i    ;  i 
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fur  -  row'd    is  thine 

-6—  J— J  ! — i 

— 1  yt—i  1  

a  -   ged  cheek  Once 

 1  0  0  0 — 

beau  -  ti  -  ful  and 

.  *  *s  T 

fair. 
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fur  -  row'd    is  thine 

a  -  ged  cheek  Once 

beau  -  ti  -  ful  and 

1  — 1 

fair. 

^3 


Tenor.  Legato. 


HELP  ONE  ANOTHER. 


J>Ainu. 


ft 


1.  Let  us  all  help  one  an  -  oth  -  er,  And   a  heart    of  kind  -  ness  show.  As 

2.  Let  us  all  help  one  an  -  oth  -  er     In   mis  -  for  -  tune's  win  -  try  day,         And  be 

AlR-sK^  .  \    .  ^          ^    K  I-  . K 


JtJt 


■0  #- 


w 


Alto.  1  "  ~9~  fl^      w  | 

3.  Let    us  all  help  one  an  -  oth  -  er,  And  do    good  where-e'er  we     can,      "Who  with 
Bass. 

5=»P 
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HELP  ONE  ANOTHER. 


81 


down  time's  flow  -  ing  riv  -   er     In   the     boat    of     life     we      row ;     For  tho' 
kind  -  er     still,    as    ev  -   er  Earth's  best  gifts   are  snatch'd  a   -    way ;   When  bright 


holds  the  hand  of  kind  -  ness  Scarce  de  •  serves  the  name  of  man  ;  For  the 
— 1  N  !  Ki  1  K  fc  i 


w  r 
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*  *  * 

— f  0 — f  1 

|  ^  1 

 1 
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i — — 1<  1 

/  1 
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— i  » — I  
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rough   may  be     the    weath  -  er,  And  the       sky    be    ov  -   er   -  cast, —      If  we 
for  •  tune  gilds  the     mor  -  row,  Hoi  -  low    hearts  will  fawn   and      cling  ;     But  when 


s 

1  0^-* 

— 0-'  0  1 

K  0~T 
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one   great  la 

w  oi 

i    >  *  u 

na  -  ture,  Which  was 

meant  man-kind  to 

i , —  v  5   5  - 

bless, —   Bids  us 
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on  - 
comes 

iy 

the 

pull 
night 

to  ■ 
of 

geth  - 
sor 

er, 
row 

We  can 
On-ly 

brave  the  storm 
true  hearts  com  - 

at 
fort 

last, 
bring. 
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a 

help 

a 

fel  - 

low 

crea  - 

— #— 

ture, 

When  we 

find    him  -  in 

dis 

tress. 
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YOU  AND  I!" 


f 


Claribku 


— -h — -V 


m  m 


3E 


V— 1/ 


So 


1.  We  sat  by  the  river,  you  and  I !         In  the  sweet  summer  time  long  a-go  • . . 

2.  "lis  years  since  we  parted ,  you  and  I !     In  that  sweet  summer  time  long  a-go ....  And 


•  «- 


N  fr--  

d  #  ^  J  .  a 


_1 


smooth-ly  the  water  glided  by,  Mak  ing  mu-sic  in  its  tran  -  quil  flow ;  We 
smile   as    I  pass  the  riv-er  by,        And  I    gaze  into  the  shadow  depths  be-low.  I 


-*» — K- 


threw  two  leaflets,  you  and  I,  To  the  rir  -  er  as  it  wander'd  on,  And 
look  on  the  grass  and  bending  reeds,  And  I   listen   to  the  soothing    song,     And  I 


IF 


YOU  AND  I."  Concluded. 


83 


V-V- 


one  was  rent  and  left  to  die, 
envy  the  calm  and  happy  life 


And  the  oth  er  floated  forward  all  a  -  lone,  And 
Of  the   river  as    it  sings  and  flows  along.  For 


9: 


TIC 


i  K  ? —  1 

fl^-ft  !  *    •    m    4  *~ 
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\-\)       -              ,j  ,j 

i                  i  j  :„ 

Oh !  we  were  sadden'd,  you  and  I, 
Oh !  how  its  song  hrings  back  to  me 

For  we  felt  that  our  youth's  golden  dream  Might 
The  shade  of  our  youth's  golden  dream !  In  the 

-m-  n#-#--#- 

bfe — 1—\ 

 <5>  

r<9  r 
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r      j"  ■: 

k  

 1  
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^    ✓    ^    ^  ^ 


fade,  and  our  lives  be  sev-er'd  soon, 
days  ere  we  parted,  you  and  I, 


As  the  two  leaves  were  parted  in  the  stream ! 
As  the  two  leaves  were  parted  in  the  stream ! 


84       WHEN  THE  ROSES  WERE  IN  BLOSSOM. 

Words  by  E.  E.  Rkxford. 
Tenor.    Andante  cantabile. 


1.  When  the  ros-es  were  in  blossom,  WhispVing  low  I  soft-ly  said,  As   I  bound  a  rose-hn 

2.  When  the  roses  were  in  blossom,Came  a  frost  to  blast  and  blight,  And  the  sweetest  blooms  w« 


Air. 


s  N 


AN  I 


Alto. 

BAMheD  GS  WCre  "  blo8som'    1  had  never  dream'd  of  grief,  Never  tho't  that  life  wat 


-  #  0- 


3 


chap  -  let  'Round  a  maiden's  sunny  head,  Love  is  all  I  have  to  of  -  fer,  With  this 
with  -  er'd,  In  one  short  and  chil-ly  night;  And  the  dead  ly  frost  winds chill'd  her,  Whom  raj 


fleet  -ing,  As   a    blos-som  or  a  leaf;  Un-der-neath  the  dead  sweet  ros  es,    She  was 


0 — 0 


-0 — 0- 


v— 
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crown   I  wove  for  thee,  I  have  wov  -  en  my  de  -  vo  -  tion,  And  I  crown  thee  royal  -  ly. 
heart  had  crown'd  as  queen,  And  she  fad  ed  like  the   ros  -  es,  In  the  frost  so  sharp  and  keen. 


car  -  ried  to  her  rest,  With  the  wreath  my  hands  had  woven,  Ly-ing   on   her  silent  breast. 


~H — K — K- 
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SWEET  CHILDHOOD  HOME.  85 


Damkh. 


Tenor. 

Spirited. 

H  L  Sweet 
..;<)  ^  Air. 

Ly<  ^  ^  ^J__V— V— W  

childhood  home !  I  love  thee  still,  Whe 

 k  k   h~  w  W  k,  k. 

#    ?  ±*  fcd V  P—  >  - 

re  fled  my  youthful  hours,  I  love  the  wild  birds 

1  Ikr  W  .  k,  k*  k.  ^k»  . 

-#  • — 5— 5-  -5-f- S^*— ^71— -  v-J  .  .#  V :  -# — 

1|  Alto. 
I      2.  Sweet 
Ifi  Bass 

childhood  home !  that  day  did  bring  1 

f                              ■  ^ 

ohap-piness  to   me,  When  I   on   rest -less 

p#3 

1  J,  ;  /Hr,r  ^ 
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v-v- 


as  they  rove    O  -  ver  the  fields  and  flow' rs;  I   love  the  free  and      mer  -  ry  song  Of 


~-s — s — s — 
3v-3*-^  
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pin  -  ions  fled,    Far,  far  a  -  way  from  thee ;  Yes !  I   have  gone  a   -  far   from  thee,  O'er 


pzqzp_. 
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_p — i — i 

Jft  1  

 K  N  p 

streamlets  as  they 

J/t-W  -  -N 

— 0~.  0  

foam,  I  ] 

v— > — V — ^- 

ove  thee,  yes,  I 

 !  i^Jt 

ove  thee,  My  t 

r*  1 — 

>wn  sweet  childhood  home. 

— J — « — 
^            -0 — #- 

It 

[1      prai-rie  lands  to 

ffv-* — * — »> — 

roam;  But  still   I   love, —  I 

love  thee,  My  own  sweet  childhood  home. 

__L  U  - 

,~  ^ 

-0  0  0  
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h  i  *  - 

1.  'Twas      in    a    field    by  an    old  field  school,  Where  boys  were  romping   wild,  I 

2.  So        said  the  boy,     but    when  he  spake,  The  man  was   in    that    boy ;  And  i 
Air.  1  ^ 


i 


Alto.  ^ 

3.  Come      on!  pass  on!    'tis      death  to   stop,  The     tide   is     at    its      flood;  For 

4.  The  en  -  gine  and  the  tel  -  e  -  graph  Pro  -  claim  it  to  the  men,  The- 
Bass. 

 j^-— i  N  -K  N  k-i  ±  -A — ~  m 


I 


men  and  thiugs  are 
man  takes  up  the 


not  -  ed   one    with-      shin  -  ing    face,  And  he   was  but    a      child;  And 

now   his   voice  'round   Chris  -  ten  -  dom  Kings        like   a    bell   of      joy;  The 

 N        N  fs 


*  fcs-  -r'  ■  i 

on  their  march — Halt  nev  -  er,  if  you  would.  The 
cheer  -  f  ul    cry,    Which     with  the  boy  be    -   gan.  O'er 


as  he  romp'd  up  -  on  the  green,  With  mind  and  mus  -  cle  strong,  A  - 
world     has   tak  -  en      up     his    cry,    And  join'd  him    in     the     song,  Now 


 — • 7  . 

cry  is  in  the  hearts  of  men,  Their  watch  -  word,  right  or  wrong,  And 
wood    and  plain —  o'er     sea    and   earth,    It      rings    in     start  -  ling  song;  Tis 


"WHY  DON'T  YOU  COME  ALONG?'  Concluded.  87 


fefcl*          *          *          *  fL 

\  K — 3 — i  N  Kr 

 1  *—\  m  h^r  sh 
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non  he'd 
sung  by 

Hi 

cry 
na  - 

to  the 
tions 

lag  gard  boys,  "  Why  don't  you  come 
in  their  march, 

a  - 

long," 
long 

Come  a  - 
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 n  1 — 

— a  *— 

— „  0     0  0 — 
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'  0  

na  -  tions 
writ  •  ten 

cry 
on 

in 
the 

^     ✓  ✓ 

eve  ry  tongue,"  Why  don't  you  come 
fir  -  ma-ment, 

a  - 

long," 

-i- 

Come  a  - 

— 

-M 
j 

 X 

i  ^  :  > — i  ^  ^  :  : — i  
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— *V" 


long,"    "Why      don't   you  come 


long 


A  - 
Now 


long."  "Why 


don't 


you  come 


long 


-f- 
U 

And 
'Tis 


Come 


long. 


non  he'd  cry  to  *the  lag  -  gard  boys,  "  Why  don't  you  come  a  -  long  ? " 
sung    by      na  -   tions         in  their  march. 


=r~^~? — -3  i    — « 


na  -  tions  cry  in 
writ  -  ten     on  the 


eve  -  ry  tongue, 
fir  -  ma  -  ment, 


-#-* — 0- 


Why  don't  you  come  a 
— N  \  N  ? 


long  ? 


St — 3-- 
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THE  SPRING  IN  THE  FOREST. 


Words  by  W.  a  Pbtkbson. 

Allegretto. 


Saku 


1.  In  the  joy  -  ous  reign  of 

2.  To  the  greenwood  grove  I 

3.  O'er  me  wave  the   leaf  -  y 


sum  -  mer,  When  the  southern  hreezes  hlow,  O'er  th 
hast  -  en,  And  with  lightsome  heart  I  ring;  Give  to 
branches,     In  the    soft  -  ly  sigh-ing   breeze,  Which  u 


wootfands  and    the         mead  -  ows,  Phoebus   spreads  his   fie  -  ry      gW,  And  the 

Savin,    8vl        "  T   *   terThati8       bub -bling  from  the    spring;  Give  me 

play-mg     hke     a  lov   -   er,  With  the      tress  -  es    of    the    trees!  And  ?. 


the 


bluebirds  in 
wa  -  ter,    crys  -  tal 
the 


round  me  in 


or  -  chard  Warble 
wa   .   ter,  For  it 

clo   -   ver,  Hum  the   hon  -  ey   hunt  ing 


mu  -  sic   soft  and      low,  And  the 
leaves  be -hind  no      sting!  Give  me 
bees,  And   a  - 


n 

JL           1  * 

* — j> 
— • —  s — i 
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if  ft  A 

tvT7  •  

— * — J*  m£ 

blue  -  birds  in 
wa  -  ter, 
round  me 


crys 
in 


the 

tal 

the 


or  -  chard   War  -  ble 
wa  -  ter,      For  it 
clo  -  ver,    Hum  the 


mu  -  sic  soft  and 
leaves  be  -  hind  no 
hon  -  ey    hunt  - ing 


low. 

sting. 

bees. 


THE  GREEN  MOUNTAIN  HOME. 


89 


Dakkb. 


Legato. 


SB 


1.  My   home  is      by    the  mountain  side,  Where  gen  -  tie  breezes 

2.  'Tis   sweet  to     hear  the   mer  -  ry  songs,  When  gen  -  tie    spring  has 


come;  Far, 
come,  Of 


9i# 


far  a  -  way  from  bu  -  «y  strife,  My  sweet  green  moun  -  tain  home.  I 
birds  that    sing  in      joy  -  ous  throngs,  A   -  round  my   moun  -  tain       home.  I 


| — s — J  S- 

~*E  * — fS 

— 0  #  #— 1 

love  to  hear  at  close  of  day,  Tbe  brook -let's  gen  -  tie  ham;....  And 
love   the  bright  and    gor  -  geous  flow'rs,  Which  in    the    val  -  leys  bloom;....  But 


— V= 

,  r 

r  rs  s 
— 1  1  *  # 
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see  it  slow  -  ly 
sweet  -  er   far,  are 


j*=*: 


wend  its  way  By 
those  that   grow  A 


my  green  mountain  home, 
round  my     mountain  home. 


i 


90 


FRIENDS  TOGETHER. 


"Words  byCHAS.  Swain,  Esq. 
Tenor,  wf  Allegro  con  spirito. 


Daxka. 


m 


1.  O,     time  is  sweet  when  ros  -  es  meet,  With  spring's  sweet  breath  a  -  round  them, 

2.  Those  days  of  old  when  youth  was  bold,  And  time  stole  wings  to  speed  it,  And 
AiR.ni/*  ^ 


Alto. 

3.  The  few  long  known  whom  years  have  shown,  With  hearts  that  friendship  bless 
Bass-  mf 


-  es;  A 


Ik 


0  0—0  0- 


i 


sweet  the  cost,  when  hearts  are  lost,  If  those  we  love  have  found  them,  And 
youth  ne'er  knew  how    fast   time  flew,    Or      koow  -  ing  did    not     heed    it !  .  Tho* 


4  4 


hand    to  cheer,  per  - 

 1  K  1  ! 


a   tear,    To      soothe  a   friend's  dis  -  tress  -  es  ;  Who 


i 


sweet  the  mind  that  still  can  find  A  star  in  dark  -  est  weather ;  But 
gray  each  brow  that    meets  us   now,  For     age   brings  win  -  try      weather ;  Yet 

 — -fv-^j  3  i  ^_JL 


y — 0  0     0  0- 


help'd  and  tried  still     side     by  side,     A      friend  to  face   hard      weather;  O, 


FRIENDS  TOGETHER.  Concluded.  9i 


i 


 m 
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naught  can  bo  so  sweet  to  see,  As  true  friends  me«.  to  -  geth  -er!  O, 
naught  can    be      bo      sweet  to  see,    As      those  dear  friends  to  -  geth  -  er; 


m 


thus  may  we  yet 
—M  m  m*-0  P 


joy 

EE 


And 


meet  dear  friends  to 


geth  -  er ! 


0, 
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time  is  sweet  when  ros  -  es  meet,  With  spring's  sweet  breath  a-round  them  ;  And 
mf 
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time  is  sweet  when  ros  -  es  meet,  With  spring's  sweet  breath  a-round  them  ;  And 
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sweet  the  cost,  when  hearts   are   lost,    If     those    we  love  have  found  them, 


ores. 
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sweet   the  cost,  when   hearts   are   lost,    If     those     we   love  have  found  them. 
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Daku. 
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2.  My 
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have  been  friends  to  • 
heart   is   with  you 

r  i 

*      *      J  •  ^ 

geth  -  er,  John,  For 
al-ways,  John,  You 

 J  
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five  and  for  -  ty 
've  been  so  kind  to 

— ?  J  

— 0-i • — r__ 

years,  And 
me,  And 

m 

fe^j?4  7. 
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on  this  cold  and  heartless  world  We've  scatter'd  smiles  and  tears;We've  climb'd  therugged 


oft   I  think  you' v 

b  saved  a  wreck  On 
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ife's  tu-mul-tuoua 
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sea:  For 

if,  friend  John,  We 
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hill  of  life,  And  shared  its  joy  and  care,  But  now  the  frosts  of  ma  -  ny  years  Are 
had  not  met,  I   might  have  gone  as  -  tray,  And  to  your  hon  -  est  heart  I    owe  A 


By  permissioi  of  F.  W.  Helmick,  owner  of  copyright. 
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-s  Refrain. 
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shining  in  our  hair, 
debt  I  can  -  not  pay. 


We  have  been  friends  togeth-er,  John,  For  five  and  for-ty 
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years,     And    on    this  cold  and   heart-less  world  We've  scat  -  ter'd  smiles  and  tears. 


m 


EE 


HAUNTED  HOUSE.  (Quartett.) 

Tenor.    n,f  Andante  a ffettuoso. 


V  


^  X  :  1— 


1.  I     re  -  roem-ber  its  quaint  old  gam  bles,  And  its  roof   so  slanting  and  low,  Where 


Air.  ?«/* 
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sot 


i — r 
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Alto. 


2.  And  the  hem  -  locks  grew  a  -  round  it,  Aud  rustled  their  creaking  limbs  And  the 
Bass:  mf 
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HAUNTED   HOUSE.  Concluded. 
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all  day    long,  in   the  sum  •  mer  time,  The  sha  -  dows  went  to  and   fro  ;  And  the 

—  —   .  rail.  ^  a  tempo 

 K  Ki 
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winds  on    sum  -  mer        eve  -  'nings  sang      Beau  -  ti  -  ful  ves  -  per  hymns,  And  the 

rail.  ^    a  tempo. 
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tall  smoke-black-en'd  chimneys,  And  the  windows  narrow  and  old,  Which  in  the  crim-  son 
doors  were  gray  and  mossy,      And  the  long  oak  pan  -  nel'd   hall  Had  pictures  grim  and 


— * — p  ft —  ft  

— U— i  U— i  ^— 

sun  -  set  Seem 

'd  glowing  with  pol  -  ish'd 

*  i — h  T^2r» 

gold —  Seem'd 
rJ  

glowing  with  polish 'd 

gold. 
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mos  -  sy   Hung  o  •  ver  the    fret  -  ted  wall —   Hung   o  -  ver   the  fretted  wall. 


THE  SHEPHERD  BOY. 

[llegro  cor  spirito. 


»  uTbnOR.    Allegro  cor  sp 


Dakxm. 
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1.  Like  some  vis  -  ion  old  -  en 

2.  Or   art  thou  com-plaiu-ing 


Of  far  oth  -  er  time, 
Of   thy  low  -  ly  lot, 


When  the  age  was 
And  thine  own  dia  - 


pizzazz!*  T 


Alto.  ^ 

3.  No,  thou  art  de  -  light-ing 
Bass. 


ISIS 


In    thy  sum-mer  home,   Where   the  flow'rs  in 


V  3  *  


»  


gold  -  cn  In  the  young  world's  prime; 
dain  -ing,  Ask  what  thou    hast      not  ? 

1  *  •>  V  -T 


Is  thy  soft  pipe  ring  -  ing, 
Of  the    fu  -  ture  dream-iug, 

.  .   _is  L_ 


•  *r—Ljr — 

vi-ting  Tenijjt  the      bee     to      roam;         Where  the  cow  -  slip  bend-ing, 


 p- 


>  ^  0. 


Lone  -  ly  shep-herd  boy, 
W ea  -  ry    of    the  past, 


What  song   art  thou  sing  -  ing,   In  thy  youth  and   joy  ? 
For   the   pres  •  ent  scheming,  All  but  what  thou  hast. 
JS      S       S       \     K  N 
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With  its  gold  -  en  bells,         Of     each  glad  hour's  ending  With  a  sweet  chime  tells. 


Ft* 
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Allegretto. 


IN  THE  STARLIGHT.  (Duo.) 

^  r. 


Gix>< 


+ 


1.  In  the  star-light,  in    the  star-light,       let   us  wan-der  gay  and  free,  For  there's 

2.  In  the  star-light,  in     the  star-light,       at   the  day -light's  dew-y  close,  ^        When  the 


i     1  1 


•a>  9  1  *i- 


*p  »     t     t      t    ?     t     t  i 

 I  I  I  L  J  I  |  L 
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.  decres. 
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noth  ing    in       the  day  -  light       half  so   dear    to   you    and    me   Like  the 


night  -  in  -  gale      is   sing  -  ing         his  last   love  song   to     the  rose, 


In  the 


—9  9~- 


•    :    :     zft  z+z  z±  zt: 


-9M    -9m   ^0-  -0  d- 

9*     ~9m  ~9- 
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lift 


1  *  9  + 


fai  -  ries  in  the  sha  -  dow 
calm  clear  night  of    sum  -  mer 


And  our 
.   From  the 
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sweetest  lays  we'll  war  -  ble,  for  the  night  was  made  for  song  ;. 
glit  -  ter    of    our  dwell  -  ing         we  will  gent  -  ly   steal   a   -   way  :, 


0 — ~# — 0-— 0 — 

—0  0  1-#  H 
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rit. 

a  tempo. 
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none  are  by      to    lis  -  ten,         or  to  chide    us   in    our    glee.  In  the 

ail  -  v'ry  wa  -  ters  mur  -  mur        by  the  mar  -  gin   of   the  sea, 


2nd  Voic». 


98 


IN  THE  STARLIGHT.  Concluded 


1st  VOICK. 


2nd  Voice. 


1st  Voice.  f 


star-light, 

2 


In  the  star-light,     Let  us  wan-der 
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Let  us  wan-der.        In  the 

r^rr-  -, — A 
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Ms 


a  tempo. 


star  -  light, ....    in    the  star-light, 


let   us    -wan  der  gay      and  free. 


5  =S=  ~" 

a  tempo. 
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CATCH  (For  3  Voices.) 


o  r 


Beau  -  te  -  ous    eyes    dis  -  cov  -  er,         Why   so    much  cru   -    el  -   ty  ? 


You'll  nev-er  find 


lov  - 


er, 


Not    one   that   loves     like  me. 


No! 


No! 


No,    nev-er,  one... 


that    loves  like  me. 


"COME  AND  REST  YE  WEARY."  99 

Davxm. 

Tenor,  mp  Andantino. 
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1.  Come  and     rest  ye      wea    -      ry,     Come  where  hap  -  py     voi  -  ces  greet! 

2.  Now  no  care  an  -  noy  -  ing;  Sounds  of  toil  all  hush'd  and  still ; 
Air.     mp  ,  ( 


 ]     r  I 


:^=-=zi_l_^_. 
P  -0-    &  ' 


*  Alto. 

3.  An  -  gel  guards  at   -     tend    -    ing ;     Gild  thy   couch    with  hope's  glad  ray 
Bass,  mp 


4r-&  0- 
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While 
La  - 

the 
bor 

eve   -  ning 
sweet  re 

shades 
•  ward 

sur 

en 

-  round  you, 

-  joy -ing; 

Rest, 
Sleep, 

rest, 
sleep, 

rest,  and 

sleep  and 
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Gol  - 

den 

vis   -  ions 

kind  - 

iy 

send  -  ing ; 

Bright, 

bright, 

bright  to 
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rail. 


be  your  slumbers  sweet,  Rest,  rest,  rest,  and  be  your  slum-bers  sweet, 
fear  no    com  -  ing     ill,      Sleep,      sleep,     sleep  and^  fear    no    com  -  ing  ill. 


Illiill§l 


^=ZT" 


J  I 

gild  the  com  -  ing    day,      Bright,  bright,   bright  to     gild   the   com  -  ing  day. 
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CHILDREN'S  VOICES. 


4 


idante. 


1.  On    a   Rtill  Sep  -  tem-ber  day,  Pass  ing  down  a   qui  -  et  street,  Heard   I   voi  -  ce« 

2.  Com-fort-ed     I   went  a  -  way  Rich  er    for  that  simple  strain;  Many  a  night  and 


.mm 


z"  d 
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all  the 
many  a 

way,  Children's  voi  - 
day  Heard  that  mel 

ces 
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clear  and  sweet;  By   the  church's 
dy     a  -  gain ;  And  thro'  years  to 

op  -  en 
come  I 

door; 
know 
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Wist  -  ful  ly  I  linger'd  long,  While  my  heart  so  sad  and  sore,  Join'd  the  children's  Holy  song; 
I   shall  hear  it  ev  -  er  more,  As    I  heard  it  soft  and  low  By  the  church's  o-pen  door. 


CHILDREN'S  VOICES.  Concluded. 
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Ky  -  rie  -  e  -  lel-son !  Chris-te  e  -  lei  -  son !      Ky  -  rie  -  e  -  lei-son !  Ky  -  rie-e  -  lei  -  son ! 
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V 


 1  1, — <9 

&—<9  g     >  I  j 

i  1  ■ — * — r; 


Chorus. 

Tenor. 
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Chris  -  te  -  e 


lei 


son,  Ky 


Alto. 

Ky  -  rie 
Bass 


-  lei  - 


Ky  -   rie  - 


lei 


Ky   -  rie-e 
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j£  |     Ending  after  2nd  verse. 
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ri  -  e,   Chios  -  te  -  e  -  lei  -  son !  A 

A  - 


A  -  men. 
men. 
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31 


lei 


son,  Chris  -  te   -  e    lei  •  son ! 


men !  A 


men. 
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ONE  UNION,  ONE  FLAG. 


Mfe 


Tenor,    con  anima. 


Dahkb. 


'EES 


L  All  hail  to  the  un  -  ion  of  states,  Un-brok-en,  the  home  of  the  free,  Eo 
2.  That   Uu  -  ion  will  last    as    be  -  gun,    Its   en-sign  the  ban  -  ner   of  stars,  As 


Air. 


-&r—. — i 


Alto.    1  \ 
3.  In       tri  -  umph  the   ea  -  gle  shall  bear     Our  mot-to     a  -  loft  to   the  sun  ;  The 

Bass. 


yLi ...  --;t 

fee* 


dur  -  ing  as  time  it  a  -  waits,  The  blea  -  sings  of  na  -  tions  to  be.  The 
fair    as   the  sky   when  the  sun   Looks  down  on    its  beau  -  ti  -  ful   bars,  And 
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sym  -  bol  that  ev  -   er    is    fair —  The   em  -  blem   of  lib  -  er  -  ty   won  O'er 

 1  ^F=i—TV  -  .         ,  i^i 
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Un-ion  be-queath'd  by  our  sires,  Let  free  -  men  still  cher  -  ish  its  fame,  'Twill 
smiles  while  it  shines  on     its  blue,    Re  -  fleet  -  ing  the  sheen  of    its   light  On 


ONE  UNION,  ONE  FLAG.  Concluded. 
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pros  -  per,  and  Lib  -  er  -  ty's  fires  Shall  glow  while  we  trea  -  sure  its  name, 
free  -  dom's  fair  em  -  blem  and   true,  That  ne'er  shall  be  sunk  -  en     in  night. 

-ff  *  *  *  ?  ; 


plu  -   ri  -  bus   Un  -  um,"  nor    fate,  Nor    er  -  ror  can  cause    it  to 


die. 
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HOE  OUT  YOUR  ROW. 


Banks. 


Tenor.  Sprightly. 


F-2- 


^'  isl  —  — f 


1.  One  day  a   la  -  zy   far  -  mer  boy  "Was  hoe  -  ing   out  the    corn,    And  mood-i  -  ly  had 

3 

s 


2.  Al  -  tho'  a  "  hard  one"  was  his  row,  To  use  a  ploughman's  phrase,  The  lad,  as  sailors 
Air. 


^5 


Alto.  "  1  |/ 

3.  The  lad  the  text  re-mem-ber'd  long.  And  prov'd  the  mor-al  well,  That  per-se  -  ver-ance 
Bass. 
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listen'd  long  To  hear  the  din-ner  horn.  The  welcome  blast  was  heard  at  last,  And  down  he  drop'd  his 
of  -  ten   say,  Beginning  well  to  "haze" — "  I  can,"  said  he,  and  manfully  He  seized  again  his 

to   the  end  At  last  will  nobly  tell.  Take  courage,man !  Resolve  you  can,  And  strike  a  vig'rout 
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HOE  OUT  YOUR  ROW,  Concluded. 
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hoe ;  The  old  man  shouted 
hoe ;  And  then  the  old  man 

-ft- 3 — i  n  -i — s — — n — s- 
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in    his  ear,  4 'My 
smiled  to    see  The 

— J3  N— A  V 
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boy,  hoe  out  your 
boy  hoe  out  his 

L*_i_J  

row,  Hoe  out  your 
row,  Hoe  out  hi* 

 :  *-r 

blow ;  In  life's  great  field  of 

va  -  ried  toil,  Al-w 
— *     «  : 

*  I5- 

ay 8  hoe  out  your 

 1 

V     ^  I*" 

0    •   0  0 

row,  Hoe  out  your 
 1 
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row. 
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The  old  man  shouted  in  his  ear,  "  My  boy,  hoe  out  your  iw." 
And  then  the  old  man  smiled  to  see  The  boy,  hoe  out  his  row. 
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In  life's  great  field  of    varied  toil,  Al-ways  hoe  out  your  row. 
-K — S — * — S- 


1.  Hoe  out  your  row. 

2.  Hoe  out  his  row. 

3.  Hoe  out  your  row. 
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MERRY  LITTLE  BIRDS. 


Words  by  A.  Downing. 

ji  Tenor.  Legqiardo 
jh; — i  s 


Dan-ks. 


i"--#-t-#— 


I.  Fly  -  ing  o'er  the  green  fields,  Thro'  the  summer  hours,      Bathing  in    the  sunbeams. 


AlR. 


i 


Alto- 

2.  Rest-  ing  on  the  sum  -  mit    Of  the  leaf  -  y      trees,     Drinking  in    the  fragrance 
Bass. 


MERRY  LITTLE  BIRDS.  Concluded.  105 


Gaz  -  ing  at   the  flow'rs,....  Swinging  on    the  branches  Of      the  for  -  est  high, 


Spreading  wide  their  pinions         In  the  az  -  ure    sky ;       Sip  -  ping  from  the  blossoms 


N  1 
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Building  lit  - 

tie 
# 

hous  -  es 
rr-5-^— 

In   the  shady 

1  ^ 
grove  ; 

Talking  to  each 

oth  -  er 
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Sweetest  morning     dew,      Eve  -  ry  day   I     see  them,   Birds  of  eve  -  ry  hue. 


In  their  mys-tic    words  :    Tell  me !  don't  you  love  them,   Merry  lit  -  tie    birds  ? 
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THE  SPINNING  WHEEi^. 


Tbnor.  Sprightly. 

'-0  0  0  0- 


Dash, 


0  # — 0  0- 


-0-10- 


L  One  summer  eve   as  Nan  -  cy  fair,  Sat  spinning  in   the    shade,  "While  soaring  sky-lark* 


■     i  ,-j  N—  Ki  ;  Ni  ^=^.-J  *r— 1  Hz 

— Pt-i  p  — — tf— 0 — f-y-m — 0—0    0  —0-.-0—0Jr-0 — 0— 


nj~8 
'Alto 

2.  AVhile  thus  at  work  with  rock  and  reel,  So  life   by  time    is      spun  ;  And  as  runs  round  m 

Bass 


3.  From  me   let  men  and  wo-men  too,  This  home-spun  lesson     learn  ;   Not  mind  what  other 


,-U-#  fs  K- 
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shook  the  air   In   war-b'ling  o'er  her      head!    In    ten  der  coves  the  pigeon  woo'd  [Lovet 

j,.  j7! a.  j,=£;-1  .1  1  ^-^-ITs 
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spinning  wheel,  The  world  runs  upand       down!  Some  rich  to-day,    to-mor  -row low,  While 


peo  -  pie  do,   But    eat  the  bread  they    earn.       If   none  were  fed  [were  .that  to  be]  But 


yi  JL. 


-0  0 — 0  
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impulse  all  things  feel,]   She  sung,  but  still   her  work  pursued,  And  turn'd  her  spinning 


-0  .   0  « 


0-.-i 
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I    no  changes     feel,     But  get   my  bread   by  sweat  of  brow,  And  turn  my  spinning 


+-'-0  J- 


■i     0-   •  *- 


what  deserved  the  meal,   Some  oth  •  ers  then,    as   well   as  me,  Might  turn  the  spinni 


THE  SPINNING  WHEF.L.  Concluded. 
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wheel,  her  spinning  wheel,  She  sung,  but  still  her  work  pursued,  And  turn'd  her  spinning  wheel, 
wheel  :  •  •  •  •  • « - «  

fed  h-ZS-K.*  ,  J&-, 


wheel,  my  spinning  wheel,  But  get  my  bread  by  sweat  of  brow,  And  turn  my  spinning  wheel. 


mm 


wheel,  the  spinning  wheel,  Some  others  then,  as  well   as  me,  Might  turn  the  spinning  wheel. 


UP,  BROTHERS,  UP! 

Dakxh. 

Tenor. 


1.  Up,  brothers,  up,  the  light  be  -  gins,  A  -  long  the  eastern  sky,  To 
Air.  w 


-v 


-9- 


0-0- 


Alto. 

2.  It         pierces   thro*  the     fad  -  ing  gloom,  Its  strength  the  peasant     feels,  And 


Bass. 

P    ~N-  ^  *  1  


-0  0-90  0 


3.  Up,      brothers,    up,    and  share   the  light ;  Re  -  joice !  the  day  has      come,  When 


*~0- 


*ZZf~01 


prom  -  ise  that  the      nigbt  is    past,  And      bet  -  ter  days  are 


nigh ; 


A 


i 


i  ^— 1  1  ? — r 

old     op  -  pres  -  sion    from    its  throne  With  shame  and    ter  •  ror 


reels ;  All 


free  dom  decks  the      low  -  est  shrine,  And  guards  the  poor  -  est      home ;  Be 
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UP,   BROTHERS,   UP.  Concluded. 


clar  -  ion  voice  rings  o'er  the  hills,  The  val  -  leys  catch  the   sound,     The  val-leys  catch  the 


m  " 

t  m 

1  i    i  0- 

• — i  -J — ju 

men  lift  up  their  hearts  and  hands  More  fearless  and  more   free,     More  fearless  and  more 


joice !  and  pledge  with  strengthening  ties  The  new-born  heart  and  mind  •   The  new-born  heart  and 


I 


sound,    And  free-dom  is    the    stir  -  ring  cry   That   fills    the  earth 
'      N      !    -  


a  -  round. 


3: 


free,      And  loud  ring  out  the    com  -  mon  shout,  No  more   we'll  bend 
-  -#-    -#-  fTs 


the    knee ! 


mind ;    To   keep  the  boon  and  pass    it    on      To    all      of  hu 


V 

man  kind. 


GOOD  NIGHT! 


Tenor.  Tendrement. 


Das  kb. 


L  Good  night,    good  night,  a 
2.  Good  night,    dear     one,  a 
Air. 


it 


m 


fond  good  night,  Sleep  sweet  •  ly  now  till 
fond   good  night,  Sweet  dreams    to   thee  and 

1*V  ■  '■ 


Alto. 

3.  Good  night,   sweet  one, 

4.  Good  night,  lov'd  one, 
Bass. 


I 


%      fond      good  night,  Dream  oft 
a      fond      good  night,  I'll  dream 


22 


m 


2Z 


of  me  if  I 
of    thee  till 


GOOD  NIGHT  I  Concluded. 


d09 


0  » 


morn  -  ing  light ;  Bright  an  -  gels  guard  thy  sleep  -  ing  form ;  From 
vis   -   ions      bright,  To       cheer    the      dark  and     lone   -     ly       hours,  That 

dL^A  


it  be  right,  Dream  bright  -  er  dreams  of  fade  -  less  love,  And 
morn  -  ing,      light,     No        oth   •    er     one   shall      wake        my    heart  To 


dc. 


—  


dan  -  gers  near  and  yet  un  -  born,  And  leave  thee  not  be  » 
we         must     spend  in         slum  -  ber's  bow'rs,  In       dreams  may      dear  friends 


thank      our      God   who     dwells      a  -   bove,  That      He  be  -  guiles  the 

dreams     of       love,  till      night       de  -  part,  And      then       we'll   up  with 


s — #- 


—  1 

 y- 

-^1 — : 

1 

 m 

 m 

t 

 <£>  

p  1  1 

 \  1 

-  yJ    M  -  , 

reft 
throng 


sleep,  O'er 
round,  And 


some 
pleas 


lm 

ure, 


ag  -  in'd  wrong  to 
joy  and  love  a 
'         !  P» —  


22: 


weep, 
bound. 


dark  -   some     hours  With      dreams    of       love    and  fra 
morn's    first      ray,     To         wel   -   come     in      the       new  - 


grant 
born 


— & 
flow'rs. 
day. 
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110  MUSIC,  SWEET  MUSIC. 

Words  by  John  T.  Rutledge.  Dankh. 

gzfzlrg — J — 0  *    *  ±v  1     T  t±_v_4<__^ —       I  i  1  

L  Mu  -  sic,  sweet  mu-sic    is    fall  -  ing  Soft  -  ly  and  sweet  on  mine   ear;. . .  • 

2.  Mu  -  sic,  sweet  mu-sic   will  lin  -  ger,  Thrilling  my  heart  with  its  love;..-. 

3.  Mu  -  sic,  sweet  mu-sic    at    e  -  ven,  Just  at  the  soft  twilight's  close,.... 


Strains  to  my  heart  ev-er 
Trill'd  by  some  fairy  like 
Waft  to  me  visions  of 

call  -  ing, 
fin  -  ger, 
hea-ven — 

— ^ — — ^  — 

Bringing  back   visions  most 
Lull  -  ing   to  realms  far    a  ■ 
Come  to   me    in   my  re 

dear 
bove 

h — — »H 

f"        *  yd 

PS 

ay  J1  f  i""> 

~i — *-J-^ 

 9 — »  9- 

^ — r-rtr 

L_ 

,  3-  1 

L^__  
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— v — > — — *  I 

Bringing  back  visions     of  glad  -  ness, 

Ev  -  er   my  heart  will   it  cap  -  ture 

Bring  me  sweet  dreams  full  of  splen  -  dor, 


— *— 


Scenes  of  the  long,  long  a 
Notes  of   an  -  gel  -  ic  de 
Vis  -  ions  of   sweetest  de 


go,..., 
light... 
light.., 


m 


— 

— tf  

 1   I  J  •  Tt 

1 — 

 m  

By  permission  of  F.  W.  Helmick. 


MUSIC,   SWEET   MUSIC.  Concluded. 
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Ban  -  ish-ing  all  pain  and  sad  -  ness, 
Fill  -  ing  my  soul  full  of  rap  -  ture, 
Mu  -  sic,  sweet  mu  -  sic   so    ten  -  der, 


Mu  -  sic   so   ten  -  der  and  low  

Thro'  all  the  long  wea  -  ry  night 
Ling  -  er  with  me   all   the    night  ... 


— 9— 

-0  0-  -0- 


0Z* 


SB 
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Chorus. 

Tenor. 
t-c/-r  {? — K — N — N — K — S  

UEfr  /  *  *  *  #-f- 
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Music,  sweet  music  is  fall-ing,  is  fall  -  ing  Softly  and  sweet  on  mine  ear, 
Air. 


Alto. 

Mu 
Bass 


V   *   V    ✓  V. 

sic,    sweet  mu-sic  is  falling, 


T- -N— V-N— *  — V 


Scftly  and  sweet  on  mine  ear, 
1  ■—  *  rl  t 


m 


-0 — 0—0 — 0 — 0- 


soft 


and  sweet  on  mine  ear,... 


Ell 


Strains   to  my  heart  ev-er  calling, 


i 


— 


s  1. 


Bringing  back  visions  most  dear. 


-*/— ft 


'V    V    V  V 


wm 


Strains  to   my  heart  ev-er  call  ing,  yes,  calling,      Bringing  back  visions  most  .dear. 


BE 


V— V- 


itrains   to  my  heart  ev  -  er  calling. 
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Spanish  Song. 
J)  Allegretto. 


JUANITA 

Duett. 


Hon.  Mb».  NoBTOir. 


L  Soft 


o'er  the  foun  -  tain, 


Ling'ring  falls    the     Southern  moon ; 


5* 


3 


2.  When 


in    thy  dream-ing, 


Moons  like  these  shall  shiue  again, 


4  *.    *.  *i 


3-0-     -«-  -t- 


-J  f — ? — 

— f  V 

1 


In  thy  dark         eye 'a  splen  -  dor, 

 :  :  V 


Where   the  warm  light  loves  to  dwell: 


XT  *  ~ 

"Wilt  thou  not. 


re  -  lent  -  ing, 


For  thine  ab  *  -  sent   lov-er  sigh, 


JUANITA.  Concluded. 

rttard. 


Weary  looks,        yet    ten  -  der, 


Speak  their  fond  fare  -  well ! 
ritard. 
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act 


In  thy  heart       .conj  sent  -  ingj 

33*  j-  >j  ^qij^LJ4^ 


To      apray'r  gone  by! 


5E2 


ritard. 


*  I  i  \\\jL 


3 


o  tempo. 


Ni  -  ta     JTiia   -  ni  •  ta! 


1  E 


Ask    thy  soul      if        we  should  part! 

 s  


 #  '  •  m~ 

Ni  •  ta     Jua  -  ni  -  ta! 


Let     me    lin  -  ger       by    thy  side! 


3? 


teneramente. 


I 


Ni  -    ta  Jua 


ta! 


Lean   thou  on 

teneramente. 


my 


heart. 


Ni 


Jua    -  ni  •  ta! 


Be     my    own      fair         bride ! 


m 


teneramente. 


m 


-0 
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Wo.ds  by  J.  OXENFORD. 

Andante-  p 


SABBATH  REPOSE. 

(DUET  FOR  SOP.  AND  ALTO.) 

Music  by  Franz  Art.  Op  171   No.  1 

mf 


1.  In   sol   -  emn  still-ness  bound 

2.  While  there  with  feel  ings  deep, 


Ap-peais  the  day, 
To  heav'n  they  pray, 


Ap 
Tc 


i 


-?- 


 — - — *  *  #  •  *  •  1  -#  «  # 


#  0  #  « 
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pears  the  day,     No    rus  -  tling  leaf,  is      found,   On  hedge  or  spray,  Oi 

heav'n  they  pray,  Here  na  -    ture  loves  to      keep   The  Sab-bath  dav,  The 


-0-0-0-0-  30-  -#- 


hedge  or  spray, 
Sabbath  day, 


All  hush'd  the  woodlands  are, 
A  .moment    on    the  road 


•  * — 

# 

mm. 
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SABBATH  REPOSE.  Concluded. 
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4 — 
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bird, 


The  vil    -   lage  .bell   a  -   far,   A  -  lone. 

While  all         a  -  dore  their   God,   Pray  al 


.:r---.--  — |.»:il.,S-:S       I  .  .  .  .  -J^Ffr.*.  . 


7> 


riten. 


mm 


EE 


heard,  The    vil    -     lage  bell    a  -  far   A  -  lone-.-,  is 

thou,  While  all  a -dore  their  God  ...Pray   al       -       -  so 


— p — : 


'     w^rv  r-f— f— r    V-'-fr-g  m  »    m    m     m*  &•       m»  *•  


~#  0  0- 


J>-^  riten. 
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EE 
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heard, 
thou. 


§ 


3 


to 


a: 
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marcato. 
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116  SPRING,  GENTLE  SPRING! 


Words  by  J.  R.  Planchk.  Music  by  J.  Rrvuu. 


H-i— ^ 

i  1. 

=sm> 

1.  Spring! 

2.  Spring! 

3.  Spring! 

±&n.  1 

Spring! 
Spring! 
Spring ! 

gen    -  tie 
gen    -  tie 
gen   -   tie  i 

^  . 

Spring ! 
Spring ! 
Spring! 

Young  -  est 
Gus   -  ty 
'Neath  thj 

•i 

sea  -  son 
March     be  - 
r  balm   -  y 

i 

 1  r- 

— ^ —  ■  ^  - 

-0  4- 

H  -  « 

-i  ■  \  j 

-0 — #- 
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-J    t  r- 

v  '  ; 

m  0 

-0  m  ' 

— i —  — i — 
-0  0- 
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of         the     year,  Hi    -    ther   haste       and    with     thee  bring 

fore       thee  flies,  Gloom  -  y      Win  -    ter     ban   -  ish  -  ing, 

ver   •    nal  showers  Flow'  -  rets    blow       and     bir   -  dies  sing 


US 

-r^f — 

A  -  pril 
Clear  -  ing 
Car  -  ols 


with  her  smile  and  tear ; 
for  thy  path  the  skies, 
to       thy  length  •   ing  hours. 


Hand        in   hand  with 
Flocks,      and  herds,  and 
Daf     -     fo  -  dil  and 


~T~  LB 


^3 


^3 


SPRING!  GENTLE  SPRING!  Continued. 
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jo    •     cund  May,             Bent        on  keep  -  ing  hoi  -     i  -  day. 

meads,    and  bowers            For         thy  gra  -  cious  pres  -    ence  long! 

vio    -    let   blue,             Cy     -     cla  -   men  and  Eg  -     lan  -  tine.       For  - 


f 


With  thy  dai 
Come  and  fill 
get   -      me  -  not 


sy     di  a  -  dem, 

the  fields  with  flowers, 
with   a      -    zure  blue, 


And        thy    robe  of 
Come      and     fill  the 
Ro    -     ses    that  with 


-r — 


-0 — w 


Pi 


T=-?-:-q — ?_^r 
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bright   -   est  green,  We        will       wel   •   come  thee    and  them, 

groves      with  song,  Make        the       or    -   chards  white  with  bloom, 

wood   *    bine  twine,  Pim    -    per   -   nel       and   sweet  Wild  Thyme, 
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SPRING!  GENTLE  SPRING!  Concluded. 


Duett.  cres 


9=± 


As  ye've  e    -      ver      wel   -   com'd  been.        Spring!  Spring! 

Bid         the  haw  -   thorne  breathe     per  -  fume. 

Haste       to  greet       thy      gifts        sub   -  lime. 

•     „  L  * 


•  / 


5^ 


gen   -  tie  Spriug!         Youngest     sea  -  son  of         the    year,  Life  and 


-X— 


S3 


%     E3  £  df£     «     «  3EE£ 


-F-T- 


£3! 


^3 


EE 


5 


i 


joy        to     Na  -   ture  bring! 




Na  -  ture's   dar  -  ling  haste    thee  here. 


i 


r  ,   .L|.-r  i     |  r  ,  t- 
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THE  BIRD  AT  SEA. 
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Word*  by  Mp_r.  II  em  ash. 

Tenor.  Brisk. 


Dankh. 


m 


1.  Bird  of  the  greenwood!  O  why  ait  thou  here? 
Air. 


Leaves  dance  not 


— K- 

1  K  k  K  S  

J       J                 i       *  5= 

— s     •     *-f  * — *  * 

-  * 
— #— 

Alto,  ft  * 

-# — 1 

1  tf  0^Z  
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2.  Where  the  mast  quiv  -  ers,  Thy  place  will  not  be, 
Bass 


m 


As      midst  the 

-0- 


3.  Or   art  thou     seek  -  ing   Some    tar    bright  -  er  land, 


"Where   by  the 


P 


o'er  thee, 


Flow'rs  bloom  not 


All  the  sweet   wa  -  ters  Far 


at"* 


m 


5  V 


wav  -  ing,        Of       wild  -  rose  and 


tree,  How  shouldst  thou  bat  -  tie  With 

-  *  K  K- 


south  wind 


Vine    leaves  are 


fann'd  ? 


'Midst  the  wild     bil  -  lows  O, 


*  • 

|-f— C"H 

i 

£K— V — + — 

hence  are  at 

play— 

\ — ^  -yzzzx, — 

Bird   of  the 

tz£  1  ^_ 

green-wood  A 

— *  -f  r~ 

1 —  ^ — 

way,      a  - 

way ! 

storm  and  with 

1:  f  r  ? 

i 

spray  ? 

"  L  . 

m           ■  f  0 

Bird  of  the 

greenwood    A  - 
#     .  #  p 

 #    „  * 

way,  a 

■  way! 

Z  ^  ^  ^_ 

I-*-          —  r — 

1  1  yi  J  +  
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'   1  \ 
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why  then  de   -  lay?        Bird  of     the      green  -  wood  A   -   way,        a    -  wayf 
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WHERE  THERE'S  A  WILL  THERE'S  A  WAY. 


Written  by  Habby  Clifton. 
^Tentpo  di  valse. 


Arranged  by  M.  H0B8OX. 


1.  This       life  is   a     dif-fi  -  cult 

2.  Did  you  ne  ver  hear  tell  of  the 

3.  Do  you  think  that  by  sitting  and 


rid 
spi 
sigh 


-  die, 

-  der, 
ing 


For  how  many  peo-ple  we  see, 
That  tried  up  the  wall  hard  to  climb, 
You'll  never  ob  -  tain  all  you  want; 


With  fa-cesas  long  as  a  fid  -  die,  That  ought  to  look  shining  with  glee.. 
If  not  just  take  that  as  a  gui  -  der,  You'll  find  it  will  serve  you  in  time.. 
It's  cowards  a  lone  that  are  cry  -   ing,  And  fool  -  ish-ly    say-ing  "  I  can't.. 


ll 


3*' 


I  am  sure  in  this  world  there  are  plen  -  ty,  Of  good  things  e 
Nine  times  it  tried  hard  to  be  mount  -  ing,  And  ev  -  e  -  ry 
It's      on  -  ly   by   plodding  and      striv      -      ing,       And   la  -  bor  -  ing 


WHERE  THERE'S  A  WILL.  Continued. 


121 


nough  for  us  all,, 
time  it  stuck  fast, 
up   the     steep  hill,. 


■  if  w 

And  yet  there's  not  one  out  of 

But  it   tried  hard  a   -  gain  with-out 

Of      life,  that  you'll  ev  -  er  be 


5z± 


i 


I  '  -I 


&  • 

-4  

= — - 

ad  lib. 


twen  •  ty,  But  thinks  that  his  share  is  too  small 
count  -  ing,  And  of  course  it  sue  -  ceed-ed  at  last  • . 
thriv      -        ing,  Which  you'll  do    if  you've  on  -ly    the  will.. 
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WHERE  THERE'S  A  WILL.  Concluded. 
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And  to-morrow  the  sun  may  be  shi   -  ning,  Although  it  is  cloudy  to  -  day. 


. .  . .  TT  •  . . 


I 


NOW  THE  SWALLOWS  ARE  RETURNING. 

Andantino.  ^ 

==A==h 
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1.  Now  the  swal    •    lows  are   re  •  turn  -  ing,     And  the   ro  aes  hloom  onc< 

2.  And  from  south   •   ern  climes  re  -  turn  -  ing,     Now  the  swan       flies  to  our 

3.  Now  I'll  ban   -       ish     all    re  -  pin   -  ing,     And  no   long    -     er  will  be 


y 


_J-XJ  Ul£jCLi±..   14 
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more,  Win!,  the  Night  -  in -gale    is     tril  -  ling,  The  glad  song         she  sang  of 

shore,  While  the  ra  -  diunt  smile  of  spring-time, Kind-ly  beams  on  me  once 
sad,  While  the   earth  and  heav'ns  are  smil-ing,   Still  to   bless       and  make  me 


iiir- 
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NOW  THE  SWALLOWS.  Concluded. 
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yore.  And  sweet  hope  is  gently  whisp'ring  Deep  with  in 
more:  And  sweet  hope  is  gently  whisp'ring  Deep  with  in 
glad.       For  sweet  hope     is  gently    whisp'ring      Deep  with  in 


0 

my  throbbing 
my  throbbing 
my  throbbing 


heart,         "Soon   a  -  gain,   thou'lt  meet  in  gladness,    Never  more       on  earth  to 


-#*  -#*         C#-  #  -#-    #  *  0000      -0   0   0-  0-  %- 

free  TT 


roH. 
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part,"        "Soon  a -gain,  thou'lt  meet  in  glad  -  ness,  Never  more  on  earth  to  part." 


co//a  voce. 
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BY  THE  BLUE  SEA. 


Words  by  F  Enoch. 


Hknry  Hjcakt. 


— N — fc— fr— 


1.  I  stood  where  the  summer  tide  flow 
2.   I  tho't  of  brave    sails  homeward  wing 


i  *  9 


A  ' 


ing,  Home  -  ward  the  bark  gai  -  ly 
ing,       Tide     waves  of  mem'  -  -  ry 


-0 

bore, 
bore, 


But  I  saw  the  same  o  -  cean  was  throw 
To    the   heart  while    its  wa  -  ters  were  fling 


ing 
ins 


0'm  9 
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To   -   kens  of   wreck  on   the    shore   "While  a    voice  'mid  the  tide's  song  of 

To  -   kens  of   wreck  on   the   shore,   And     I   felt     as   o'er  mem'     -  ry 
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pp    a  tempo. 


glad  -  ness, 
near  -  er, 


Sighed       thro'  its  sweet-ness   to  me,  

Hopes      freight  with  joy  came  to   me, ......  . 

poco  ritard. 


And  it 
Still  the 


i        »        I        i        •        i    -    *        *        *    .    1        »  1        t  *        *  I  t  _     4        I  I.  »        I  ^| 
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co//a  voce. 


/>p  poco  rit. 
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sea,  1 


By  the  blue  sea,. 


By  the  blue. 
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BY  THE  BLUE  SEA.  Concluded. 
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DARLING  SLUMBERS  THERE. 

Words  by  Ella  Farm  an.  H.  P.  Dank*. 

Tenor.  Adagio. 
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1.  We've  laid  her    in    her    last  long  sleep,  Where  green  and  silk -y    grass  -  es  creep,  Anc 

2.  The  li  -  ly  wave*  a  -  hove  her  head, The  ros  -  es  bloom  both  white  and  red,  An 
Air. 


Alto. 

3.  The  winds  that  swift  -  ly 

4.  The  riv  -  er  that  to 
Bass. 


on-ward  go,  Stop  there  and  hum  an  an  -  them  low,  In 
o-cean  flows.O'er  which  her  mound  a  shadow  throws,  Weep 


3?* 
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HE 
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droop  -  ing  wil  -  lows  ev  •  er  weep,  We've  laid  our  dar  -  ling  there, 
there   the  hum-ming     birds    are     led,    For        dar  -  ling   slum  -  bers  there. 


i 


-j-y\      r-j  -m-  -m-  -m-     -*7*~  ~m~     ~W  ~m? 

M  _  I 

mourn  -  ful  meas  -  ure  mild  and  slow,    For  dar  -  ling  slum  -  bers  there. 

for   that  young  life's  ear  -  ly  close,    For  dar  -  ling  slum  -  bers  there. 


as 
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I  AM  GOING  HOME  TO-MORROW.  127 


Word*  by  B.  S.  Barrett. 

,  Cheerful. 


Daxks. 


L  I  am  go  ing  home  to-morrow,  And  what  joyous  thoughts  arise  At  the  hope  of  meet  ing 
2.   There's  the  lit  -  tie    bab-'bling  Btreamlet  Winding  'round  a-mong  the  hills ;  And  the  birds  are  sweet  )y 


2 


3BE 


brow,    And  the  tall  old  elms  before  it —  I  am  gaz-ing    on  them  now. 
main—  Ah !  to-morrow  'twill  be  re  -  al,  For  I'm  go-ing  home  a-gain. 

■  *  This  song  it  appropriate  f  >r  commencement  exercises,  for  one  returning  home  from  boarding 
schooL 


128 


O  MOTHER  DEAR. 


Andante. 


V— 


1.  Oh !  mother  dear,  the  thought  of  thee  Will     oft   remind  of  hours  of  bliss,  Wher 

2.  Oh !  mother  dear,  the  tear  will  come      In      spite  of  all  my  woman's  shame,  In 
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at  thy  side      or         on  thy  knee  I  climb'd  to  snatch  affection's  kiss,  j 

mem  ry  of       that    hallow'd  home  Where  strife  and  en  -  vy  nev  -  er  come.  »  Then 

:fc  ,     ■     '     i     :-r  1     !     <     '     l-r  -v 
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Mother  dear! 


I    sigh  in  vain 


To   live  my  childhood  o'er  a-gain,  Then 


MOTHER  DEAR.  Concluded. 
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Mother  dear !  I 

sigh  in  vain          To  live  my  child-hood  o'er  a  • 

gain,        Oh ! 
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Mother  dear !  bright  sunny  rays  Upon  my  cheerless  mind  w 

ill  gleam,  Ee-i 

 -  1  L. 

ninding  me  of 
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happy  days   Too  ear-ly  fled,  like  morning's  dream, Oh !  Mother  dear,  Oh !  Mother  dear. 


130  I  DO  NOT  WATCH  ALONE. 


Asxe  Fritkeb. 

J)  a  tempo.  Andante  con  moto. 


1.  When  eve    «    ry  flow'r      that  oped        at  morn,      Its  wea   -      ry  eye  shall 

2.  In     fan    -    cy,  while       I     hear      that  chime,      I    rove  a-gain  with 


cres. 
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thoughts  on     thee           re  • 

pose,  I 

love      to     hear  the 

thoughts  of     thee  6hall   be."  Then  will       I      love  those 
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cres. 


I  DO  NOT  WATCH  ALONE.  Concluded. 
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eve 
ves 


ning  bells, 
per  bells, 


To 
And 


list 


their  sooth-iug 


tone, 


For 


doh  ritard. 


lone   I  do       not     watch      a       -  lone. 


dol.  ritard. 


132      IT'S  BETTER  TO  LAUGH  THAN  TO  CRY, 


H.  Cliiton. 


1.  It  is  wise  when  you  enter  the  battle  of  life,  To  be  arm'd  for  the  fight  from  the  first ;  And  al  - 

2.  There's  a  charm  about  laughter  to  lengthen  our  lives,  And  a  poison  in  sighing  and  care,For  where. 

3.  There  is  quite  as  much  pleasure  as  pain  after  all, In  this  bright  little  world  of  our  own,  And  the 


-  tho'  you  may  hope  for  the  best  of  the  strife,  You  should  always  prepare  for  the  worst :  Don't 

-  ev  -  er  we  look  'tis  good  humor  that  thrives,  And  fret-ting  that  leads  to  des-pair,  Of 
pleasure  will  rea-di  -  ly  come  to  our  call,   If  the  right  way  to  call  it    be  known:  Should 


dream  of  despairing  or  giving  things  up,  If  for  -  tune  is  fickle  or  shy,  For  you'll 
all  the  wise  things  that  are  taught  us  at  school, There  is  nothing  on  which  to  re    -   ly,  With  so 

trou-bie  puXsae  or  ca-lam  -  i-ty  press,  It   is   wi  -  ser   to  smile  than  to  sigh  I         In  the 


IT'S  BETTER  TO  LAUGH.   Concluded.  133 
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find  whether  bitter  or  sweet  be  the  cup,  It  is  bet  -  ter  to  laugh  than  to  cry. 
firm  a  belief  as  that  ex  -  cel-lent  rule,  It  is  bet  -  ter  to  laugh  than  to  cry. 
mo  -  ment  of  pain    or  the  day  of  dis-tress,   It  is    bet  •  ter  to  laugh  than  to  cry. 


So  nev  er  give  way  to  the  cares  of  to-day,  Bet-ter  luck  yet  may  come  by  and  bye,  And  to  • 
8m.  „  


mor  -  row  may  bring  quite  a  dif  -  fer-ent  thing,  So  'tis  bet  -  ter  to  laugh  than  to  cry. 
loco. 


d34       PRETTY  SWALLOW,  HOMEWARD  FLY. 

Chas.  Blamphiv. 


1.  Oh,       pretty    swallow,  homeward  fly,     Bird    of   passage      swiftly  hie, 

2.  Oh,       pretty  swallow,  while  thou'rt  gone  This  fond  heart  will  weep  a  -  lone, 

3.  Ah,     now  you've  left  me  sad  and  lone,     To   my  humble     cot-tage  home, 


Un  • 


111 


mm 


to 
With 
wan 


mylov'd  one 
fond  love  and 
der  si  -  lent 
 K- 


miles    a   -   way,  Whose  love  for  me    will  ne'er  de  cay. 
an  -  guish    burn,....       Fear  -  ing  be    may  ne'er  return; 
down  the      lane,  Where  soon  I'll  meet  my  love  a-gain, 
 K  — 


pi 


A  -  round  thy  neck  this  message  bear,  Swiftly   o'er  the  deep  blue  sea,  And 

But  oh!  I  trust  when  winter's  past,  To  hear  love's  sweet  en-chanting  spell,  So 
At  night  I'll  pray  for  happier  days    When  blooming  is    the  hedge  and  tree,  And 


PRETTY  SWALLOW.  Concluded. 
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when  the  summer 
fly  then  quickly 
when  the  summer 


comes  a 
far   a  - 


gain,  My 
way,  My 
gain,  My 


pret-ty   bird  come   back  to  me,  ~\ 
bonnie   bird  good    bye,  fare-well,  r  H°w 
love  and  bird  will    come  a  -  gain. 
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glad  -  ly  will   I    wel  come  thee.    Pretty   swallow  homeward  fly,       Bird  of  passage 


5  
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swift  ly    hie.      Unto    mylov'done  far     away,  Whose  love  for  nie  will  ne'er  decay. 
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136     ANGELS  WHISPER  SWEET  GOOD-NIGHT. 

Words  by  Sam'l  N.  Mitchell.  H.  P.  Danes. 

Andante. 


ri  r*~~* — i — r 
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1.  Close  your  eyes,  my  little  Rose-bud,  1 

2.  With  the  break  of  ear  ly  morning  ^ 

3.  Then    adown  the  dew  y  meadow, 

e-rK  1  
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jay  your  hand  upon  your  1 
fou    will  hear  the  birdie 
kTou  can  trip  with  joy  anc 
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sing, 
I  glee  ; 
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It       is  time,  my  pretty  dar-ling,  Now     to  tuck  you  in  your  nest ; 

He  will  raise  the  head  that's  nestled  Un  -   derneath  his  golden  wing  ; 

And    a-waken  from  their  slumbers,  Yel   -    low  but-ter-fly  and  bee  ; 


On    the  perch  your  birdie's  sleeping, 
With    a  trill  that  is  en-chanting, 
They   will  all  be  glad  to  meet  you, 


1    |  K — K — S — N  I 
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He    will  call  you  when  'tis  light, 
He'll    a-wake  you  from  re-pose, 
In    the  sunshine  warm  and  bright, 


By  permission  of  0.  Ditsoa  &  Co.,  Boston. 


AHGELS  WHISPER.  Concluded. 
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And    around  your  pil  low,  dar  -  ling, 
For      the  faintest  rays  of  day  -  light, 
So,       my  lit  -  tie  darling,  kiss  me, 


An  -  gels  whisper  sweet  good  night. 
Bouse  him  from  hi3  quiet  doze. 
While  the  angels  say  good  night. 


:# 


Tenor.  Chorus. 
fc£r~!  * — n — * — K — K- 
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On    the  perch  your  birdie's    sleeping,  He  will  call  you  when  'tis  light, 

Air. 


mm 


Alto. 


On    the  perch  your  birdie's   sleeping,         He  will  call  you  when  'tis  light, 
Bass. 
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And     a-round  your  pil  -  low,    darling,  Angels  whisper  sweet  "Good  night,  good  night !" 


And     a-round  your  pil  -  low,    darling,  Angels  whisper  sweet  "Goodnight,  good  night  I" 


138  MAMMA,  I'LL  RETURN  TO  YOU. 

Wordi  by  John  T.  Rutledge.  H  P.  Dakks. 

Andante.  A ffettuoso. 


v— ^ — j — 


L  Oh!  mamma,  dearest,  weep  no  more,  The  birds  will  sing  their  songs  anew  As 

2.  Dear  mamma,  I    re  -  mem  -  ber  well  Our  dear   old  home  and  all  its  charms,  And 

3.  Then  weep  no  more  now  mam-ma  dear,  I     know   a  -  gain  we  11  happy  be,  And 


fyUJ  f  j  IJ.  ,  XTte^fr-: 


oft  they  did    in    days      of   yore,  For  mam  -  ma  I'll  return    to    you,  I 
mam-ma,  dear,  I      can   -  not  tell  What  made  them  take  me  from  your  arms  ;  For 
when  your  praying,    mam  -  ma  dear,  Just  say       a   lit  -  tie  prayer  for  me,  For 
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know  your  heart  is  lone  -  ly  now,  I  know  you  lov«  me  still  as  true, 
then  our  hearts  were  full  of  joy,  We  loved  each  other  fond  and  true, 
now      I   know  the   day     is  near,  My    hap  -  py  home  in  dreams  I  view, 
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By  permission  of  O.  Ditson  &  Co.,  Boftou. 
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let  no  shadows  cross  your  brow,For  mam  -  nia>,  I'll  re  -  turn  to  you. 
was  no  thought  to  cause  al  -  loy,But  mam  -  ma,  I'll  re  -  turn  to  you. 
hear  you  call  me  mam  -  ma  dear, Then  mam  -  ma,  I'll  re  -  turn  to  you. 


Tbnor.  Chorus. 


Dear  mam  -  ma  smile  sweet  smiles  a  -  gain,  For   still     I  love  you  fond  and  true;  And 


Alto. 
Dear 

Bass. 


Alto. 

Dear  mam- ma  smile  sweet  smiles  a -gain,  For  still  I  love  you  fond  and  true;  And 
Bass. 


ra#. 


let  my  ab  *  sence  cause  no  pain,  For      mam -ma,  I'll  re  -  turn  to  you,   to  you. 


let  my  ab  -  sence  cause  no  pain,  For 


mam  -  ma,  111  re  -  turn  to  you,  to  you. 


140        BRING  OUR  DARLING  HOME  AGAIN 

Words  by  John  T.  Rutledge.  H.  P.  Danes. 

Andante  con  moto. 


1  
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1.  Oh,  now  the  bright  sunshine  is  dy   -   iog,     No  longer  the  sweet  roses  bloom,  The 

2.  How  often  when  bright  stars  are  shin  -  ing,  We  miss  the  sweet  sound  of  his  voice,  No 
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daisies  once  bright  now  are  sigh  ing  And  los  -  ing  their  sweetest  perfume 
lon-ger  his  arms  are  en-twin  -  ing      In   love  as   we  used  to   re  -  joice 


The 
We 
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birds  too  are  singing  in  sad- n ess,  Throughout  all  the  long  weary  day, 
miss  bis  fair  brow  soft  and  ten  -  der,      The  thought  causes  ev-er  such  pain, 


We 

Withh 
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BRING  OUR  DARLING.  Concluded.  141 


F  1 

—0 — &  7-*- 

 ^ — ^ — *y — > — 

--0 

hear   not    a  sweet  sound  of  gladness, 


Since  dar-ling  was   stolen  a  -  way. 


sweet  lov  -  ing  eyes  full    of   splendor,  Oh,  bring  back  our  darling  a  -  gain. 


rail. 
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Tekor.  Chorus. 
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Then  bring  back  our  darling  to  cheer  us—   To  drive   a- way  sor  -  row  and  pain,  Let 


5zi 
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Alto.  I 

j| .    Then  bring  back  our  darling   to  cheer  us—  To  drive  a-way  sor  •  row  and  pain,  Let 

Bass. 
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to  cheer  us, 
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love,  peace  and  joy  e'er  be  near   us,    Oh,      bring  back  our   dar  -  ling    a  -  gain. 

 L 
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love,  peace  and  joy  e'er  be  near   us,    Oh,      bring  back  our  dar  -  ling    a  -  gain. 
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142  WAITING  AT  THE  STATION. 


Written  by  Mrs.  M.  A.  Kiddkr.  H.  P.  Damkr. 


1.  Of    all  the  strange  adventures,     In  -  to   which   we  have   been   hurled,         By  the 

2.  You  step  up  -  on   the   platform   Like  a   mar   -  tyr  as      you    are,  And  you 

3.  You  are  taken  for     a   loa  -  fer,    Or     it    may      be  for      a      thief ;         And  the 


whirling  and  the  spinning  Of  this  ve  -  ry  fun  -  ny  world,  The  mo 
crit  -  i  -  cise  each  la  -  dy  That  e  -  mer-ges  from  the  car :  Now  yof 
peo-ple      when    you  pass  them, Find      a    ve  -  ry      great      re  -  lief,  Yq;a  »t 


strange  that  e'er  be  -  f el  us, ... .  On  that  you  may  de  -  pend, ....  Has  be  /i 
see  your  friend,  that's  certain !..- .  And  her  hand  you  quick  -  ly  grasp,  ...."When  a  ; 
pry  -  ing,  you     are   spy-ing,....  You  are  real  -  ly  ver  -  y      rude:..-.    As  yoi 


WAITING  AT  THE  STATION.   Concluded.  143 


wait  -  ing  at  the  sta  -  tion,  For  a  rel  -  a  -  tive  or  friend  • 
stran-ger  turns  up  -  on  you,  And  re  -  Bents  the  friend -ly  clasp.. 
gaxe  in   -    to      the      fac  -  es      Of     the      hur  -  'ying  mul  -  ti  -     tude  • . 


Tenor.  Chorus. 


31 
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Yes,  when  some  dear  re  -  latioa  Keeps  you  waiting  at    the  station,  What  a  sor  -  ry    sit  -  n 


Alto. 

Yes,when  some  dear  re  -  lation  Keeps  you  waiting  at    the  station,  What  a  sor  -  ry    sit  -  u  - 

Bass.  .  .     -  —  — — *»— 
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a  -  tion  'tis  for  you/tis    for  you, What  a    sor  -  ry   sit  -  u  -  a  -  tion  'tis  for  you. 
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-  s>  -  tion 'tis   for  yon, 'tis    for  you,  What  a    sor-ry   sit  -  u  -  a  -  tion  'tis   for  you. 
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144  WE'D  BETTER  BIDE  A  WEE. 

Andante  moderato. 


Clabjbkl. 


1.  The   puir   auld folks  at  hame,  ye  miud,   Are  frail,  and  fail  -  ing  sair, 

2.  When  firet   we  told   our  sto  -  ry,  lad,    Their hless  -  ings fell    sae  free,... 

3.  I      fear   me  sair,  they're  f ail-ing  haith,  For  when    I   sit      a  -  part,  •  •  • « 


And 
They 
They'll 
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weel  I  ken  they'd  miss  me,  lad,  Gin  I  came  hame  nae  mair,. 
gave  no  tho't  to  self  at  all,  They  did  hut  think  of  me,., 
talk     of  heav'u    sae  ear  -  nest  -  ly,      It   well    nigh  breaks  my  heart, 


grist  is  out,  the  times  are  hard,  The  kine  are  on  -  ly  three, . 
lad  -  die  that's  a  time  a  •  wa,  And  mi  -  ther's like  to  dee,.... 
lad  •  die,  din  -    na  urge    me  mair,    It    sure  -  ly  win  -   na    be,  • . . 


WED  BETTER  BIDE  A  WEE.  Concluded. 
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canna      leave   the  auld     folk  now,  We'd  bet-ter      bide    a  wee^ 
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can-na      leave    the    auld    folk  now,  We'd     bet-ter     bide       &  wee.*...f~ 
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REMEMBER  OR  FORGET. 


Andantino. 


Hamilton  Ami. 


«  * 
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1.    I        sat    be  -  side  the    stream  -  let,    I  watch'd  the  wa  -  ter    flow,  Aa 

i.       2.    I       stood  a-mong  the    gold-en  corn,    A  -  las,  no  more   I     knew,  To 

3.  The    night  -  in  -  gales  made  mu  -  sic  -  al  June's  pal-ace  paved  with  gold,  I 

4.  The    stream-let  now  is     froz    -    en,  The  night  -  in-gales  are   fled,  The 


-J     •     1  * 


146  REMEMBER  OR  FORGET.  Concluded. 


we    to-geth  -  er  watch'd  it,     One       lit  -  tie  year  a  -  go, 
gath  -  er  gleaners    meas-ure  Of  the  love  that  fell  from  you, 
watch'd  the  rose  you  gave  me,    Its      warm  red  heart  un  -  fold, 
corn-fields  are   de  -  sert  -  ed,     And      eve  -  ry  rose   is  dead. 


The  soft  rain  patterM 
For  me,  no  gracious 
But  sight  of  rose,  and 

I    sit     beside  my 


-i  V 


^         un  poco  piu  lento. 
-Ni  !  *  N- 


3E 


on  the  leaves,  The     A  -  pril  grass  was  wet.  Ah !  fol  -  ly   to  re  -   mem    -   ber,  'Tis 

har   -   vest  "Would  God  we  ne'er  had  met,  For  cru  -  el   as  re  -   membrance  is,  'Tis 

song  of  bird  "Were  fraught  with  wild  regret,  'Tis  madness  to  re  -   mem   -  ber.'Twei 

lone-ly  fire,  And    pray  for  wis  dom  yet.  In   calmness  to  re  -  -  mem-ber,  or  Foi 


colla  voce. 


2* 


t  1 

 *l 

I  S  K 

H  fr-j 

— — S  -ft 

r 

LU  V  i 

4-*  •     1  d 

wis  er  to  for  -  get.  Ah!fol-ly    to    re  -  mem   -   ber, 'Tis  wis  -  er  to  for  -  get. 

harder  to  for  -  get!  For  cru  -  el    as    re  -  membrance  is,  'Tis  harder   to  for  -  get. 

wisdom  to  for  -  get,  'Tis  mad-ness  to   re  -  mem    -   ber/Twere  wisdom  to  for  -  get. 

courage  to  for  -  get,  In  calm-ness  to   re  •  mem-ber,   or    For  cour-age  to  for  -  get. 


SONG  OF  WELCOME. 

(To  be  song  when  rial  tors  are  at  school.) 


447 


Dajtkb. 


f 


TENOB.y  Marvato. 


0  * 


0-1-0- 


1.  Loving  friends  that  have  as  -  sembled,  You  are  welcome  here  to-day,  And  we  hope  'twill  be  a 


Alto.  ^ 

2.  Smiling  fa  -  ces  help  to  cheer  us, While  upon  the  road  to  fame,  And  a  word  that's  hardly 
Bass./ 


•—0-  #- 


 K 

,] 

|  0  0  0-y 

g^-r-c-g- 

H  * — *-v-#- 

— r-  1  ^-V-- 

&   .   0.  0 — 

-0  — 1  1  rr 

pleasure  Listening  what  we  have 

to 

say;  For  to 
r-H  K-*, 

us 

it 

is 

en 

.  joy  - 

ment,  We  em  - 

1  ! 

— * 

 J  N— V- 

 1  0  m  1 — 

-0- 

9        0  0- 

— 1  1 — \— 

0  00 

1 — ~m  a  0~ 

1 — — m  —m — l 

-i-T-f-^ 

spoken    Often  helps  to  do 

V           9  ' 

the  same ;  Tho'  our  les  - 

sons 

are 

not 

ea  • 

sy,  We  are 

 0  0 — 

4 — P — i — * 

I    1   u  U  = 

brace  it  with  a 
-i  wlj— £  s! — J — 

song,  And  wil 

=1=Ff> 

— * — # — 8 

1  use  our  best  en 

i      i      1  J 

\i  i  i  i 

t 

i  'T-  1 

 1  *- — 0- 

U  1- — ^  t<  1 

•  deav-ors  Your  kir 

T  r  r- 

d  vis-it 

1 — 1 — S 

—*—0- 

to  prx 

Ft=? 

>  -  long. 

si 

bap  -  py  all  the 

while,  And  en 

sour-age-ment  ia 

ev  •  er    In  our 

lov-ing  teacher's 

1 

smile> 

i  1 

4 — L 

1 — i  1 
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"A  LESSON  FOR  US  ALL." 


(TEMPERANCE  SONG.) 
Words  by  Sam  l.  N.  Mitchell.  Dawks, 

Allegretto. 


1  ^  k  K- 

 -_  !  A  

-  4  ' — I—* 

— H 

1.  How 

2.  How 

3.  How 

lt2  7~ 

sad      it       is  while 
sad     it       is  to 
sad      it       is  for 

through  the  streets  "We 
see  his  wife  With 
chil  -  dren  small  To 

1 — ✓  ^  V  L 

wend   our   way  to 
bas  -  ket      on  her 
have     a       fa  -  ther 

i — i — _ — 

L  i  1  0 — c 

\        1      i  ;  — r 

-J  *  

school,  To  see  a  poor  un  -  for  -  tu  -  nate,  Lie  help  -  less  in  a 
arm,  Go       beg  -  ging  bread  from    door  to  door,  As       if       it     was  no 

so,  And      bro  -  ken   heart  -  ed     moth  ers  can't  Teach  chil  -  dren   how  to 


 K— |s  -jv-r 

pool ;  And 
harm ;  And 
go ;  And 

15 — b — * — 

then     to    hear  the 
then    to    hear  the 
then   how    sad  it 

i — ^ — ^ — ^  

peo  -  pie    say,  [Who 
woe  -  ful    tale  Of 
is      for   them  To 

^5  H 

chance  to  gath  -  er 
struggles    in  this 
live     a    life  of 

%J     ..a  * 
w  • 

-?  H  i  — j 

 ?  H 

.  1  
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-  hr 


near,]  "  He's  on  -  ly  full  of  whis-key,  or  He's  load  -  ed  down  with  beer." 
life,  Oh      it    must  be     a      dread  ful  thing  To       be     a    drunk-ard  s  wife, 

shame,        No      fa  -  ther's  gen -tie     voice  to    tell   Of      our   Re  deem  -  er's  name. 


m 


-?- 


Tenor 

Chorus. 

it 

Air. 


I 


in  -  deed 
— *  * 


sor  -  ry    sight — A       les   -  son  for 
N        S  N 


Alto. 

It 
Bass. 


in  -  deed  a 
— >  K  fc- 


sor  -  ry  sight —  A 
-0   »- 


les 


for 


f 


all,     So       let    us  now  at      once  be  -  gin   To      stay     the  drunk-ard's  falL 


all,  So 


'T=*  I* — 


let    us  now  at      once  be  •  gin  To      stay     the  drunk-ard's  fall. 


I 


150 


rHE  DEAR  LITTLE  SHAMROCK- 


Moderate. 


CHIU.F. 


1.  There'aa      dear      lit -tie  plant     that  grows  in  our  Isle,    'Twas  Saint  Patrick  him- 

2.  That      dear      lit -tie  plant     still  grows  in  our  land,  Fresh  and   fair  as  the 

3.  That      dear       lit -tie  plant    that  springs  from  our  soil,  When  its  three  lit  -  tie 


 #  1  #  * 


ft* 


self  sure  that  set  it; 
daughters  of  E  -  rin; 
leaves  are   extend  •  ed ; 

I 


And  the    sun  on   his    la  -  hor  with  pleasure  did 
Whose  smiles  can  hewitch  and  whose  eyes  can  com  • 
De   -  notes  from  the  stalk  we    to-geth-er  should 


 0  0        0  I  #  0  n  il 


 0zzm±0 — =p:i — p —  1 —  ✓  i>  L 

smile, And  with  dew  from  his  eye  oft  -  en   wet  it.  It      shines  thro*  the 

-   mand,  In  each  cli-mate  they  ev  -  er    ap  -  pear  in.  For  they  shine  thro'  the 

toil,  And  our-selves  by  our-selvesbe   be  -  friend-ed.  And      still  thro'  the 


i  1  h 

=3— :r_ 

**      d  W 

1  

-3-5- 

i-  n 

i 

r-« — 

 *  . 
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THE  DEAR  LITTLE  SHAMROCK.  Concluded.  151 


rail  

i 'i     I     MM  KBESBsli 

bog,  thro'  the  brake, and  th'  mire-land,  And  he  call'd  it  Ihe  dear  little  Shamrock  of  Ire-land, 
bog,  thro' the  brake, and  th' mire-land,  Ju3t  like  their  own  dear  little  Shamrock  of  Ire-land, 
bog,  thro'  the  brake,and  th'  mire-land,From  one  root  should  branch  like  the  Shamrock  of  Ireland. 


Tenor.  Chorus. 

-  .  + 


The  dear 
Air. 

i —  i  — 0-  _ — 0  0 


lit  -  tie 

K  !— 


Shamrock,  the 


sweet  lit  -  tie 

h  I 


Shamrock, 


Alto" 

The  dear 
BaBS 


0   — 0 — #_f — 0 — 0~- 


the 


as 
— m- 

lit  -  tie     Shamrock,     the      sweet  lit  -  tie      Shamrock,  the 


- 1  TS— T 


^0- 

— 0  =  A 

—0 — 
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dear      lit   -  tie, 


Sweet     lit  -   tie      Sham  -  rock 


of 


Ire  -  land. 


i 


dear      lit   -  ^le,       Sweet    lit   -  tie      Sham  -  rock  of 


Ire  -  land. 


-0  T  ;  /T\ — •»■ 
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152         "WE'RE  NOT  SO  CHILDISH  NOW." 


Words  by  S am'l.  N.  Mitchkix.  Daxkju 

Merrily. 

1.  In       childhood      days  we       used   to  1   be     Yex  •   a  -   tious   to  our 

2.  In       childhood      days,  those      hap  -  py   days,    We    made  dear   mam  -  ma 

3.  We're    not     so      child  -  ish      now,    for    we     Re  -   spect   our   lov   -  ing 


mothers,  And  ne'er  could  be  con  -  tent  -  ed  with  Our  sis  -  ters  and  our 
flut  -  ter,  If  she  would  give  us  "  John-ny  cake"  In  -  stead  of  bread  and 
mothers,      And    do   most    eve   -  ry   -  thing  we   can  For    sis  -   ters     and  for 


r  s  N  N~ 

— *  -4  

:_v  "     *  1(2= 

 ^ —  r. 

brothers;  Twould   be     a  scratch  on      Liz  >  zie  s  arm,     A      bump  on    Ben  -  nie's 

but  -  ter;    And    when  she  call 'd  us      in    from   nlav.    To     "tuck"  us     in  our 

brothers;  At 

school  we   aim  to 

stud    -  y    hard,  To 

make  our    mark  in 
•f .     -  .. .    ;        ;.  . 

Mi 

I  1 

=p  3=  -r 

— j  ? — 

1 — 0  J 

'          -i-  -t^ 

*!  *  *t 
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" WE'RE  NOT  SO  CHILDISH  NOW."  Concluded.  453 


nose,        Or      else  'twould  be  an       aw  -  fill   rent   In      lit  -  tie   Minnie's  clothes, 
bed,       "We'd    shout  and  cry,  like      eve  -  ry  thing,  And   would'nt  rest  our  head, 
life,       And    soon  we'll  have  to      wan-der  forth  Per  -  haps  in   fields  of  strife. 


^  ^ 

j 

i  0 — 0 — 0 — j 
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Tknor.  Chorus. 


5p:=£=f__^ — £ — yi  ]/ — i — \/  p   £ 


:I=t=tEE 


"We're  not  bo  child  -  ish 
Air.  v 


now,  but   still  It 


makes  us    ha,  ha,      ha,  To 


Alto.  ^ 

We're    not    so   child  -  ish 
Bass. 

qF+^f- • — * — * — 
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now,  but   still    It       makes  us   ha,  ha,  ha, 


To 


■  (i  * 

•  }-*    * — •  ! 

r  2*--  S3—  = 

—  m  1 

/  V  V  

/—l-A/ — U  b  v — J 

L_p  £  1 

think  how      we     en  -  joy'd  our  -  selves,  Ha,      ha,      ha,     ha,  ha, 


ha! 

S7S 


think  how  we 


✓  9 
joy'd  our  -  selves,  Ha, 


ha,      ha,  ha, 


ha, 


ha! 
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Tenor,  f  Solo 


THE  FARMER  BOY. 

(Song  with  Vocal  accompaniment  and  Chorus. ) 


-8r-#-*- 


Slzz: 


-N  S  S~| — ^ 


:z§: 


m 


C  M.  Cadt. 

— V 


— r- 

L  O,  a     jo  -  vial   far  -  mer    boy  I'll    be,    As     fresb  as  the  birds  that  sing,  And 

2.  I       would  not  live   in  the  crowded  town,  With  its  pavements  hard  and  gray,     "With  its 

Sopr. 


4~  ~  |— N  fr"^"*  ^|— N  N  N  N-[~ *  *> 

i£=z\  z^zzz^  .^izzzpz  I  zgzzztzizizzz^zziz*  *: 

ArT0/?J-#  0-0-0  0-     -0  0  0  0-       '  m 


5z 


Ai/ro.^y 
Bass.  J) 


Tra,  la  la  la    la       la     la     la  la 


la  la  la 


— s — — rs~p-*  — ft — ft — *~t~> — 


-N    N  N— 


— *  S— -fc— • -fc- 


— k — a— 


car  -  ol  my  morning  song  of  glee  A  -  mong  the  flow'rs  of  spring,  "With  a 
lengthen'd  streets  of   dust  -  y    brown,  And  its    paint  -ed   hous  -  es     gay,  Where 


^j- — k — fr"^--* — ST~  N —  ^ — — ft — f~~f 

S5zzizzz^zz^z:ir_ziz  I  zgr.zgzzzr^  i  z; 

*j    -0 — 9-       a  0  0  *  -    -0-    -0-  9 


Tra   la   la  la 
s 


la    la  la 


la  la 


gyzzz^z^izfczftjz- 


i 


whoop  "whoa,haw"  to 
eve  -  ry    boy  bis 


"1  ^   ^ 

drive   my    team,  Be 
ball   may   bound  Up 


:zft: 
-#- 


— \/  i/ 


mm 


fore  the  ris  -  ing  sun,  To 
on     his     neigh  -  tor's  dome,  And 


 t  N — N — N  * 

 S-|  N  * — S — F  
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Tra     la  la  la 


la 


la 


la  la  la 


la 


m 
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THE  FARMER  BOY.  Concluded. 
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slake  their  thirst  in  a 
eve  -  ry    shout,  and 

— K  S  :  :  


sil  -  v'ry  stream,  Shall  be  my  morn  -  ing*s  fun. 
eve  -  ry   sound,  Dis   -  turb    some  oth  -  ers  home. 


Tra      la  la 


la 


la       la  la 


la  la 


la 


la. 


V  yd— 


i 


Chorus. 


Then  ho!  boys,  ho!  A    farmer  boy  I'll   be,  Then  ho!  boys  ho!  A    farmer  boy  I'll  be. 
_ a     ^_  S   N    N    N    j       N    J       I       '       ^     S    N    N    s  , 


Then  ho !  boys,  ho !  A    farmer  boy  I'll    be,  Then  ho!  boys  ho!  A    farmer  boy  I'll  be 


THE  WEARIED  DOVE. 


Words  by  Mrs.  Evans  Bell. 


W.  T.  Wrighton. 


1.  A  wearied  dove  on    flutt'  -  ring  wing,  Sought  refuge  in 

2.  The  spring-time  came  with  sun -ny  day,  With   butter    -  fly 


my  breast,  And 
and   bloom,  But 

*!  V 


0-0-0- 
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THE  WEARIED  DOVE.  Concluded. 


f 


think-ing  she  might  com  -  forthring,I  kiss'd  her  there....  to  rest.  And 
yet    I  knew  my    dove   would  stay  to      cheer     me  in   my  gloom.  The 


J2Z 


day       hy  day  the    gen    -  tie  hird  Crept  clos  -   er  to   my  heart, 
gay   -  est  bird  un  -  heed  -  ed  thrill'd  Its     call      to  love's  de  -  light  'Till 


p.  e  rail: 


Fed  from  my  hand,and-nest-ling  heard 
one   .sad  hour     my    God  so  will'd 


All  love  could  e'er  im  -  part. 
She  wing'd  to  heav'n     her  flight. 


-0*  •»  #* 


colla  voce. 


ON  FOR  THE  RIGHT." 


457 


(EXERCISE  SONG.) 

Words  by  Wm.  O-  Cushino. 
Tenor.    March  time.    Bass  Drum  Chorus. 


Jambs  R.  Mukbay. 


on  I   on !    on ! 


J-7  fy- 

fa 

- 

—7  f-f- 

L-#  

0 

Alto. 
I.  On! 

Bass. 


on !  on !    on ! 


On! 


Pig 


p-?f~^  T^-*-9?1 


on! 

t 


on! 


on! 


* 


-A  fr- 
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t.    On  for    the  Right!   on    for   the  Eight!  On   for  the  glo  -  rious   cause     of  Kight! 


i9 — § — ii 


2.  On  for   the  mark !    on    for   the  prize.    On  where  the  glo  -  rious   moun  -  tains  rise, 

3.  On  from  the  hills!    on  from  the  plains!  On  where  the  glo  -  rious     sun  -  light  reigns ! 


V  


V  \/ — 


*  *  *  *         *  * 


—  1  11 



On   for   the  Truth 

-G-  s — n — k — r— 
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on   for   the  Truth !  On  for   the  glo  -  rious 

I  1  y/  ■-• 

cause     of  Truth! 
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-    S     0     *  1  «— 

— * — 5 — 

On    to    the  fight, 
On   for   the  Truth 

p— *  r- 

 *  « 

on  t 
on  fo 

1  N  

t  9  

t>   the  strife ! 
r   the  Right 

"K  ^  r— | 

   0  f  0  4 

On    to    the  glo  -  rioi 
!  On  for   the  glo  -  rior 

1  * — s — ^ — |  
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work     of  life, 
hills      of  Light. 

*  This  piece  should  he  sung  without  interludes,  the  firstpart  commencing  as  soon  as  the  time 
of  the  last  note  has  expired. 

I.  Strike  on  the  desk  with  lower  part  of  the  fist  at  each  repetition  of  the  word  M  On  "  ii 
"Bass  Drum  Chorus,"  and  also  in  remainder  of  the  piece  at  placet  marked  thus  "  *  " 
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I  AM  HAPPY. 


Tenor.  Happily. 


L  I  am  happy,I  am  happy,Sings  the  bird  and  hums  the  bee,I  am  happy,I  am  happy, Chirp*  the 
Air. 


Alto. 

2.  I  am  happy,  I  am  happy,Sings  the  water  in  its  fall ;  I  am  happy,  I  am  happy, Ech-os 
Bass. 


S3 


t=3=* 


I    I  i 


squir-rel    on  the  tree,    I  am  hap-py,    I  am  hap-py,  Coos  the  pure  and  gentle  dove  ;  I  am 


i 


0—0-f—+ 


still  thro*  na  ture  all,     I  am  hap-py,    I  am  happy  Child,  be  this  thy  dai-ly   song  ;  I  am 


4 


hap-py,   I   am   happy,Pipes  the  wind  in  leaf-y  grove.       Hap  py,  hap-py,  hap-py,  hap-py, 


<g-. 


hap  py,    I  am  happy,    In  thy  soul  and  on  thy  tongue.     Hap-py,  hap  py,  hap-py,  hap-py, 


i 
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I  AM  HAPPY.  Concluded. 
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hap  -  py,  happy,  hap-py,happy,  Yes,  the  hird  and  bee,  aud  flow'r,  I   too  will  happy  be. 

I  _  hi  v,;     .       I  /T\ 


tt4 


EH 


hap-  py,  happy,  hap  py ,happy,  Yes,  the  bird  and  bee,  and  flow'r,  I   too  will  happy  be. 


#        #     #     #-}-#     0     0  0- 


OH!  WHERE  IS  REST? 


H,  P.  Danes, 


Tenor.    Andante  con  moto. 


m 


1.  Oh,  where — oh,  where  is 
Am. 


rest?    Rest    for*...    the   ach-ing     head; The 


rrr. 


Alto.  _#~  n  | 

2.  Where  shall  we  find  that  rest,  That  rest 
Bass. 


mi. 


5=1 


*  V- 


to    sad  ones   giv'n  ?  Where 


V  »- 
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 ^  v- 
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3^ 

wea  -  ry    trou  -  bled  breast,    When    joy  and  hopes  have  fled, 

safe      in      re  -  gions  blest,        Oh,  where —       Oh,  where,  but     heav'n  ? 


i — i 

— i 

* — i 

S3=H 
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LET  THE  ANGELS  IN. 


Moderate. 


H.  P.  Dankb. 


#-•- 


1.  O  -  pen  wide  the   door,      moth  er,  And  let  the  an  -  gels      in  ; 

2.  I  know  that  death  has  come,     moth  er,  His  hand  is  on    my   brow  ; 


They 
You 


m 


L? — 1  1 
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s 

 (  1 

 H 
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 ^_ 
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are      so  bright  and   fair,       moth  er,    So  pure  and  free     from  sin.  I 
can  -  not  keep  me     here,      moth-er,  For    I    must  leave    you  now.  The 
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hear  them  speak  my  name,  mother,  They  soft  -  ly  whis  -  per,  come!  Oh! 
room  is    grow  ing     dark,        mother,    I  thought  I  heard     you  weep !  'Tis 
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let  the  an  •  gels  in, 

v©      -     ry  sweet    to  die, 


mother,  They  wait  to  take  me  home, 
mother,      Like  sink  ing    in  -  to  sleep. 
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Tenor.  Chorus. 
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I  hear  them  speak  my   name,  mother,They  soft  -  ly  whis-per  "  come  P*  Oh ! 
I     hear  them 
AlR  mP     1  s     i  1 
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Alto. 
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I   hear  them  speak  my   name,  mother, They  soft  -  ly  whis-per  "  come  I"  Oh ! 
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let      the   an  -  gels      in,       moth  er,    They    wait     to    take    me  home. 

cres.  dim  rrs 
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let  the  an  -  gels  in,  moth-er,  They  wait  to  take  me  home. 
cres.  dim. 
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162  "AWAY,  THE  MORNING  FRESHLY  BREAKING." 

(CHORUS.) 

Tenor,  f  Allegro,  Moderato. 


From  "  Masakiello. 


A  -  way,  a  -  way,  the  morn  ing  fresh-ly  break  -  ing.Shines  o'er  the  deep,  our 
Air.  / 


see 
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Alto.  1 

A  -  way,     a  -  way,    the  morn  ing  fresh-ly    break  -  ing,Shines  o'er   the  deep,  our 
Bass.  / 
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ling  -  'ring  steps  to  chide  ;  And  light  with  sport  and  song  our   la  -  bor    mak  -  ing,  Wit 
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ling  -  'ring  steps  to  chide  ;  And  light  with  sport  and  song  our    la  -  bor    mak  -  ing,  Wit 
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joy    we      haste    to     stem      the         tide.  A   -   way,    a  -  way,         a  - 
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joy    we      haste    to     stem      the        tide.  A   -   way,    a  -  way, 
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way,     a  -  way,      The   morn-ing  frenh-ly    break-ing,         A  -  way,   a  -  way,   a  - 
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way,  the  morn  ing  fresh  -  ly  break-ing,       a  -  way,   a  -  way,   a  -  way,  A  - 
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way,  the  morn-ing  fresh  -  ly  break-ing,       a  -  way,   a  -  way,    a  -  way,  A  - 
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way,   a  -  way,   a  - 

LJ  .iv  ii 

-i& — i— t- 
way,  A 

— * — 
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way,  the 

morn-ing  freth-ly 
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AWAY,  THE  MORNING."  Concluded. 
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way, 
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o'er     the    deep   our    ling'ring  steps  to    chide.  A   -  way,  a 


Hi! 
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o'er     the    deep   our    ling'ring  steps  to  chide. 
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A   -  way,     a  -  way, 
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way,   a  -  way,  a  -  way,  away,  a  -  way,  a  -  way,  a  -  way, 


a  -  way, 
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a  -  way. 
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-   way,  a  -  way,  a  •  way,  away,  a  -  way,  a  -  way,  a  -  way, 


a  -  way, 


a  -  way, 


OUR  FATHER  IN  HEAVEN. 


Danks. 


Andante.  AiR. 

 g  jzizgzzzizzzzjL-tzzg: — »— izzf— r~  H  "  — * — *~ 

AltcT 

1.  Our  Fa  -   ther  in   heav  -  en,    W e     hal  -  low  Thy  Name,  May     Thy  Kingdom 

2.  For -give   our  transgressions, And   teach   us    to  know  That    hum   ble  com 

Tenor.  N     _#_    _#  m. 

»  e  *  m  e  «  m  ■  _N— ^  - ,  -Zj  J — % 


ho  -  ly  On  earth  be  the  same!  Oh,  give  to  us  dai-  ly  Our 
pass  -  ion  That    par  -  dons  each    foe;    Keep     us      from  temp  -  ta  -  tion,  Fron| 
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OUR  FATHER  IN  HEAVEN.  Concluded. 
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por  -  tion  of  bread;  It  is  from  Thy  boun  -  ty  That  all  must  be  fed. 
weakness  and      sin;    And      thine   be  the    glo  -  ry  For   -  ev  -   er,   A  -  men. 
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NO  FATHER,  NO  MOTHER. 

Words  by  Samuel  N.  Mitchell.  H.  P.  Dakkb, 

Andante. 


£3fc2 


— 


1.  No   fa  -  ther,  no   moth  -  er,  and     no  where  to  go, 

2.  No   fa  -  ther,  no   moth  -  er,  and     nothing  to  wear, 

3.  No  fa  -  ther,  no  moth  -  er,  no      shelter    for  me, 


I'm  left  a  poor 
I  am  a  sad 
I      am     a  poor 
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or  -  phan,  a 
pic  -  ture,  an 
out  -  cast,  oh, 


bur  -  den  of 
ob  -  ject  of 
why  should  it 


woe;       From    morn  un  -  til      night  I  am 
care;      While    day     af  -  ter      day     I  go 
be  ?       From   dawn  un  -  til      dark  I  am 
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NO  FATHER,  NO  MOTHER.  Continued. 
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roara-ing  the  street,  But  dare  not  ap  -  peal  to  the  strangers  I  meet 
hun  -  gry  and  sore,  But  will  not  ap  -  pear  at  the  weal  -  thy  one's  door; 
tramping  in     vain,      But   none  will  ad  -  here  to    my    an-guish  and  pain; 


 — — 1  #  0J-0-t  ■ — — H  0  0- 
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nice  -  ly  dress'd    la  -  dies   all      pass   in  their    pride,      And  shrink  from  ur 
servants   are        chil  -  ly   and     look  with  a      frown,      They   tell    me  therff 
peo  -  pie  are       heartless  and     char  -  i  -  ty's    blind,       But    there   is    an  r 


Eg 


gar-ments  when    I'm  by  their  side, 
plen-ty  of         work  in    the  town, 
E  -  den   I         hope  soon  to  find, 


The  gen  -  tie  -  men  jos  -  tie  and 
The  land-la  -  dy  or  -  ders  me 
The  nee  -  dy   are       welcome,  the 
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NO  FATHER,  NO  MOTHER.  Concluded. 
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knock  me    a  -  bout,       And   styl  -  ish  young  Miss  -  es   trip    by   with  a  pout, 
back  to    the   street,     And    this   is    the     pi  -  ty   they   throw  at   my  feet, 
wea  -  iy   find   rest,         Oh,  may  I    soon   en  -  ter  that  home  of    the  blest. 


JL  ITJZ  *      '      #=gz#  0^-g-9  —3  *ZjZ0  # 


Tenor.  Chorus. 


No  father,nomother.andnowhereto  go,  I'm  left  a  poor  orphan,  a  bur-den  of  woe,  From 
Air.  ,  T 


Alto.-*- 

No  father,uo  mother,and  no  where  to  go,  I'm  left  a  poor  orphan,  a  bur  -  den  of  woe,  From 
Bass. 
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morning  till  night  I  am  walking  the  street,  And  dare  not  appeal  to  the  strangers  I  meet. 
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morning  till  night  I  am  walking  the  street,  And  dare  not  appeal  to  the  strangers  I  meet. 


168         LITTLE  VOICES  SWEETLY  CALLING. 

Words  by  Samuel  N.  Mitchell.  H.  P.  Dixki 
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1.  Lit  -  tie  voi 

2.  Pretty  fa 

3.  Ti-ny  feet 


ces  sweet -ly     call   -   ing,    Call  -  ing   mam   -    ma,  all 
ces   ev  -  er    smil  -   ing,    Smil-ing   sweet   -    ly,  all 
that  nev  -  er    wea  -   ry,       Go  -  ing   up  and  down 


-r  '   m     '  -J-         -r  *  -f  *  ~r        -f  *  r* 


m 


v-v- 


m 


day;  Oh,  'tis  sweet        to  hear  the  dar  -  lings — Hear  the   cun- ning  words  iH 

day;  Oh,  it     is  so  nice  to  watch  them — Watch  our  an    -    gel  doves  \ 

stairs;  Lit -tie  minds      that  are  not  troub  -  led    With  a    score      of  world! 
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say;      There  is 
play;    From  the  ear 
cares;    Home  with  -  out 


sic   in   their   prat  -  tie,  Com  -  fort  in  the 

-    ly  morn  till     twi- light.       Cheerful  as  the 
them  would  be    drea  -  ry,       Minutes  length  -  en 
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hap -py  glee. And  it    is         a  joy  to   kiss  them,  Or  to  hold   them  on  our  knee, 
iner-ry  birds, They  are  call  -  ing  one  an  -  oth  -  er,    In  the  sweet  -  est  kind  of  words, 
in  -  to  hours,  If  the  gar   -   den  of  our  house-hold  Had  not  these  delightful  flow' rs. 


Soprano.  Chorus. 

Lit-tle  voi  -  ces  sweetly  call  -  ing,  Call-iug  "mam  -  ma/'all  the  day,  Oh,'tis 
Tenor. 
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Lit  •  tie  voi  -  ces      sweetly  call -ing,    Calling  "mamma,"      all  the  day, 
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sweet  to  hear  the  dar     -  lings—    Hear  the  cun  -  -   ning  words  they  say. 
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170  FAREWELL,  COMPANION,  FARE  THEE  WELL! 


(ON  THE  DEATH  OF  A  SCHOLAR.) 
Words  by  Sam'l.  N.  Mitchell.  (Solo  or  Duett  and  Chorus.) 


Dankb. 
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Andante,  con  moto. 

feEEE^E 


.„(Solo  or  Duett.) 
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1.  Death  loves  a  sinning  mark, they  say,  And  one  welov'd  has  pass 

2.  On  summits  of  the  other  shore, Beside  the  bright  and  go 
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way,  To  join  the  hap-py  an  -  gel  band  That  dwells  above  in  Eden  land;! 
door,  The   an   -  gel  guides  in  robes  of   white  Led  our  companion  thro'  the  night; 
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smil-ing   face  we  loved  so     well,...      The  voice  that  ccho'd  in  the   dell,  Th 
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heart  that  ev  -  er  seem'd  so  free, 


The  form  that  all  were  glad  to  see,  Th 
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FAREWELL,  COMPANION.  Concluded. 
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school-mate  that  we   used  to     greet,...     Has  gone,  and  there's  a     va-cant  seat. 
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used  to 

smile   that  al  -  ways  was  so     sweet,...    Has  gone,  and  there's  a     va-cant  seat. 
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Tewob.  Chorus. 
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Fare-well!  com  -  pan -ion,  fare  thee  well!        And  where  the  hap-py  an-gels  dwall,We 


,  Air. 

to 
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Alto. 

Fare-well!  com  -  pan  -ion,  fare  thee  well!  And  where  the  hap  py  an-gels  dwell, "W« 
Bass. 
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a      Know  you  ve  iouna  a  quie 

t  rest,  a  nome  wnere  ev 

ry< 
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knowyou've  found  a  quiet  rest,  A  home  where  ev'ry  one  is  blest. 
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VACATION  IS  OVER. 


Words  by  Sam" L.  S.  MlTCHRLL. 


Sprightly,  (Duett. 


(DUETT  AND  CHORUS.) 


Dax*». 
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1.  Va  -   ca  -  tion   is     o  -  ver,  its  sweet  joy  -  ous  days  Were  wel-come  to    us  as 

2.  Va  -   ca  -  tion   is      o  -  ver,  and  we  have  re  -  turn'd,  Some  com -ing  with    fac-  es 
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snn's  brightest  rays,  And  we  have  im-proved  them  as  well  us  we  could,  Wl 
sun's  rays  have  burn'd,  While  oth  -  ers  who've  lived  in     the     pure>health  -  y    air,  Co 
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roam  ing  the  mead-ow,  the 
back  with  their  fa  -  ces  fat, 


val  -  ley  and  wood;  The  sights  of  the  sea-  side  e 
ro  -  sy  and  fair;     The   school-room  has  charms  that 


lin  -  ger  -  ing  yet,  Oir  rides  and  our  sails  we  shall  nev  -  er  for-  get,  1 
scholars  ad  -  mire,  We      all  have  ay     pride  to  -  ride  high  -  er     and  high  er,  ( 


VACATION  IS  OVER.  Concluded.  173 
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eeae  from  the  moun-tain,  so  balm  y  and  sweet, Sighs  to  the  sweet  clover  that  fell  'neath  our  feet, 
les  -  sons  we'll  stud  -  y,    and  hope  to  ob  tain,  Instruction  that  will  not  been  giv  -  en    in  vain. 
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Tenor.  Chorub. 
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5Ta  -  ca-tion  is  over,its  sweet  joyous  days  Were  welcome  to  us  as  the  sun's  brightest  rays.And 
Air. 
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\lto.  If  .7  ^ 

7a  -  ca-tion  is  over,its  sweet  joyous  days  Were  welcome  to  us  as  the  sun's  brightest  rays,  And 
Bass. 
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low  we  are  back  to  the  dear  scenes  of  yore,    De  -  ter-min'd  to  stud-y    as    we  did  be-fore. 
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iow  we  are  back  to  the  dear  scenes  of  yore,   De  -  ter-min'd  to  stud-y    as    we  did  be-fore. 
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Words  by  Myra. 

Tenor.    Andante,  with  expression 


HOME. 

(QTJABTETT.) 


Danes 


til 


1.  Oh !  what  scenes  of  bliss  and  pleasure  Does  tbatheav'nly  word  contain ;  Always  bringing  tho'tJ 

2.  There  fond  hearts  await  yoUr  courage,  And  your  name  is  gently  spoke  ;  There  your  absence  is 

rt  Air. 
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3.    Oh,with  what  delightful  feelings  Can  you  turn  amid  your  woes  ;  Knowing  their  true  hearts 
Bass. 


I*     *     *  m 

i — i  r 

J  *  «•  * 

pzqi — 1 — I 

_.  1  !  ^_ 

r  i  *  * 

Li  i^_4*J 

f  f  1  lj 

hfr-75  i — Frf 

— 0 — 

a  *- 

-# — i 

9 — 

•  0- 

— i 

-4— 1 — I 

■  I— 

-1  

"i  1 

=4= 

-1  , 

loved  ones, Which  their  memo  -  ries  sustain,When  oppress'd  with  care  and  sad-ness  As  a 
ment  -  ed,  And  af  -  fec-tion's  tear   a- woke, When  inconstant  friends  desert  you,  In  at 
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beat  -  ing,  Tho'  your  path  be  thick  with  foes,  Let  no  feeling  e'er  come  o'er  you,Which  wo 
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mong  the  world  you  roam, Oh,  with  what  delight  and  gladness,  Comes  the  cheering  tho't  of  hotr 
ver  -  si-ty's  stern  hour,  And  the  clouds  of  disappointment  O'er  your  darken'd  pathway  lot 


WEARY. 
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Virginia  Gabrieu 


Andante  non  troppo. 
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L  Wea  -  ry    of  liv  -  ing,  so  weary, 

2.  Wea  -  ry,    bo  wea  ry     of  waiting, 

3.  Ti  -  red,   soti-red    of  drifting 


Long-ing   to  lay  down  and  die,  •  •  • .  To 
Waiting    for  sym  -  pa  -  tby  sweet....  For 
A-down  the  dark  stream  of  life, .... 


0  *  *; 


find  for  the  sad  heart  and  dreary, 
something  to  love  and  to  love  me, 
Ti  -  red   of  breasting  the  billows, 


The  end  of  the  pil  grim  -  age  nigh, . 
And  pleasures  that  are  not  so  fleet, . . 
The bil  -  lows  of  toil  and  of  strife.. 


For  a 


3= 


Wea-ry,  so  wea  -  ry  of  wish  -  ing  For  a  form  that  has  gone  from  my  sight, ... 
hand  to  be  laid  on  my  fore  -  head,  A  glimpse  of  the  gol  -  den  brown  hair,... 
Wishing  and  waiting   so  sad  •  ly,      For  love  that  was  sweetest  and  best,... 


For  a 
For  a 
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WEARY.  Concluded. 


voice  that  is  hush'dto  me  ev  -  er, 
step  that  to  me  was  sweet  mu-sic, 
Wil-lingto   die,  oh!    so  glad-ly, 


For  eyes  that  to  me  were  so  bright. 
And  a  brow  that  was  no  -  ble  and  fair. 
If    that  could  bring  quiet  and  rest. 
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THE  ORPHAN 

Words  by  Jas.  A.  Baktley. 

Andante  con  moto.  j£ 


(Song.) 


Danks. 


1.  I     am     a     lit  •  tie    or  phan  child ;  Oi 

2.  No   sis  -  ter  and   no   brother,    too, —  At 

3.  But  still,  tho'  wretched,    I    can  pray, —  Mi 
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am  ut  -  ter  -  ly 


to 
a 


lone —  Have  I 


an  -  gel  par-  ents  taught  me   thus,   Be  -  fore 


on   earth  a  friend  that's  true  ?  Cai 
their  souls  were  call'd  a  -  way  Top 


THE  ORPHAN.  Concluded. 
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gaz  •  ing  on  bright  scenes  a  -  bove. 
one   give  love  such  as   I've  known  ? 
live    for  aye    in    heavenly  bliss  : — 


Although  I  know  they  love  me  still, ....  They 
No  f  No ! — no  friend  can  be  like  those ....  "Who 
And    I'll      entreat  all  fer-vent-ly  ......  The 


0-r9 


dwell,  a  -  las,  so  far    a  -  way, 
gave  me  be  ing  on  the  earth- 
God,  whose  truest  name  is  Love, 


I  seem  like  one  foredoom'd  to  ill  In  dang'rous, 

Ah,  me!  a-mid  these  bitter  woes, «...  I've  learn'dto 
To   let  dear  parents  come  to  me,  •  •  •  •  And  bear  me 


gloom   -   -  y  wilds   a  -  stray. 

know   a     par  -  ent's  worth. 

safe..   to    Him  a  -  bove. 
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LIKE  THE  LARK.  (Duett.) 


Allegretto. 


*■£  Lively. 
— — * — — 


Franz  Abt. 


1.  Like  the      Lark   would  I   were    sing  -  ing  Thro'  the 

2.  Like  the     Lark   would  I   were    drink  -  ing  Draughts  ■ 


± 


1 


< — 
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1st  Voice. 


2nd  Voice 


a   -   zure  plains  on  high,        O  -  ver   hill  and  val      -     ley   bring  -  ing,       O  -  vei 
pur   -  est   morning  •  air,       Till   on  dew  -  y  flow    -     rets   sink  -  ing,     Till   o:  ^ 
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hill  and  val  -  ley  bringing  Dreams  of  spring  along  the  sky,  Dreams  of  spring  along  tt 
dew  -  y  flow  -  rets  sink-  ing    I  could  bask  in  fragrance  rare,      I  could  bask  in  f ragran 


LIKE  THE  LARK.  Concluded. 

1st  Voice.  2nd  Voice 
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sky,  O  -  ver  hill  and  val  -  ley  bring  -  ing,  O  -  ver  hill  and  val  -  ley 
rare,      Till    on   dew-y     flow'  -  rets    sink  -  ing      Till    on    dew  -  y   flow'  -  rets 


Both. 


bring-ing,  Dreams  of  spring  a  -  long  the  sky,  Dreams  of  spring  along  the  sky. 
sink  -  ing,     I    could  bask   in   fragrance  rare,       I   could  bask    in  fragrance  rare. 
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PARTING  SONG.  (Duet  and  Chorus.) 

(FOR  COMMENCEMENT  EXERCISES.) 
Words  by  S.  N.  Mitchell. 
„  Andante.  Duett.        i***  '     ^  ^ 


V&SKA. 


m 


m 
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1.  To-day   we  part  with  scenes  most  dear,  And  say  "  fare- well  **  to     all,   But 

2.  The  jour-ney 'long  life's  crook  -ed    way,    Is   wea  -  ry      at   the   best.. . . . .  But 


s 


mem  -  o  -  ries  will  lin  -  ger  near  When  words  can  -  not  re  -  call*;  The 
af  -  ter  all    the     toiL,   some  day   Well  find     a     vale    of    rest ;  If 


480 


PARTING  SONG.  Concluded. 
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that  we've  met  And 
we  should  meet  Up 

cher  -  ish'd 
-   on  the 

day  by 
oth  -  er 
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shore,  Twill 
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shall  not  ve  -  ry 
be      a     joy,  once 

9itpi=== 

soon    for  -  get,  Though 
more     to    greet  The 

— f-'~  1 — 

we    are  far      a  - 
lov  -  ing  friends  of 

way. 
pore. 

Chorus. 
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To  • 

day  we  part  with 

1   1   1  1 

scenes  most  dear,  And 
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say  "  farewell "  to 
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all;.  But 

—  1  1 

 •  • 

f 


mem  -  o  -  ries  will 

r:§^-—*— *  *- — 

— i — - — ™ 

i 

lin  -  ger    near,  When 

-f-  "f-  •  , 
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LITTLE 

Cheerful 


SCHOOLMATES  CAN  YOU 


TELL?  181 

Danks. 


1.  Lit-tle  schoolmates, can  you  tell    Who  has  kept  us  safe  and  well  Thro' the  watches 

2.  Can  you  tell  who  gives  us  food, Clothes,and  home,and  pur  ents  good, Schoolmates  dear  ami 


n-  0 — 0 — 0 — ,  — r 
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of  the  night,Brought  us  safe  to 
teach  ers  kind,     Use  -  ful  books  and 


see  the  light  ?  Yes !  it  is  our  God  does  keep 
ac  -  tive  mind  ?  Yes !  our  heav'nly  Fa  -  ther's  care 


✓    •     •    -0  0- 
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Little  children  while  they  sleep  :  He  has  kept  us  safe  from  harm,Shelter'dby  Hispow'rful  arm, 
Gives  us  all  we  eat  and  wear;  All  our  books  aud  all  our  friends,  God,  in  kindness,  to  us  sends. 


THE  LORD'S  PRAYER.  Chant. 


Banks 


G>  L 


1.  Our  Father,  who  art  in  heaven,  hallowed-..-    be       thy  name, 

2.  Give  us  this  day  our   dai   -    ly  bread, 

3.  And  lead  us  not  into  temptation,  but  de                                     liver  us  from  evil, 
jSI  ■   ,  &  Cd- 


Thy  kingdom  come,  thy  will  be  done  on   earth,  as  it  is 

AnJ  forgive  us  our  trespasses,  as  we  forgive   those  who  trespass 

For  thine  is  the  kiugdom,  and  the  power,  and  the  glory,  for   ever    and  ever, 


ps 

-a- 

in  heaven, 
a-gainst  us. 
A  -  men. 
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STAND  FIRM  FOR  THE  RIGHT. 


Words  by  Gko.  Cooper, 
Maestoso.  t~Tenob. 


PATRIOTIC  SONG. 


^5 


~N — N 


1.  0,the  banner  that  waves  in  its    glo  -  ry  and  might  O'er  the  land  and  the  hearts  that  wo 

2.  With  a  refuge  and  wel  -  come  for   all     the  oppress'd,Here  are  rights  that  are  equal  for 


Alto.  "  5 


3.  Thee  a  cheer  for  the  star  -  jew-el'd  flag  of  our  land !  There  is  joy, there  is  hope  in  each 
Bass. 

 IS  r~l  — m  f-*-r*  * — N — I  N- 


love !  'Mid  the  storms  and  the  years  eve  -  ry 
all!      May   the      sun  -  light  of  Un   -   ion  il 

 *-*4 


star      is     as  bright  As  the 
lume   eve  -  ry  breast  Where  the 

(TV 
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fold,       In  its 


birth  -  right  of  Ffee  -  dom  and    Truth,  ev  -   er  grand, How  it 
m  mm  ~  •  _    ^  t   


 !  P  K- 


stars  that  are  gleaming  a  -  bove!  Should  the  demons  of  dis  -  cord^  as 
clouds  of    dis-sen-sion  may      fall!     O,  our       banner's     as    broad  as  the 


F — »  


3E 


em-blemsthe  prom  ise     of        old!    May  its     Sons  ev  -  er  rise     to  the 
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STAND  FIRM  FOR  THE  RIGHT.  Continued.  183 


sail,    it     in  vain,    "We  will      meet  as     we   met   them  be    -   fore !  And  u  - 


waves  of    the  sea,    As  they      wan  -  der  from  shore   un  -  to        shore-...    But  should 


s9— •  #  w — 0  0 — 0—  I  -*  0-  .-0^-0  -r  ]  3|  -i  0  0  y^T^jP  - 


ni  -  ted  in  heart  and  in  hand,  once  a  -  gain, Stand  firm  for  the  Right  *ev  -  er  - 
fac  -  tions  as  -  sail     it   what  -  cv   -  er  they  be,-  -  Stand  firm  for   the  Right  ev  -  er  - 


loug  as      Op  -  pres-sion  and   Tyr  -   an  -  ny  live, — Stand  firm  for   the  Right    ev  -  er 


Cnoncs. 


more !       Hur- rah !   for  the  He  -  roes  of       old !   Hur  • 


184      STAND  FIRM  FOR  THE  RIGHT.  Concluded. 


rah,      for    the  ban  -  ner  they     bore !      Un  -  der      Lib  -  er   -  ty's  sky    we  will 


-•_ ^ — i — n#_ — #. 


rah,      for    the  ban  •  ner  they     bore  I      Un  -  der      Lib  -  er  -  ty's  sky     we  will 
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con  -  quer  or    die,   Stand  -  ing      firm     for     the  Right     ev  -  er 


more. 


con   -quer  or    die,   Stand  -  ing      firm     for     the  Bight  ev 


S=5 
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WHEN  I  SLEEP  AND  WHEN  I  WAKE. 


Danks. 


1.  When  I  sleep  and  when  I   wake, When  my  dai  -  ly   walks  I    take,Though  my  eyes  no 

2.  When  I   break  His  ho  -  ly   day,  And  indulge  in     sin  -  ful   play,  Could  I   still  so 

3.  When  my  an  -  gry  passions  rise,  God    can  hear  my  sin  -  ful  cries ;  When  rebell  -  iout 


WHEN  I  SLEEP.  Concluded. 
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God  can    see,  Still  he    ev  -  er    looks  at  me.  When    I  speak    a     wick  -  ed  word, 
thoughtless  be,     If     I     felt  He  looks  at  me?  When  with  wick  -  ed  ones     I  play, 
I  would  be,  Still  he    ev  -  er  looks  at  me.   Eve  -  ry  dis  -  o  -  be  -  dient  word, 


m 


By    my  Saviour  it     is  heard;  Tho'  I  seek  from  God  to  flee,Still  from  heav'n  He  looks  at  me.  * 
When  my  heart  forgets   to  pray,  Tho' I  may  for-get-ful  be,  Still  my  Saviour  looks  at  me. 
False  or  cross,  in  heav'n  is  heard;  Tho' no  human  eye  can  see,  God  my  Saviour  looks  at  me. 
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I  MUST  OBEY  MY  MOTHER. 


Smoothly 


Dan-ks. 


—9—£ 


v 

1.  I  must 

2.  I  must 


-0  0 


bey 
bey 


my  moth  -  er,  So  gen  -  tic,  kind  and  true;  Her  lov-ing  hand  lias 
my  moth  -  er;  For  when  I  help-less    lay     A  babe  up  -  on  her 
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led     me  Thus 
bos  -  om  She 

far  life's  pathway  t 
watch'd  me  day  by 
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brough ;  She  watch-es   o'er  me    fond  -  ly.  And 
day,     She  caught  my  earliest     lisp  -  ing.  And 
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keeps  the  thorns  a  -  way  ;  And  it  would  deep-ly  grieve  her  If  I  should  not  o  -  bey. 
charm'd  it     in  -  to  speech,  And  train'd  my  timid  footsteps,  And  sought  my  soul  to  teach. 
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HARK!  'TIS  THE  VESPER  BELL.  (Duett.) 

John  Biockxey. 

Mode)  a  to. 

,Solo.    (1  st  verse  Sopr.,  2nd  verse  Alto.) 


j  ^ — ti- 


1 .  Hark  !  'tis  the  ves-per     bell ! 

2.  Oft  have  I  paus'd  to  hail, 


as 


Far  peal -ing  from  the  shore, 
The     dis  -  tant  ves  -  per  chime, 


Oh, 
Borne 
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welcome  tones  that  tell 
on   the    eve  -  ning  gale, 


Of  o  -  cean  wand'rings  o'er, 
In       my  own  hap  -  py  clime, 


Duett. 


It 
And 


1 
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brings  the  dream  of  home,  Of  sweet  and  shad  -  y  bow'rs,  Where  oft  we  loved  tc 
now     its  dy  -  ing  strain,   .   A  -  bove  the  wa  -  ters    cast,         Remembrance  brings  a 


HARK!  TIS  THE  VESPER  BELL.  Continued.  18? 


roam*.   In    childhood's  hap-py  hoars,     In     childhood's  hap- py  hours.... 

gain   The   joys  for  -  ev  -cr   past,     The     joys  for  -  ev  -  er  past...- 


^  F#f 
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Hark !  'tis  the  ves  -  per 
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bell !  Far 
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peal-ing  from     the  shore,  Oh, 
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welcome  tones  that    tell,  Of       o  -  cean  wand'rings  o'er, 


188         HARK!  'TIS  THE  VESPER  BELL.  Concluded. 

it  2nd  voice.  1st  voice.  Both. 


Hark!  Hark!  Hark ! 'tis  the  ves-per  bell!. 


1st  voice.  2d  voice.  Duett.  Slower. 


Hark!  Hark!  'tis  the    ves     -   per  bell! 


'TIS  SWEET  TO  THINK  OF  HEAVEN. 

Danks. 

Grazioso.  * 

 _«  . — — #   >_#    #  - 

1.  When  sorrow's  dark  tu  -  mult'ous  waves    Around  our  path  -  way  roll;  Whe 

2.  And  when  we  o'er  the  loved  ones  moan,  Who  sleep  a  -  mid     the    dead,  And 

3.  So   let    us     live  a  -  mid  our  grief,     A-mid  our  sun  -  der'd  ties ;  And 
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'TIS  SWEET  TO  THINK  OF  HEAVEN.  Concluded.  189 


N  r~: 

-£r  *  *h  •  tf— •  «---<»-.-  #  »- 

pois-on'd  shafts     of  blast  -  ed  hopes  Are    rank  -  ling  in        the  soul ;  When 
plant  fresh  flow  -  ers  o'er  their  tombs,  Ajnd  tears  up  -  on       them  shed  ;  When 
ev  -  er     if     dark  clouds  have  swept  Hope's  rainbow  from     the  skies,  Yet, 
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clouds  have  hid  the  stars  from  view,  .  .    When  peace  from  us     is     driv'n  ;  O, 
morn  -  ing,  then  a  light  breaks  through,      A    hope      to   ns     is      giv'n ;  We 
oh!       let  not  the  Christian's  faith....  From  our    sad  hearts  be   driv'n;  But 


in         that  hour  so  dark  and  drear,   'Tis  sweet  to  think  of  Heav'n. 

feel  while  gaz- ing  on  their  graves, ... .  'Tis  sweet  to  think  of  Heav'n. 
trust   -    ing  in     the  Lord  of  Hosts, ....     We'll  soar  from  earth  to  Heav'n. 


190     PULLING  HARD  AGAINST  THE  STREAM. 

—  Clifto*. 

Motlerato.  ^  ^ 

L  In     the  world  I've  gain'd  my  knowledge,  And     for     it   have    had   to  pay, 

2.  Many  a  bright  good  -  hearted    f el  -  low  Many    a     no  -  ble      mind-ed  i»»n 

3.  If     the  wind  is         in    your  fa  -  vor,  And  you've  weather'd      ev  -  'ry  squall, 

4.  Don't  give  way  to       fool  -  ish  sor  -  row,  Let      this  keep  you       in  good  cheer — 


Though  I       nev  -  er  went  to   Col  -  lege,  Yet  I've  heard  that  Poets  say 

Finds   him  -  self      in  wa  -  ter  shal  -  low,  Then  as  -  sist  him  if  you  can, 

Think   of    those  who  luckless   la  -  bor,  Nev  -  er      get  fair  wind  at  all, 

Bright  -  er    days   may  come   to  -  morrow,  If   you     try  and  per  -  se  -  vere, 


rrp      .  — p  *~ 


Life     is      like        a  mighty     ri  -  ver,      Rolling    on   from  day   to  day, 

Some  sue  -  ceed       at  ev  -  'ry    turning,  Fortune    fa  -  vors  ev  -  'ry  scheme, 

"Work-  ing   hard,  con  -  tented,  will  -  ing,  Struggling  thro'  life's      o  -  cean  wide, 

Dark  -  est   nights  will  have   a    morning,  Tho'  the   sky   be         o  -  ver-  cast, 
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PULLING  HARD  AGAINST  THE  STREAM.  Concluded.  191 


Men  are  vessels  launch'd  up-  on  it,  Sometimes  wreck'd  and  cast  away.  So  then) 
Oth-ers  too  tho'  more  de  -  serving,  Have  to  pull  against  the  stream.  So  then) 
Not      a  friend  and    not    a    shilling,  Pulling    hard  against    the  tide.     So  then) 


Long- est  lane3  mu3t  have    a    turning,  And  the  tide  will  turn   at   last    So  then) 
n  .      
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Chorus. 
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Do   your  best  for      one  an  -  oth  -  er,       Ma  -  king  life      a       pleasant  dream, 
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Pulling    hard     a  -  gainst  the  stream. 
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NEARER  THE  BEAUTIFUL  GATES. 


Words  by  Arthur  W.  French. 


H.  P.  Daxks. 


Legato. 


m 


1.  Though  we  grow    ev  -  er      so       wea  -  ry,. 

2.  Jour  -  ney-ing      on     in      our      sad  -  ness,, 

3.  Pa  -  tient  -  ly    watch  for    the      morn  -  ing, 


Wait  -  ing  and 
Trou  -  ble  and 
When    all  the 


hr-  *— rf- 


wan  -  der  -  ing  here  ; . 
care  may  be  -  tide... 
shad-ows  are   past. . . 


What  if  our  pathway  seems  drea  -  ry, 
Peace  -  ful  -  ly  wait  -  ing  the  glad  -  ness, 
Soon    will  its   glo  -  ri  -  ous  dawn  -  ing 
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Darken'd  with  man  -  y     a  tear 

Just  on    the  sweet  oth  -  er  side 

Break  on  our  vis  -  ion  at  last : 

X 


Somewhere  the 
What  though  the 
Hope  -  ful  -  ly 


sun-  light  is 
shadows  a 
dream  in  oui 


! 


By  permission  of  C  W.  HABBis,  N.  Y. 
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shin  -  ing,  Somewhere  sweet  happi  -  ness  waits, 

fall  -  ing.  What  tho'  the  night  growcth  late, , 

8or  -  row,  Of  all    the  gladness  that  waits, 


Then  let  us 
An  -  gel  -  ic 
When  we  shall 


as 


3  j-irri 


^  m — m  9  «~ — m  '  m 


1 — » 


cease  our  re  -  pin  -  ing, . . 
voi  -  ces  are  call  -  ing,.. 
find   us    to  -  mor  -  row, . . 


Near  -  er  the  beau  -  ti  -  ful  gates. 
Near  -  er  the  beau  -  ti  -  ful  gates. 
Near  -  er  the  beau  -  ti  -  ful  gates. 


Chorus. 
/  Tenor. 


3=± 


9 


2s: 


Mr? 


Near-er,  near-er,  near  -  er 
/Air. 


Yes!  near-er   the  beau  -  ti-ful,  beau  -  tiful  gates ;  Each 

gates  

 1  


Alto. 
Noar-er, 
/Bass. 


er,  near  -  er; 


Yes!  near-er   the  beau  -  ti-ful,  beau  -  ti-ful  gates  ;  Each 


FEE 


1  t" 


EE 


3=P 


194 


NEARER  THE  BEAUTIFUL  GATES.  Concluded 


rail. 


i 


day  af-ter  day,  as  we  pass  on  our  way,  We  are  nearer  the  beau-ti-ful,beau-ti-ful  gates. 

gates  


75?:- 


day  af-ter  day,  as  we  pass  on  our  way,  We  are  near-er  the  beau-ti-ful,beauti-ful  gates. 

rail. 


LITTLE  DROPS  OF  WATER. 


1.  Lit -tie  drops  of       wa  -  ter, 

2.  Lit  -  tie  deeds  of      kind  -  ness, 


Lit  -  tie  grains  of  sand,  Make  the  might-y 
Lit  -  tie  words  of      love,     Make  our  earth  an 


1=1 


^  ✓     ✓  k/ 

o    -   cean    And    the     beauteous      land;      And     the    lit  -  tie 

E   -   den,     Like    the    heav'n  a   -   bove,        Lit  -  tie    seeds  of 


I 


mo-men  ts, 
mer  -  cy, 


as 


Humble  though  they  be,  Make  the  migh  -  ty  a  -  ges  Of  e  -  ter  -  ni  -.  ty — 
Sown  by  youthful  hands,    Grow  to  bless  the    na  -  tions  Far    in  hea-then  lands. 


EVENING  SONG  TO  THE  VIRGIN.  195 

Mrs*  B&omr. 


1st  Voice.  Espressivo. 


Duett. 


m 


— * — i — 


A  -  -  -  ve  sane  -  tis  -  si  -  ma, 
2nd  Voice. 


We  lift         our    souls  to 


£3 


1       *  'I 


II  II! 


I  I !  1  1 1  J  |j  j  I  Ml 


i  j  i 


i 


— 


thee, 


ra         pro   -  no 


bis, 


'Tis 


'  thee,  O      -      -      ra         pro   -  no 


bis, 


'Tis 


I    if  I     j  I   I  j.  I  |  j   Ml   J  l   II!  Ml 


-r- 

i 


night   -    fall  on  the-  sea. 


Watch 


us  while 


night   -    fall  on 


the 


Watch 


us  while 


(96 


EVENING  SONG.  Continued. 


EVENING   SONG.  Concluded. 
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Whis 

m 


per      of  Heav'n   to   faith,    Sweet  mother, 


sweet  mother,  hear! 


Whis   .      per      of  Heav'n   to   faith,    Sweet  mother, 

/7\ 


sweet  mother,  hear! 


— E-p^i  T—*=l- 


r 


si 


ra      pro  no 


bis, 


The  wave   must  rock   our  sleep, 


i: 


ra      pro  no 


his, 


The  wave   must  rock   our  sleep, 


BE 


mm 


> — -J* — vi- 


O   -    ra  ma   -  ter  O 


— F  „  #  -  '-«  


Ft 


O   -    ra  ma   -  ter  O 


ra,  Star       of       the  deep. 


ra, 


Star       of       the  deep. 


£=.    r    r    #  *  f  r 
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EVENTIDE. 


F.  GVMBERT. 


Andante. 


1.  The  clear  blue  sky  of  spring  grows  dark  -  er, 

2.  On  high      a-bove  us  in    the  hea   -  vens, 

3.  The   Ves  -  sel  on  the  bil  -  low  ri   -  ding, 


All 
The 
Steers 


on  -  ward  o'er  the  trackl 


pose, 
bands, 
main, 


The  sounds  of  day  are  gent-ly  dy  -  ing, 
Their  pi  -  -  o-neer  his  le  gion  lead  -  ing, 
Tho'  from  its  course  by  storms  now  driv-en, 


^00-0-0-0-    :I0Z0  0-0- 


000000000000^000^09* 


deep     the  western  heaven  glows  ; 
for  -  ward  o'er  the  well  known  lands  ; 
daunt  -  ed  strives  the  port  to  gain. 


The  birds  are  nest  -  -  ling  in  their 
And  from  some  south  -  -  ern  clime  re  - 
And  thou  my  heart,         with  glad   e  - 


EVENTIDE.  Concluded. 
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And  e'en  the  rust-ling  trees  have 
Now  to  the  fresh'Ding  North  they 
Tho'  far  from  home  thou     lov  -  est 


ceased ;.- 
roam, 
best. 


The  bleat  ing 
Un-wea  -  ried 
Like  yon  -  der 


To  seek  a  -  gaiu   their  place  of 

They  reach  at   last   their  form- er 

So  thou  wilt  find   thy  place  of 


— 0  9  0  .  0  #-n 
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KINDLY,  GENTLY  SPEAK  TO  MOTHER. 


Words  by  Samuel  N .  Mitchell. 

Andante  affettuoso. 


H.  P.  Danh. 


i!EEi:E» 


m 


1 .  Dear  mother's  growing    ve    -    ry  old,    Her  step  is  6low  and  weak, 

2.  The  shining    sil  -  ver     in       her  kair    Was  once  a    gold-en  hue, 

3.  The  ma  -  ny  win-ters     of        her  life    Have  smoothly  pass'd  a  -  way, 


days  she's  seen  can  well  be  told,  By  wrinkles  on  her  cheek ;  The 
face  was  al  -  ways  bright  and  fair,  Her  eyes  a  ten  -  der  blue;  But 
ne   -    ver  harbor'd     world  -  ly  strife,Nor    fret  -  ted   day       by    day ;  Since 


its  mel  -  low   tone, ....  No 
its  trac  -  en    there,....  The 
first      we  knelt  be  -  side    her  knee,   And  said     our   lit       tie  prayer....  Our 


voice  that  used  to  be  so  sweet  Has  lost 
age     has  changed  her  cheer  -  ful  face,   And  left 


e, . . . .  No  M 

e,....  The 

yer....  Our  1 

I      ■  j      1  j 


i 


By  permission  of  Rob  Stephens,  Detroit  Mich. 
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long  -  er    can    the        wea  -  ry     feet     Go        to     and    fro .  a  -  lone, 

form     that  once    was       ease  and   grace,  Is      bow'd  by    years  of  care, 

home    has  been     an         E  -  den    free,  For      moth-er's     love  is  there. 


Chorus. 

Tenor. 


! — ^  

|  H— T  

Kind  -  ly,   gent  -  ly  speak  to  her —  Queen  -  ly       guard-ian    of     our      fold ; 

*    Alto.                                                 11                 '  « 

Kind  -  ly,   gent  -  ly  speak  to    her —  Queen  -  ly       guard-ian    of     our      fold ; 
Bass. 

^If— •  =— brkd  !  — H-t-1  r4-  !  ±r+rJ  !  

— M  ,  r  r{-  

3*  ! 

 «  |-l 

Al-ways  cheer    her,  When  you're  near  her,  For   dear  moth  er's  grow-ing  old. 


— ^ 

 H— ^-  -# 

1  1 



s — * 

— 

i 

i 

is 

i 

Al  -  ways  cheer    her,  When  you're  near  her,  For   dear  moth-er's  grow-ing  old. 


q. !  .!  i 

-( — 

S  ' 

*- 

_i — 

 #  
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THREE  FISHERS  WENT  SAILING. 


Words  by  Rjcv.  O.  Kingslby. 
Andantino. 


Music  by  J.  Hcllah. 


Three     fish  -  ers     went     sail  -  ing      out       in  -  to     the     west,  Out 


— p- 


-m     7  "d 


:p=:p: 


in  -to  the  west  as  the  sun  went  down;  Each  tho't  on  the  woman  who  lov'd  him  the  best,  And  tb 

N  S    N  S  '  ^6 


-7-?- 


>  / — ^  ^~ 


0        *  0-X-0  #-#*- 


V  ^  * 


tm  poco  raW. 


a  tempo. 


children  stood  watching  them   out    of  the    town,    For     men    must  work  and 


^1 


A  K- 


A-s  K- 


THREE  FISHERS  WENT  SAILING.  Continued.  203 
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204    THREE  FISHERS  WENT  SAILING.  Continued- 


cres. 


wo-men  must  weep,  Though  storms  be  sudden,      and      wa   -    ters  deep ;  And  the 


THREE  FISHERS  WENT  SAILING.  Continued.  205 

ec  f  dim. 


3  : 


har  -  bor   bar     be  moan 


ing. 


ores.  fz  dim.  pp 


IS 


 Kt— *r  *  *  ^T-^— 7^Z»==g-l=i~  * 


r     7  r- 


Three  corpses  lay  out  on  the  shin  -  ing  sands,  In  the 
un  poco  meno  raosso. 


v  zjz     Zjl     _*I  _JI 


Pi 


i^spr  n  -,y| 


V  1/— V- 


morning  gleam  as  the  tide  went  down,  And  the  women  are  weeping  and  wringing  their  hands  For 

S  S    ,N  N  .jS  


206     THREE  FISHERS  WENT  SAILING.  Concluded. 


rail. 


a  tempo. 


3=^ 


those  who  will    ne-ver   come   back     to  the   town ;   For     men     must  work,  and 

-/Tv 


P 


"  0 


V 


"N  N- 


! 


Si 


wo-men  must  weep,  And  the  sooner   its    o  -  rer,    the     goon-er   to  sleep,  And  good 


-0-  *  #-  #    z  #- 


 d 


-m  * 


bye  to  the  bar  and  its  moan 


ing. 


cres. 

—  Hi 


[-T— V 


.N 
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VESPER  HYMN. 
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Dahkb- 


mp  Dolce. 


S3 


1 


1.  Hark!  the   ves  -  per  hymn     is     steal  -  ing,  O'er   the     wa  -  tera  soft   and  clear; 

2.  Now,    like  moonlight  waves   re  -  treat  -  ing  To     the    shore  it    dies     a  -  long  ; 

mp  • 


35: 


22 


0  • — 

jz— » — 0 

Near  -  er  yet,    and  near  -  er      peal  -  ing,  Now  it     hursts  up   -  on     the  ear 

Now    like  an  -  gry  sur  -  ges   meet  -  ing,  Breaks  the   ming-led      tide     of  song 


-0  #- 


i    i  r 


y  Chorus. 


rp  f 

3tU      1  1=1: 


9 


Ju  -  bi 


te,  Ju  -  bi  -  la  -  te,      Ju  -  bi  -  la  -  te, 


A  -  men, 


/  -0.- 

#_  _ 
9  

0  1 

1  r  ,7  r  | 

- — 

ff. 


dim. 


7>~ 


-*  


IE 


i 


Ju  -  bi  -  la  •  te,       Ju  -  bi  -  la  -  te,    Ju   -  bi  -  la  -   te,  A 

•  dim  

ff-m.    _€_  ^_  .    Zp  =f=  -fg-€ 


men) 


pp 
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BIRDIE  IN  HEAVEN. 


Words  by  Mrs.  J.  B.  C.  Alden. 

Moderate. 


H.  P.  Damu. 


fzbz*: 


1.  Our  lov'd   one,    sweet  and 

2.  He   saw    be  -  neath  the 

3.  The  gol  -  den    tress,  the 


pa  -  tient  child,  In  all  thy  grief  and 
cof  -  fin  lid,  Thy  bright  and  gol  -  den 
emp  -   ty  chair,     And   all      thy   child  -  ish 


4.  No,  dar  -  ling,    no,    our     tear  -   ful  eyes,     We    raise    to  God 


pain, 
hair, 
toys 
prayY 


That 
The 
Re 
For 


lit  -  tie  heart  so 

curls  thy  mo  -  ther 

mind  us,  Bir  -  die 

well  we  know  our 


cold 

used 
dear 
dar 


and  still  Will 
to  twine  A 
how  brief  Are 
ling  bird  Is 


si 


nev  -  er    throb  a   -  gain, 

bove  thy    fore  -   head  fair, 

all    our   earth  -     ly  joys, 

safe    be  -  neath       His  care. 


We  miss   the  dar  -  ling, 

Thy  sweet  mild  eyes  so 

Yet  when  we  feel  thy 

We'll  pray   to  meet  in 


By  permission  of  O.  Ditson  &  Co.,  Boston. 


BIRDIE   IN   HEAVEN.  Concluded. 
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full 
lit 


how  much,  our 
of   love  A 
tie  life  Has 


God 
lit 

known 


a  -  lone 
tie  while 
and  suf  - 


can 
a 

fer'd 


m 

tell, 
go, 
pain, 


that     sweet  rest   Be  -  neath      earth's  sor  -  rows  mild, 


Now 

We 

With 


_J||1  h±±=.^=^z 

took  thee  from  our    lov  -  ing  arms, 

rest,    a  -  las,    be  -  reft  of  sight 

can  -  not  wish  our    pre  -  cious  back, 

oth  -  er  lov'd  ones  gone  be  -  fore 


Z=2  —  ZZ^ZZZJOTl — T  ZZ5lZ\ 

zazbj  i  r==g=bt= 

He  do  -  eth  all  things  well. 
Be-neath  their  lids  of  snow. 
To  this  sad  world  a  -  gain. 
Ourbles-sed    lit   -  tie  child. 


He 
Now 
We 
With 


ra 


14- 


I  I 


took  thee  from  our  lov  -  ing  arms 
rest,  a  -  las,  be  -  reft  of  sight 
can  -  not  wish  our  precious  back, 
oth  -   er  lov'd  ones  gone  be  -  fore. 


.  He 
Be 

.  To 
Our 


do  -   eth  all    things  well, 

neath  their  lids    of  snow, 

this     sad  world  a    -  gain, 

bles  -  sed  lit  -  tie  child. 


210  "I'M  LEAVING  THEE,  MY  MOTHER,  DEAR " 

Worf.b7J.H.EccLM.  ^ItaG^Puu! 

Andante  affetuoso. 

i 


±=tE] 


1.  I'm  leav  -  ing  thee, 

2.  I'm  leav  -  ing  thee, 

3.  I'm  leav  -  ing  thee, 


— N — — *s  t — iy  _ 


my  moth  -  er  dear, 
my  moth  -  er  dear, 
my  moth  -  er  dear, 


An  -  oth  -  er  claims  me  now, 
With  glad  and  hope  -  ful  heart, 
In   oth  -  er  scenes   to  roam, 


Yet 
Yet 
To 


P 


mm 


one  sweet  boon      I      fain  would  ask,    Thy     bles  -  sing  ere        *        go  ; 
joy  is   min    -   gled   with    re  -gret     To      thiuk  that  we     should  part; 
youthful  friends    I       bid     a  -  dieu,    My     childhood's  hap  -  py  home'; 


For 
In 
The 


-#- 

man 


y  years  with  joy  -  ous  step 
du  -  ty  I  have  sought  to  live, 
marriage  bells  ring  gai  -  ly  forth, 


I've  wan  -  der'd  by  thy  side, 
O  -  be  -  dient  to  thy  will, 
A    fond         heart  waits  for  me, 


And 
And 
A  - 


32: 


"I'M  LEAVING  THEE."  Concluded.  2ii 


 K  ft  N  N  —J" 

leave  thee  now  for   oth  -  er 
though  I  leave  thee,  mother  dear, 
•  dieu,    a  -  dieu,  my  moth  er  dear, 


WZ2 


To 
My 
For 


he  a  fair 
love  will  lin 
now  I'm  leav 


young  bride, 
ger  still, 
ing  thee. 


3 


1 


Tenok. 


Chorus. 


tmrrr  'Us  t  f/if/i  hi  n 


I'm  leav  -  ing  thee, 
Am.  ^ 


my     moth-er  dear,       An  -  oth  -  er  claims  me      now,  Yet 


iLTO.  +  -0- 


Alto 
I'm 
Bass. 


leav  -  ing  thee,      my     moth-er  dear, 


An  -  oth  -  er  claims  me 


Yet 


one  sweet  boon       I       fain  would  ask,   Thy       blessing     ere        I  go. 


one  sweet  boon       I       fain  would  ask,  Tby       blessing     ere        I  go. 


212  THE  CUCKOO'S  NOTES. 

Arr.  from  C.  BlampUIH. 

11  Moderate. 

1.  Oh  what  is     so  sweet  as  the  cuckoo's  note, 'Mid  A  -  pril's  pearl  -  y      show'rs,  As 

2.  Thcflow'rs  bright  and  fair,have  their  charm  to  some,  To  one  there's  nought  so  dear. ...  As 


life,  like  the    tide,  still  rolls     •  - long,  In  this  joy  -  ous  world  of     ourt,....  She 

list'ning  to  music  that's  simple  and  sweet  Like  the  cuckoo's  note    so     clear,....        It  re  - 


 — V 


-N~V 


comes  to  us  smiling,as  sweet  flow'rs  in  May, Our  sorrows  beguiling,which  time  would  decay,  Oh, 
calls  to  our  mind  the  bright  davs  now  gone  by.So  welcome  it,  welcome  it,  when  it  is  nigh.  Oh, 


~*  s — 0  w 


THE  CUCKOO'S  NOTES.  Concluded. 
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lis  -  ten, 


lis  -  ten  ! 


i 


pp 


-ft 


lis  -  ten  to  notes  in  the  son?,  Oh, 


cuckoo. 

i 


v — * — 


welcome  it     freely,    tho'  simple  its  song,  The  notes  of  the  Cuckoo,  yes,  all  the  day  long. 


m 


V 


r         i     m      -»-  -< 


1—f 


mm 


9 


7    I    ?  3 


Air.  Chorus. 


32 


/ 


Come,  cuckoo,  Come,  cuckoo,  Come,  come,  come,  oh  !  welcome  it  free  -  ly,  tho' 
Tenor. 


N     S  N 


-•-7-9-?- 


Alto. 
Come, 
Bass. 


-J- — Upra,-!*   *!  ^'^a'^—ff 


Come, 


Come,  come,  come,  oh  !  welcome     it   free  -  ly,  tho' 


r— i  K— N  K  1 " — *  *  

— •         S    !        -       #        -     1               N  ■  ! 

-fl 

Bp— i        ■    i  >~ J 

sim  -  pie      its    song,  The 

#t=f— :*==f=1 — 

#    •  ••#•#11 

notes     of  the     Cue  -  koo,    ves,      all     the  day  long. 

9 

sim  -  pie  it 

3    song,  The 

notes    of  the     Cue  -  koo,   yes,      all     the  day  long. 
 S  *  -K      -S  K      ->  t     ~N           -v    m  i 
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214     HARK!  THE  ANGELS  SWEETLY  SINGING. 


Words  by  Albert  A.  Hill 

Andante  con  affetto. 

:b: 


H.  P.  Dan  KB. 


mi: 


1.  Moth  -  er,    tell  me  that  you      love  me, 

2.  Moth  -  er,  when  I'm  gone  you'll    miss  me, 

3.  Tell     dear  fa  -  ther  how   I        miss  him. 


Sing  for  me  please,  do  not 
There'll  be  none  to   take  ray 
But  his   pic  -  ture  I've  ca- 


^  Mb  


 »-t-.»H«-#1-| — 


m 


weep! 
place; 
ressed; 


Ra~  -  diant  fa  -  ces   float  a   -  bove... 
Bend     down, mother,  dear,  and  kiss..- 
Tell     him  how  I    long  to  kiss-.. 


me, 
me, 
him. 


Ij  ^  £ 


And     I     feel  I'm  going  to  sleep; 
Let     my   lips  just  touch  your  face. 
Lay     my  head  up  -  on  your  breast! 


Turn      my   pil  -  low,  sit  here 
Dark  -   ness  o'er    my  eyes  is 
Sing       to    me   a  -  bout  the 


=1= 


0-0- 
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near   me,  Hold       my  hand  till   it     is  o'er, 

steal      -       ing,  Raise       the  win  -  dow,  give  me  breath, 

glo  -   ry  Of  the  mansions  in     the  sky; 


Raise         the  curtain;  it  will  cheer     me,  The  bright  sun  to  see  once  more .« 

Heav'n  its  glories  is  re  -  veal  -  ing,  Pre  -  cious  mother  it  is  death.. 
Tell  again  the  precious  sto   -     ry,         Moth  -  er,  quick !  kiss  me  good  bye 


Air.  Chotics. 


Hark !        the  an  gels  sweetly   sing     -     -  ing, 
Tenor. 

On    bright  wings  they're  hov'rinf 
r    S    ,N    N    S  f  r 

™  a,;0:  '  - —  '  *  5 

Hark !  the  angels  sweet  -  ly         singing,  sweetly  singing, 
Bass. 

PtU  'Ut  - 1=\  J'  J'  J"  J'  J* }'  ^ 

[-#— #'—  0  0  0  j  0     *  I. 

On  bright  wings  they're  hov'ring 
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216  HARK!  THE  ANGELS.  Concluded. 


o'er,  they're  hov'ring  o'er,  Soon  my  flight  I  shall         be      winging.shall  be  winging, wing* 
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Wing  -  -  -  ing     to     the     gol  -  den 


shore 

-j:  -I  


to 


the  gol 


den 


shore,  the   gol  •  den 


shore. 


Wing-ing   to   the  gol 


the     gol    •  -    den  shore. 
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ANGELS  ARE  WAITING  FOR  ME. 

Words  by  J.  H.  Eccles.  Danu. 

Legato,  mf 


1.  The   angela    are   waiting     for     me,    How   swiftly,  how  sure  -  ly  time 

2.  The   angels    are   waiting     for     me,   Oh, shed  not    sad  tears  in  your 
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flies!   I'm  bidding   farewell  to   this     earth,  And  going  to  my 

gloom !   But  come  in   the  spring-time  with  flow'rs   And  strew  them  when 


1 
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home  in  the  skies, . . 
fresh  in   their  bloom, 


I've  lost  all  my  troubles  and  fears, 
Sweet  voices     around  me     I    hear, . 


And 
Like 


mimmm 
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sor  -  row  can      reach  me  no         more,   They're  wait  -  ing  to  take  me  a  - 

murmurs  that    come  from  the       sea,   I'm      fad  •  ing    a  -  way  like  the 

•  —j-  "EgE  "   * —   &~*   c 


1 


218     ANGELS  ARE  WAITING  FOR  ME.  Concluded. 


way,   A   -   way  to     that   beau  -  ti  -  f ul  shore 

leaf,   I       know  that  they're  wait  ing     for  me.. 


Tenor.  Chorus. 


The  an  -  gels  are  waiting  for  me, 
Air. 


On  earth  I  can  no  longer   stay  ; 


I'm 


r  tA  1    » !  - 


Alto. 

The  an  -  gels  are  waiting  for  me 
Pass. 


On  earth  I  can  no  longer  stay;- 


I'm 


are  waiting  for  me, 


no  longer  stay, 


cfon .  rail. 


going  to  that 

beau-ti-f  ul       land,        I       am  silent  -  ly  passing  a 

dim. 

-  way,     a  ■ 
ra//.  M  

way. 
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going  to 
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that 

beau-ti-ful 
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land,        I  an 

i  silent  -  ly 
dim. 
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>assing  a 

way,     a  ■ 

rail. 
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way. 
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Words  by  Dexter  Smith.  Music  by  Frederick  Buckley, 


Moderato. 
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1.  In    the    realm  be-yond  the  stars,  Past  the   gate  which  death  un  -  bars,  Dwells  the 

2.  Oh!  her    days  were  like    a  gleam    Of  glad     sun-shine  o'er  life's  stream, And  they 
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dear  hap  -  py  au-gel  of  our  love, 
passed  like   a  brief  and  cloudless  day, 


Clad  in  robes  of  spotless  white,  Chanting 
And  her  spir  -  it   took  its  flight,  At  the 
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prais  -  e3  day  and  night,  In   the  glad   home  of    an  -  gels  sweet  a  -  bove,  How  our 

com-ing  of  the  night,  To   the  sweet  land  of    an -gels,  far    a  -  way;  Yes, we 
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hearts  with  an  -  gui3h  burned  When  our  dar  -  ling  we  re  -  turned  To  the 
hope    to    meet   her  there,     'Tis    the      bur  -  den      of     our  prayer,  That  when 


5E? 
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Hand  that  had  blest  our  lot  a -while,  Oh,  her  gen -tie,  win-ning  ways  "Were  as 
stern  death  shall  claim  us   for  his  own,       That  we   once   a  -  gain  may  meet    In  her 
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]J  *  i  -m-  -or 

sweet  as  au  tumn  days,  And  we  ne'er  can  for  -  get  her  lov  -  ing  smile, 
home  su  -  per  -  nal,  sweet, 'Twill  cheer  us,    though  we  walk  thro'  life    a  -  lone. 
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wm 
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Air.   Chorus.  p 


SHE  IS  WAITING.  Concluded. 


is 
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She  is  wait  -  ing, 
lto.  p 


She  is 


wait-ing, 


She  is 


Tenor. 


She  is  wait  -  ing, 


She  is  waiting, 


Bass. 
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wait  -  ing,  ves,  she's  waiting,  for  us  there.    In    the  realms  beyond  the  stars,  Past  the 


wait  -  ing,  yes,  she's  waiting,  for  us  there.    In    the  realms  beyond  the  stars,  Past  the 

^  l>  1-  !---' — I  ^  ^ 
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gate  which  death  un-bars,    She      is      wait-ing,      yes,  wait-ing  for    u«  there. 
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gate  which  death  nn-bars,    She     is     wait-ing,     yes,  wait-ing  for   us  there. 
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Words  by  Leigh  Wilson 

Allegretto. 


BRIGHTER  DAYS  WILL  COME. 


Danes. 


m 


* — 


1.  Bright  -  er    days   will     come    a  -  gain,       Grieve  not    o  -  ver  care, 

2.  Win  -  ter  storms  and    pierc  -  ing  cold       Change  for  sum  -  mer's  sun, 
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Tho'  this  day  may  give  thee  pain,  To  -  mor  -  row  may  be 
Na  -  tare    with  its      rays     en     fold         Glad'ning  eve  -  ry 


as 
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fair ; 

one. 
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Look  not   back    up  -   on      the    past,  Live  not  in 

If     bleak  win  -  ter's     in    thy  heart,  *Tis     on  -  ly  for 


dream, 
while,  The 


123 


BRIGHTER  DAYS  WILL  COME.  Concluded. 


Tho*  the  clouds  be  o  -  ver  -  cast  A  ray  of  '  light  doth  gleam, 
frowns  of    care    will      all     de  -  part    And   hope  will      bid    thee  smile. 


Tenor.  Chorus. 
*9       *     —•  f- 


m 


mm 


Bright  -  er      days  will        come    a  -  gain,    Grieve  not     o  -  ver 


Air. 


care; 


Alto.  *  1 

Bright  -  er  days  will  come  a  -  gain,  Grieve  not  o  -  ver 
Bass. 


care ; 


i  x.  p_  ^  ^  ^  i  /  1  1  — ^  a- 
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Tho'  this   day    may    give    thee   pain,  To  -  mor  -  row  may  be 


fair. 
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Tho'  this   day    may    give    thee  pain,  To  -  mor  -  row  may   be  fair. 
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THE  DISTANT  CHIMES. 


TRIO  FOR  FEMALE  VOICES. 
Words  by  J.  E.  Carpjbntkr. 


Music  by  8.  Glover. 


mf 


con  express : 


f  r 
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va  -  tied  thoughts  a-hound !         What  va  -  ried  thoughts  a  -  bound ! . . . .  They  give  to 
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They  give  to 

A    A  A 
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lov'd......  in  old-en  times, 

 r-v 


They  now  re-call    sweet  dis-tant  chimes. 

3* 
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lov'd   in  old-en  times, 


They  now  re-call  sweet  dis-tant  chimes. 
=1= 


-a-  -0 .  -e- 
All,  all  we  lov'd 


in    olden  times,      rc-call "  sweet  dis  -  tant  chimes. 
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THE  DISTANT  CHIMES.  Continued. 

piu  iiih'iiiiiIh  2 
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Ohl  life       is  like  that  sun-ny  stream 


*-^-<S0- 


O'er  which      the  day-light 


pf  tor  ((  &  t  ftfea 

fori*»a  •  And  those  sweet  chimes  are  like   the    dream   That   all         our  past  per- 


pert:  


The  shades  of  night         will  close  a  -  round.  The  tuneful  chimes  soon  c^ase  to  sound,   And  all  on 


all  on 
-N-Nh 


vades:    The  shades  of  night....   willclosaa  -  round,  The  tuueful  chimes  soon  cease  to  souud.  And  all  on 
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which  fond  mem'ry  dwells, 


£3 
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which  fond  mem'ry  dwells, 


which  fond  mem'ry  dwells, 


dim.      rit.       a  tempo. 


Be   si -lent  as  tho33  distant  bells, 

=± 


Be   si  -  lent  as  those  distant  bells, 
dim. 


3zS 
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Be   si  -  lent  as  those  distant  bells, 
a  tempo. 


Be  silent  as  those  distant 
tranquillo. 
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n  con  express :  >> 
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stream  - 


they  seem  to  glide . 
- — V — S — 


Sweet  distant  chimes-...    at  e  -  ven 


3  ..H 
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stream   they  seem  to  glide, 


Sweet  distant  chimes    at  e  -  ven 


m 


Mf  


still  down  the  stream 


they  seem  to  glide, 


Sweet  distant  chimes, 


THE  DISTANT  CHIMES.  Continued. 
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chimes    at  e  -  -  ven  tide,  Hark  !Hark!those  chimes-...  make  tuneful  rhymes  ...  Those  distant 


chimes    at  e  -  -  ven  tide, 


Hark!  hark! 


chimes   ^at  e  -  -  ven  tide, 


Hark!  hark!  those  distant 

 ores.   


Hark!  hark!  those  chimes     make  tuneful  rhymes, Those  distant 

A*A  Ik    A  .  A 
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mimes  make  tuneful  rhymes, Hark! hark !thoas  chimes  - .  •  .make  tuneful  rhymes, 


Those  distant 


f 


A 
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chimes  make  tuneful  rhymes. 

A  =- 


Hark!  hark! 


Hark!  hark!  those  distant 
cres. 


3 


as 


chimes  make  tuneful  rhymes. 


Hark!  hark!  these  chimes, 
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tuneful  rhymes,  those  distant 
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THE  DISTANT  CHIMES.  Concluded. 

1    11  poco  a  poco  dim. 
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chimes      make  tune     -    ful  rhymes, 
 I  N 


Sweet  distant  chimes, 
"N — K — H~ 


■  Sweet  distant 
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chimes      make  tune    -    ful  rhymes,    Sweet  distant  chimes,   Sweet  distant 


2£ 
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chimes   make  tune     -     f  ful  rhymes, 


Sweet  distant  chimes, 
poco  a  poco  dim .  .^Z*Z 
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chimes, 


Sweet  distant  chimes 
P 
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chimes,   Sweet  distant  chimes. 
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Sweet  distant  chimes, 


Sweet 

lento. 


dia   -  taut chimes. 
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INDEX. 


A  Lesson  for  all   148 

Angels  are  waiting   216 

Angels  whisper,  Sweet  g  )od  night   1 30 

Away,  the  morning   162 

Beautiful  City   42 

Bird  at  sea   119 

Birdie  in  heaven   208 

Bring  our  darling   140 

Brighter  day  will  come   222 

Brightest  roses  fade  and  die   56 

By  the  blue  sea   124 

Catch   98 

Cheer  up   17 

Children's  voices  ,   100 

Come  and  rest   99 

Come  back  to  New  England.   46 

Cuckoo's  notes   212 

Cup  that  causes  woe   18 

Danube  River   34 

Darling  Slumbers  there  „   126 

Dear  little  Shamrock   150 

Distant  Chiracs                                ....  224 

Do  the  little  ones  ask . .    64 

Dublin  Bay   24 

Early  to  school   7 

Elements  of  Music  ,   3 

Eventide   198 

Evening  Song  to  the  Virgin   195 


Exile   26 

Far  away   36 

Far  above  the  silver   38 

Farmer  Boy   154 

Farewell,  companion   170 

Friends  together   90 

Footsteps  on  the  other  side   44 

God  is  Love   78 

Good  Night   108 

Graduate's  Song   20 

Green  Mountain  Home   89 

Have  you  seen  Robert   43 

Hark,  the  angels   214 

Hark,  'tis  the  Vesper   J$fj 

Haunted  House   93 

Help  one  another   80 

Home     174 

Home  shall  be  our   66 

Homestead  on  the  hill   28 

Hoe  out  your  own  row   103 

Ho  !  for  the  West   74 

Hong  Kong  Gong   71 

I  am  going  home  to-morrww   127 

I  am  happy   158 

I'm  leaving  thee   210 

I  do  not  watch  alone   180 

It  is  better  to  laugh   132 

I  must  obey  my  mother   183 

In  the  starlight.    M 
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INDEX. 


Juanita    112 

Killarney   68 

Kindly,  gently,  speak  to   200 

Let  the  ang:ls  in   160 

Little  Maggie  May. .   12 

Like  the  Lark   178 

Little  schoolmates   181 

Little  drops  of  water   194 

Little  bird  on  the  green  tree   21 

Little  voices  sweetly  calling   168 

Mamma,  I'll  return   138 

May  Morning   73 

Memory's  golden  crown   60 

Merry  little  birds   104 

Music,  sweet  music   110 

Nearer  the  beautiful  gates   192 

No  father,  no  mother   165 

Now  the  swallows   122 

O  mother  dear   1 28 

One  Union,  one  Flag   102 

On  for  the  right   157 

Our  happy  school   9 

Orphans   176 

Our  Father  in  heaven   164 

0  where  is  rest   159 

O  ye  tears   22 

Paddle  your  own  canoe   62 

Parting  Song  .   179 

Pulling  hard  against   190 

Put  your  shoulder. ...    14 

Pretty  swallow,  homeward   134 

Remember  or  forget    145 

Return   23 

Roses  underneath  the  snow   54 

A.  A  KIDDER  4  SON'S 


Sabbath  Repose  

She  is  waiting  for  us  . . . 

Shepherd  Boy  

Sing  me  to  sleep  dear  . . . 

Song  of  Spring  

Song  of  welcome  

Songs  that  mother  sang . 

Spinning  wheel  

Spring  in  the  forest  

Spring,  gentle  spring  . . . 
Stand  firm,  for  the  right. 
Sweet  childhood  home  . . 


Tea  and  turn  out  

Three  fishers  went  

Thou  art  grown  old,  my .... , 

Tired  , 

'Tis  sweet  to  think  of  heaven 
Two  little  heads  on  


Up,  up,  brothers, 

Vacation  is  over  , 
Vesper  Hymn  . . . 


When  I  sleep  and  when  I  wake 

Waiting  at  the  station  

Wearied  dove  

Weary  

We'd  better  bide  a  wee  

We  have  been  friends,  

Welcome  to  Spring  

We're  not  so  childish  now  , 

When  the  Roses  were  in  blossom 

Where  the  warbling  waters  

Where  there's  a  will  

Why  don't  you  come  along  ?  


You  and  I 


MUSIC  TVPOOKATBT 


Chord  Music,  and  How  to  Play  It, 

ON  THE  PIANO  OR  ORGAN. 


When  one  plays,  on  the  piano,  the  letters  C,  D,  E,  P,  G,  A,  B,  C, 
that  constitutes  a  Scale.  But  if  one  plays,  skipping  every  other 
letter,  as  G — B — D— F — A,  that  is  an  Arpeggio ;  and  if  one  plays 
three  or  more  letters  of  an  Arpeggio  at  once,  that  makes  a  Chord; 
so  called  because  the  letters  chord  well,  or  sound  well  together. 
If  we  play  three  of  these  letters  at  once,  that  makes  a  Triad.  G  B 
D,  or  B  D  F,  or  D  F  A,  are  Triads.  If  we  play  four  letters  at  once, 
as  G  B  D  F,  that  is  a  Chord  of  the  Seventh;  and  if  we  play  five 
letters  at  once,  as  G  B  D  F  A,  that  is  a  Chord  of  the  Seventh  and 
Ninth. 

Although  there  are  only  a  few  chords  used  in  music,  and 
although  one  can  learn  all  about  them  in  a  short  time,  one  must 
read  chord  music  and  practice  it  a  long  time  in  order  to  play  or 
read  it  with  perfect  ease. 

There  is  no  better  book  for  teaching  Chord  Music  than 

Johnson's  New  Method  of  Thorough  Bass. 

By  A.  N.  Johnson.  Pbice  $1.00. 

The  explanations  in  this  book  are  remarkably  simple  and  clear. 

By  studying  them,  and  by  a  patient  practice  of  the  numerous 
chords  in  the  lessons,  one  cannot  fail  to  become  familiar  with  and 
able  to  play  all  Church  Music,  Sunday  School  Music,  School  Songs, 
(which  generally  need  a  chord  accompaniment, )  and  the  Chords 
which  are  so  numerous  in  all  songs ;  also  all  Glees  and  Part  Songs. 

After  one  has  learned  the  construction  of  Chords,  and  how  to 
play  them,  it  is  natural  to  wish  to  know  how  to  compose  music, 
using  Chobds.    To  do  this,  use 

Johnson's  New  Method  of  Harmony. 

Br  A.  N.  Johnson.  Price  $1.00. 
A  book  as  easy  as  it  is  possible  to  make  a  book  on  Composition. 
Any  book  mailed  for  the  Retail  price. 

OLIVER  DITS0N  &  CO.,  BOSTON. 

C.  B.  Ditson  <fc  Co.,  J.  E.  DiTsoir  *  Uo.f 

867  Broadway,  New  York.  122S  Chestnut  St.,  Phil*. 

Lyojt  &  Hkalt,  Chicago. 


The  Great  Instruction  Boek! 


RICHARDSON'S 


FOR  THE  PIANOFORTE. 


This  wonderful  book  continues  to  sell  immensely,  and  among 
others  of  fine  quality  may  fairly  be  termed  the  leader,  having 
had  more  years  of  continued  large  sales,  having  been  repeatedly 
corrected  until  it  may  be  said  to  be  literally  without  fault,  having 
been  enlarged  and  improved  where  possible,  having  been  for  years 
and  years  the  favorite  of  eminent  teachers  who  have  used  it,  and 
h  iving  been  most  profitable  to  the  publishers  and  to  the  widow  of 
the  compiler,  the  copyright  alone  amounting  to  more  than  $90,000, 


i-PRICB^ 

of  "Richardson's  New  Method  for  the  Pianoforte" 
$3.00. 
Mailed,  post  free,  for  above  Price. 

Published  by  OLIVER  DITSON  &  CO.,  Boston. 

C.  H.  Ditsow  &  Co.,  J.  E.  Ditsok  <fe  Co., 

867  Broadway,  New  York.  1228  Chestnut  St.,  Phila. 

Lyon  A  Heaxy,  Chicago. 
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FOR  THE  PIANO-FORTE 

IS  SUPERIOR  TO  ALL  OTHERS. 


The  fo'lowms  Distinguished  Professors  acknowledge  it  to  be  the  best  method  to 
teach  front,  and  sure  to  advance  tJte  pufiil faster  than  any  other: 


J.  C.  D.  PARKER. 
CARL  ZERRAHN 
B.  C.  BLODGETT. 
G.  F.  SUCK. 
L.  H.  SOUTHARD. 


B.  J.  LANG. 
S,  A.  EMERY. 
G.  W.  SUMNER. 
G.  E.  WHITING. 
J.  A.  HILLS. 


Published    in  doth 

AMERICAN  AND  GERMAN  FINGERING. 
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